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1. enn, 3a1a4n ¥ NJIAHUPYEMble Pe3yJbTaThbl 00y4eHHs M0 TUCHUIINHE
K 0CHOBHBIM 1eJISIM OCBOCHMS TUCHMILUIAHBI «THOCTPAHHBIH S3bIK)» CIIEYET OTHECTHU:
KOMIUIEKCHOE ~ pa3BUTHE CQOPMHUPOBAHHBIX HAa  NPEABLAYIIMX  CTYHEHAX  00pa3oBaHuUs
KOMMYHHUKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOAMMBIX Al 3()()EKTUBHOrO MOBCETHEBHOTO U
poeCCHOHATIBHOTO OOILICHHS, a TaK)Xe€ 3HAKOMCTBO CTYJCHTOB C IIM(PPOBBIMH WHCTPYMEHTAMH,
KOTOpBIE KaK CIIOCOOCTBYIOT (POPMHUPOBAHUIO HEOOXOJUMBIX HMHOS3BIYHBIX KOMMYHHKATHBHBIX
KOMIIETEHIIMI, TaK W OO0JIer4yaroT YCTHOE M THCBbMEHHOE B3aUMOICWUCTBHE C 3apyOeKHBIMH
KOJUIETaMH.
K ocHOBHBIM 3a1a4aM O0CBOEHUS IUCUUIUIMHBI «VIHOCTpaHHBIN S3BIK» CIIEyET OTHECTH:
- OCBOEHME HEOOXOJUMOIr0 JIEKCUYECKOT0 MHUHUMyMa JJsi OOLIEHUS B TOBCEAHEBHBIX U
po(heCcCHOHANBHBIX TEIISX;
- pa3BUTHE HABBIKOB IPABWIBHOIO  HCIOJb30BaHUS  TIPaMMaTHYECKUX  KOHCTPYKLMH,
o0ecreunBaroIINX KOMMYHUKALINIO 0€3 HCKa)KEHUS CMBICIIA;
- Pa3BUTHE YMEHMS BOCIIPUHMMATh MHOCTPAHHYIO p€4b Ha CIyX KaK B peajbHOHN WU3HH, TaK U B
(dopMe BuACONEKIUI U BUIEOPOIUKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTCHUS ¥ TOHUMAaHUA O0IIETEXHUUECKOH, TEXHUYECKOW U HAyYHOU JIUTepaTyphl
Ha MHOCTPAHHOM SI3bIKE 110 CBOEMY HalpaBJICHUIO IIOJIIOTOBKH;
- pa3BUTHE YMEHHUS I'PaMOTHO BbIpa)XaTh CBOM MBICIH B YCTHOW U MHUCbMEHHOH dopme;
- pa3BUTHE HaBBIKA MCIOIH30BAHUS IHU(PPOBBIX HHCTPYMEHTOB /ISl (POPMHPOBAHUS HEOOXOIUMBIX
MHOSI3bIYHBIX KOMMYHHKATUBHBIX KOMIIETEHIMI (OHJAlH TOJKOBBIE M JABYA3BIYHBIC CIIOBapH,
MHCTPYMEHTBHI JJIsl IEpPEBOia TEKCTOB, UCIIPABICHUS IMCbMEHHOMN pedH, 3alIOMUHAHNS HOBBIX CJIOB)
- (opmupoBaHHE aaEKBATHOTO PEYEBOrO IOBEIACHHS B IOBCEAHEBHBIX M MpOodeccrHOHAIBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- opMUpOBaHUE U Pa3BUTHE HABBIKOB CAMOCTOSTENILHON paboThI (paboThl C MHOA3BIYHBIMU
MCTOYHHMKAMH, TIOUCKA W aHAJIM3a HEOOXOAMMOM MH(OPMAIINH, KPUTHIECKOTO MBIILIICHHUS) B TOM
qucie ¢ IpUBJIeUEeHUEM LU(POBBIX MHCTPYMEHTOB (Hampumep: 1okyMeHThl Google, cepBHCHI LIS
CO3JIaHUs MIPE3CHTALNM U T.11.).

OO6yuenue no aucuuminHe «/HOCTpaHHBIHN SA3bIK» HaNpaBiIeHO Ha GopMUpoOBaHHUE Y 00yJaromuxcs
CIIEYIOIINX KOMIIETEHIINN:

KOH U HAUMCHOBaAHHE I’IHI[I/IKaTOpLI JOCTHKCHUA KOMIIETCHIINN
KOMIIETeH U
YK-4: ciocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€7I0BOM KOMMYHUKALIUN

Ha TOCYJapCTBEHHOM ¥ MHOCTPAHHOM $SI3bIKaX B 3aBUCUMOCTH
0T ocoOeHHOcTell BepOalbHbIX U HEBEPOATbHBIX CPENICTB
KOMMYHHUKAIIMIO B YCTHOW | | OOLICHMS

NVYK-4.2. YMmeer Bectu oOMEH JenoBoil mH(popMmanued B
YCTHOW M NHUCBMEHHOW ¢opMax Ha TOCYIapCTBEHHOM U
roCy1lapCTBEHHOM SI3BIKE | MTHOCTPAHHOM $I3BIKaX C YYETOM CBOEOOpasusi CTHIIMCTUKU
opuMaANBHBIX U HEOQUIHMATbHBIX IHCEM, a TaKxKe
COLIMOKYJIBTYPHBIX pa3inyuii B hopMaTe KOPPECTIOHICHIIH
MHOCTPAHHOM SI3BbIKE NYK-4.3. Brinonnser nepeBoA npodeccrnoHalbHbIX TEKCTOB
C MHOCTPAHHOIO s3blKa Ha TOCYJapCTBEHHBIN s3bIK PD u ¢
rOCYJIapCTBEHHOTO si3bIKa P® Ha HHOCTpaHHBII

OCYHICCTBJIATDH ACIIOBYHO

nUcbMEHHOW  ¢opMax  Ha

Poccuiickoit  ®enepanuun 1

2. MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBII Kypc BXOIUT B IEpeUYeHb 00s13aTebHOM yacTu 010ka b1 «JlucuunmuHe! (MOIYIH)».
Hucunnnmna « THOCTpaHHBIN S3BIK» JTOTUYECKHU, COJIEPAKATETBHO U METOJIUYECKH CBSI3aHa C IPYTUMHU
TYMaHUTapHBIMU AUCIUITMHAME B y4eOHOM IUTaHEe, HANPaBIEHHBIMU Ha PAacIIMPEHHE KPyrosopa,
(dbopMHUpPOBaHKE TYMaHUCTHYECKOTO MHPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHBHBIX HaBBIKOB, a
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Takke ¢ MHOOPMALIMOHHBIMU TEXHOJIOTHSIMH, KOTOPbIE HalpaBlieHbl Ha (OPMUPOBaHUS LIU(PPOBOTO
CO3HaHMUSI CTYACHTOB.

3. CTpyKTypa U coJep:kaHHe TUCHUILINHBI

OO0miast TpyA0€MKOCTh IUCHUILIUHBI cocTaBisieT 10 3aueTHbix equHul (360 yacos).

3.1  Buabl yueOHOli padoThI H TPYA0EMKOCTH
(mo popmam oOydeHMS)

3.1.1. Ounas dbopma oOyueHus

Ne Koimuects CemecTpbl
n/ Buj yuedoHoii padoThI 0 1 2 3 4 5) 6
n 4acoB
1 | AyautopHble 3aHATHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlekuun - - - - - - -
1.2 | Cemunapckue/mpakTH4eCKu 212 32 36 36 36 36 36
€ 3aHITHS
1.3 | JIabopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocTosiTeJbHAs padoTa 148 28 24 24 24 24 24
3 | IpomexyTouHas
aTrecTanus
3advet/nud.3auer/3K3aMeH 3ade | aud. | 3aue | mud. | 3aue | sk3ame
T 3a4e | T 3age | T H
T T
Hroro 360 60 60 60 60 60 60
3.1.2. OuHo-3a04yHas popma 00yUeHHs
Ne Konuyects CemecTpsl
n/ Buj yueoHoii padoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATUS 104 14 18 18 18 18 18
B Tom unce:
1.1 | Jlexumn - - - - - - -
1.2 | CemuHapckue/mpakTHICCKU 104 14 18 18 18 18 18
€ 3aHATUS
1.3 | JlaGopaTopHbIe 3aHSATHS - - - - - - -
2 | CamocTosiTeJIbHAsA padoTa 256 40 42 42 44 44 44
3 | [TpomexyTounas
aTTecTanus
3auet/aud.3auer/sK3aMeH 3aue | mud. | 3aue | mud. | 3aue | ax3ame
T 3a4e | T 3age | T H
T T
Hroro 360 o4 60 60 62 62 62

3.2 Temaruyeckuii miIaH U3y4eHUs TUCHUILTUHBI
(mo popmam 0OyueHus)




3.2.1. Ounas hopma oOydeHHS

Tpynoemkoctb, yac
AynurtopHasi padora Camo
cTost
TeJlb
Hasl
pabo
Pazneanl/TeMbl Ta
Nenr/ JTUCIHUILINHBI
I B " Cemuna | Jlabo
cero e [Ipakr
« pckue/ | pato HecK
NPAaKTUY | pHBIC
. eckue | samar|
u MOJITO
| amaTEs | oms |
1 Cemectp 1
1.1 Tema 1. Uto Takoe HCKYCCTBO 15 8 7
1.2 Tema 2. My3zen mupa 15 8 7
1.3 Tewma 3. JIyumiee B Poccuu: 15 8 7
Opmutax. TpeTbsikoBckas
rayepest.
1.4 Tewma 4. IlepeaBr>KHUKHT 15 8 7
2 CemecTp 2
2.1 Tema 5. B Xy0okeCTBeHHOI 20 12 8
MAacCTEpPCKOH
2.2 Tema 6. Benukue mactepa 20 12 8
2.3 Tewma 7. 'ennit Ban ['ora 20 12 8
3 Cemectp 3
3.1 Tema 8. CTuin 1 HanpaBIeHUS 20 12 8
UCKyccTBa KOoHIA 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuzm 20 12 8
3.3 Tema 10. Kyouzm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckwuii aBaHTrapm3m 20 12 8
4.2 Tema 12. Cynpemaruszm 20 12 8
4.3 Tema 13. KoHCTpyKTHBH3M 20 12 8
5 Cemectp 5
5.1 Tema 14. McTopust kKHUTH 20 12 8
5.2 Tema 15. WnmocTparust 20 12 8
5.3 Tema 16. Ipudts! 20 12 8
6 Cemectp 6
6.1 Tema 17. JluzaiiH KHUTH 20 12 8
6.2 Tema 18. [Tocneneuarnas 20 12 8
00paboTka
6.3 Tema 19. Bunsl nepeniera 20 12 8
Hroro 360 212 148

3.2.2 OuHo-3a04Has popMa oOyueHus




Tpynoemkocth, yac
AynuTopHas padora Camo
cTost
TeJlb
Hasl
pabo
Pa3neanl/TeMbl Ta
Nenr/ JTUCIHUILINHBI
I B " Cemuna | Jlabo
cero e [Ipakr
« pckue/ | pato HtecKk
NPAaKTUY | pHBIC
H eckue | samar|
u MOJIrO
y | amaTEs | oms |
1 Cemectp 1
1.1 Tema 1. Uto Takoe UCKycCTBO 14 4 10
1.2 Tema 2. My3zeu mupa 14 4 10
1.3 Tewma 3. JIyumiee B Poccuu: 14 4 10
Opmutax. TpeTbsikoBcKas
rayepest.
1.4 Tewma 4. [lepeaBuxHUKN 12 2 10
2 CemecTp 2
2.1 Tema 5. B xynoxecTBeHHON 20 6 14
MAacCTEpPCKOH
2.2 Tema 6. Benukue macrepa 20 6 14
2.3 Tema 7. I'ennit Ban ['ora 20 6 14
3 Cemectp 3
3.1 Tema 8. CTiin 1 HanpaBIeHUS 20 6 14
UCKyccTBa KOoHIA 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuzm 20 6 14
3.3 Tema 10. Kyouzm 20 6 14
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapausm 20 6 14
4.2 Tema 12. Cynpemarusm 20 6 14
4.3 Tema 13. KoHCTpyKTHBH3M 22 6 16
5 Cemectp 5
5.1 Tema 14. McTopust kKHUTH 20 6 14
5.2 Tema 15. Mmmoctparus 20 6 14
5.3 Tema 16. Lpudts! 22 6 16
6 Cemectp 6
6.1 Tema 17. JluzaiiH KHUTH 20 6 14
6.2 Tema 18. [Tocneneuarnas 20 6 14
00paboTka
6.3 Tema 19. Bunsl nepeniera 22 6 16
Hroro 360 104 256
3.3 Coaep:xaHue THCHATIHHBI
1 cemecTp

Tema 1: YUTo Takoe HCKYCCTBO




Jlekcnueckuiit MUHUMYM

BI/IILI)I HCKYCCTBA, KUBOIUCH, rpa(bm(a, APXUTCKTYpa, cxynLnTypa; JKaHpPbI JKUBOIIUCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka MecTtonmeHnns. MHOXeCTBEHHOE YHCIIO CYLIeCTBUTENBHBIX. Present Simple.
There is/are.

Urenue Bunbt  yreHus (IpocMOTpOBOE, O3HaKOMHTENbHOE, u3ydatomee). OtpaboTka
BBITIOJTHEHUSI 33/IaHHH 10 3aII0JIHCHUIO TaOJINI] WIIN UarpaMM Ha OCHOBE POYUTAHHOTO
TEKCTa.

I'oBopenue becena «Ha BoictaBke» Omnucanue 0ObeKTa.

ITucemo [MucsMenHoe omrcanne oobekTa. CBazyromrie ciosa and, also, moreover, but, however,

although , besides.

Tema 2: My3en mupa

Jlexcnyeckuit MUHUMYM Myseil, ucropusi BOSHUKHOBEHUS, 10M My3, KOJUIeKIus, IeIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka Past Simple. Future Simple. MonansHbie rnarossl can, may, must. Some, any, no u ux
TIPOU3BOTHBIC.

Urenue Pa3BuTHe HAaBBIKOB NPOCMOTPOBOTO ¥ O3HAKOMHUTENBHOrO 4YTeHHs. OrpaboTka
BBITIOJTHEHUS 3aJJaHUN Ha «BEpHO/HEBEPHO/HE YKAa3aHO B TEKCTEY.

T'oBopenue ITonrotoButh HHCTpYKIMIO. CI0Ba, YKa3bIBAIOLIME HA IIOCIEI0BATEILHOCTD JeHCTBUIL:
first, second, third, then, next, after, finally.

ITucemo HamucaTh MHCTPYKIIHIO C IpaBUJIaMU MTOBEICHUS B 0OIIIECTBEHHOM MecTe (B My3ee)

Brmox  pasButms  HaBEIKOB [[loAroToBka mpe3eHTanMu Ha TeMy «My3en Mupay (3HaKOMCTBO C CalfTOM My3esi, TOUCK

CAMOCTOATENBHON  paGoTsr: [AHPOPMALIMK 10 3a1aHHBIM BOIIPOCAM, OTPabOTKa CTPYKTYPhI IPE3CHTALIUH).

pa3BUTHE HAaBBIKOB TMOMCKA U

00paboTKK HH(POPMAITHH.

Tema 3: Jlyumee B Poccun

Jlexcuyeckuit MUHUMYM

3pMI/ITa)K, APXUTEKTYpa, KOJUICKIUU OPYKHs, ITOJOTHA BEJIMKUX MAaCTEPOB,
TperbsikoBckas ranepes, IlaBen TpeTbsakoB, MELIEHAT, KOJUIEKILIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammatuka Present Continuous. Beipaxenue to be going to.

Yrenue OTpa6OTKa BBIINIOJITHEHUA 3a1aHUs «OTBeThTE HA BOIIPOCHD.

FOBOpeHI/Ie Omnuncanne KapTHHBI. HOBTOpeHI/Ie CJIOB AJId OIIMCaHUs CTa,Z[I/Iﬁ mpounecca. BBe):[eHI/Ie
npuMepa Uin WUTIOCTpaliu B IPE3CHTAIIUIO.

ITncemo Omnucanue J1r00UMOTo meaeBpa.

Tema 4: [lepeaBukHUKH

Jlexcnueckuit MUHUMYM

COO6H.I€CTBO XYOOXHUKOB, ICPECABHUKHBIC BBICTABKH, ITPOTECT, OITMCAHUEC
JEUCTBUTEIILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka

MO,HaJ'IBHBIG TJ1aroJibl U UX 5KBUBAJICHTBHI.

Yrenue

OTpa6OTKa BBITIOJTHCHUSA 3aJaHU A «OTBeTbTE HA BOIIPOCHD.




T'oBopenue Omnmcanne quarpaMMel. [loBTOpeHme CIIOB IS OTIMCAHMSA CTaIuii mporecca. Bremenue
TprMepa WITN WUTIOCTPAITUH B TIPE3CHTAIIHIO.

ITucemo Penoprax/ 0T4ET 0 XyIOKECTBEHHOH BBICTABKE

2 cemecTp

Tema S: B xy10:kecTBEHHOH MacTepCKOM

Jlekcuueckuii MUHIMYM Mactepckasi-cTyaust, oaMacTepbe, MOIBOEePT, OCBEIICHHNE, KOMITO3HIINS, MOJICIH
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammarnka Present Perfect

Yrenue OtpaboTka BeITONHEHMs 3amaHuid «llogbepwre Jydmmii 3arojOBOK U Ka)XIOTO
ab3amay»

T'oBopenwue Onucanue 31eMEeHTOB 00beKTa. [IoBTOpeHne CIIOB ISl OTIMCaHUs CTaIui Ipolecca.
BBezneHue nprMepa UM WUTIOCTPALUH B TIPE3CHTALINIO.

[Mucemo OnucaHye MOMEIEHUS U PACIIOJIOKEHUE OOBEKTOB B HEM.

Tema 6: Betmkue macrepa

Jlekcuueckuii MUHUMYM Hzobpaxkenne yenoBeka. dnoxa Bo3poxnenus. Jleonapmo na Burun. Mukenanmxerno.
Padasnp. Turmman. Mactepa ceBeproro BospoxneHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTHKa Cpasnenue Present Perfect/ Past Simple

Urenue OTtpaboTKa BBHITIOTHEHUS 3a1aHnii «B kakom ab3arie TOBOPUTHCH O...»

TI'oBopenue [IpenmymiecTBa wiu HeAOCTATKA. JIeKCHKa s BEIpAXKEHUST CBOETO MHEHHUS U
aprymenTtanuu (because, lead to, cause, due to, as).
Omnrcanue mpoiecca co3aanus n300pakeHus, Uemoib3ys Present Continuous.
Onucanue pe3ynbTaToB, HCHOJb3Ys Present Perfect.

ITucemo [IpenmytecTBa UM HEMOCTATKH Xy I0’KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuia
noctpoeHus ab3ana. Boasiee npeaioxkenue, kKotopoe GopMmynupyer Temy ad3ara.

Tema 7: I'ennanbubiidi Buncent Ban I'or.

Jlexcnyeckuit MUHUMYM Teopus usera. Umnpeccuonusm. Iloct- umnpeccuonusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammatnka IIpemoru mecta u BpeMeHn. CTenieHr CpaBHEHNUS UMEH IpUiIaraTeabHbIX.

Urenne OTtpaboTKa BBHIMOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAECT CBOE MHEHHE 10 JTAHHOMY
MTOBOAY

I'oBopenue Jlexcuka 11 BRIpaXKEHHSI COTIIACHS MITH HECOTJIACHSL.
To what extent do you agree or disagree? ...

[Mucemo Jlexkcuka [uist BRIpXKEHHS COTIIacHs WM Hecoryacusi. JIekcuka asist BRIpaskeHust
npoTHuBomocTasieHus: on the other hand, otherwise, however, although, etc.
Hamnucats scce Ha Temy: To what extent do you agree or disagree ...?7

3 cemecTp

Tema 8: CTniim 1 HanpaBJIeHUsA HCKYCCTBAa KOHIA 19- Havaua 20 Beka

Jlexcnueckuit MUHUMYM

Crtunu u HanpaBJIeHNs UCcKyccTBa Hadaia 20 Beka. [laprmxckas mkona. Amaneo
Monaunbsiau. Jlekcuka Juis Onmicanus mpoiiecca co3aanns oonekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubonee yacToTHbie (hpa3oBbie IIarosl: set up, carry out
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I'pammaruka [Mpuuacrue I (Participle I)

UYrenue OTpaboTKa BBIIOJIIHEHNUS 33/1aHUH «3aIr0THUTE MPOIYCKH B TUarpaMMe WM B aHHOTAalluU
K TEKCTy B COOTBETCTBUM C TEKCTOM» M «BplOepute moaxojsiiee OKOHYaHHE
MPETI0KEHNS B COOTBETCTBUH C TIPOYUTAHHBIM TEKCTOM».

I'oBopenue Jlexkcuka [uist BRIpa)KEHHSI CPABHEHHS U PpOTHBOINIOCTaBIeHM. Small talk.

[Mucemo Jlekcuka [uis BBIpa)KEHHSI CPABHEHHS U IIPOTHBOIIOCTABIICHUSL.
Hanucats 3cce o teme: Pycckue npeacTaBUTeNN Napu>KCKOU IIKOJIBI

bnox passutus  HaBbikoB |[IpoBenenne nedaros mo Teme «The modern challenges in arts and humanitiesy.

CaMOCTOSATENbHOM  paboTHI:

pa3BUTHE HABBIKOB pabOTHI B

KOMaH e

Tema 9: ®oBu3zM

Jlexcuyeckuit MUHUMYM ITons T'oren. Aupu Matucc. Annpe Jlepeii.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammarmka [Mpuuactue 11 (Participle I1)

Urenne OTtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAECT CBOE MHEHHE 10 JTAHHOMY
MIOBOAY

Tl'oBopenue YMeHue 1aBatTh OLICHKY U aHAJIM3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITucemo Hamnmcats 0030p o BbIcTaBKe. Writing a Review.

Tema 10: Kyousm

Jlexcnyeckuit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaTHKa Passive Voice
Yrenue OTtpaboTka BBINOJHEHUS 3amaHuil «J/[aHHOE YTBEpKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBAE€T CBOE MHEHHE 110 JAHHOMY
TTOBOJIY»
TI'oBopenue Huckyccus ¢ cobece THIKOM
ITucemo Onucanue KpyroBoi auarpaMMbl
4 cemecTp

Tema 11. Pycckuii aBaHrapansm

Jlexcuueckuii MUHUMYM

[Tonstue — aBanrapausm. Pycckue xynoxHuku- apanrapauctel: Hatanss ['onuaposa,
Muxanin JlapuonoB Bacunuit Kanaunckuii u ero «CUHHIM BCaTHUK.

I'pammaTrka I[TpsiMasi 1 KOCBEHHAsI PeYb.

Yrenue OtpaboTka BBINOJNHEHHs 3aJaHuil «/laHHOE YTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpAa TEKCTA, HE COOTBETCTBYET MM ABTOP HE BHICKA3hIBACT CBOE MHEHHE 110 JAHHOMY
MOBOAY»

I'oBopenue Peer-to-peer discussion. O0yueHue 1MaIOrHYecKon peyun

To what extent do you agree or disagree? ...
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ITuceMmo

Hanucats nuunoe mucsmo (e-mail)

Tema 12. CynpemaTuszm

Jlexcnyeckuit MUHUMYM CynpemartusM u ero uaeosnor Kasumup Manesny. YHOBUC. Db Jlnucunkuit

I'pammaruka I'epynnnit

Yrenue OTtpaboTKa BBHIIONHEHHUS 33faHUK «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE 10 TAHHOMY
MOBOAY

Tl'oBopenue IIpuBenenue 10BOJOB, apryMEHTOB

IMucemo Jlexcuka 11 BeIpaske€HUsI COTJIacus WM Hecorylacus. Jlexcuka asis BeIpaXKeHUs
npoTtrBomnocTasieHus: on the other hand, otherwise, however, although, etc.
Hamnmcats 3cce. Opinion essay.

Tema 13. KoHCcTpyKTHBH3M

Jlexcnyeckuii MUHUMYM Koncrpyktususm. Bragumup Tatnus. Anexcanap Poguenko
I'pammatuka Croxnoe nonoiaenne (Complex Object)
Urenue OtpaboTKa BBHIOMHEHUsS 3amgaHuil «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 TAHHOMY
MIOBOIY»
I'oBopenue OOy4enue auanormyeckoii peun. Jlekcrka Ut BBIpaKEHHS COTIIACHS WIIM HECOTIIacusl.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
S cemecTp

Tema 14. UcTopust KHUTH

Jlexcnueckuit MUHUMYM CBHUTOK, MaHYCKPHIIT, KCHiiorpadusi, HabopHeIi mpndT, neyarHas ¢popma, ['yrrendepr,
WBan denopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka NudpuanTHB

Yrenue OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 IAHHOMY
HOBOAY»

I'oBopenue Jebats! (ApryMeHTHl —KOHTpapryMeHThI) JIekcHKa /7Sl BRIpaXeHUS
npotuBonioctaBienwusi: on the other hand, otherwise, however, although, etc.

IMTucbmo Bripaskenne coOCTBEHHOTO MHEHHS B TMCbMEHHOH peun. Opinion essay.

Tema 15. NiunocTpanus

Jlexcuueckuiit MUHUMYM

®dpoHTHCIHC, PUCYHOK, TPpaBlopa, OyKBHUIA, 3acTaBKa, IIOJIOCHAs MILTIOCTPaIs,
pa3BOpPOTHAs!, KOHIIOBKA.

I'pammaruka

HNu}uHUTHBHBIE KOHCTPYKIIUH

Yrenue

OTpa60TKa BBITIOJTHCHUA Sa,Z[aHI/Iﬁ «HpOCMO’I‘pOBOC YTCHUEC» AHHOTHpOBaHI/IG
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I'oBopenue

MoHOIOTHYECKOE BBICKAa3bIBAaHHE C YIOTPEOICHNEM UMIIEPATUBHBIX CTPYKTYP.

ITnceMmo

CocTaBieHne HHCTPYKIHH

Tema 16. Illpudgrel

Jlexcuueckuit MUHUMYM JloriedaTHast MOATOTOBKA U €€ 3Tanbl. TpaguIoHHbIE U III(POBHIE TOTIeYaTHBIE
TexHOJOTHH. BBOJ TekcTa, ero oopaboTka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image
I'pammaruka IloBTOpEHME: repyHauii
UreHue OTtpaboTKa BBHIMOMHEHUS 3amaHui «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TCKCTa, HE COOTBETCTBYCT UJIM aBTOP HE BBICKA3bIBACT CBOC MHCHUC 110 JaHHOMY
moBoAy»
Tl'oBopenue OOy4enue auanoruyeckoit peun. TenedoHHbIE IEPErOBOPHI
[Tucemo [TpaBuna odopmiienns nenopoit nepenucku. (Memo)
6 cemecTp

Tema 17. /Iu3aiin KHUTH

Jlexcndeckuiit MUHUMYM Joneyarka, cragud CcO3JaHMs IEYATHOTO NPOAYKTa, MAaKeT, pacKialka, BEpCTKa,
nepernier

I'pammaruka lepynauii ninu MHOUHUTUB

Urenne OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3HIBAECT CBOE MHEHHUE 110 JTAHHOMY
MOBOJY»

Tl'oBopenue Ortyer- npe3eHTalnys. BricTyruieHHe Ha 1eI0BOI BCTpeue/CoBELIaHUH.

[Tucemo Ortuer (Report writing)

Tema 18 IlocaeneuaTnasi 06padoTka

Jlexcnyeckuii MUHUMYM

Buner nevaTHo# npoaykuuu. [locnenevyaTHeie onepaumi

I'pammaruka Crnoxwuble (pOpMBI TpUIACTHS.

Urenne OtpaboTKa BBHIMOTHEHUs 3aiaHuil «J{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAECT CBOE MHEHHE 10 JTAHHOMY
HOBOAY»

Tl'oBopenwue Onucanue pabouero mpouecca

IIucemo Jenosoe mucsmo-3amnpoc (Letter of enquiry)

Tema 19 Buasbl nepensiéra

Jlexcnueckuit MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

IToBTOpEHME BpeMeH

Yrenue

OTtpaboTKa BBITIOJTHEHUS 3alaHuil «/[aHHOE YTBEpKICHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HIIM aBTOP HE BHICKA3BIBACT CBOEC MHEHHE 10 JAHHOMY
TTOBOJTY»
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T'oBopenue Coobmenwne o mpobieme/Henonaake Y4yacTue B KOH(PEPEHINH, IeJI0BOM MEPOTIPUSITHN

IMucemo JHenoeas mepemucka. Letter of Complaint.

3.4 TemaTnka CeMHHAPCKHX/NMPAKTHYECKHX H JIA00PATOPHBIX 3aHATHI
3.4.1. CemuHapckue/IpakTHYeCKHUE 3AaHATHUS

Ounasn gopma o0yueHus

1 cemectp

Tema 1. Uto Takoe UCKYCCTBO (8 yacoB)

3ansitue 1. BBemenue HOBOro JIEKCHYECKOro marepuaia mo teme. IToBropenue Present Simple.
O6opot There is/are.

3ansTue 2. PazBuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMoil TeMe.

3ausrtue 3. becena «Ha BrictaBke» Onucanue oObeKTa.

3ansarue 4. Texymuii KOHTPOJIb 110 TEME 1.

Tema 2. My3en mupa (8 yacos)

3ansitue 1. Beeenue HOBOro Jiekcuyeckoro marepuaia mo teme. Past Simple. Future Simple.
MopanbHble T1aroysl €an, may, must. Some, any, no U Ux MPOU3BOIHBIE.

3ausitie 2. Pa3BuTrie HABBIKOB YTCHUSI U MOHMMAHHUS TEKCTA 110 U3y4acMOii TeMe.

BausTue 3. Hanucanue MHCTPYKIIMH C TIPaBUJIaMHU TIOBEICHHS B My3¢e.

3ansaTue 4. Tekymuii KOHTPOJIb 11O TEME 2.

Tema 3. Jlyumee B Poccuu: Ipmuraxk. TperbsikoBckas rajiepes. (8 yacon)

3ansitue 1. BeeneHue HOBOro JieKCHYeCcKoro Matepuaia mo teme. Present Continuous. BeipaxeHnue
to be going to.

3ansaTue 2. PazBuTue HaBBIKOB YTEHMsI U TOHMMAHUS TEKCTA 110 U3Yy4aeMOH TEME.

3ansaTue 3. Onucanue kapTunbl. [loBTOpeHue ciioB A onucaHus cTaauil npouecca. Beenenue
IIpUMepa WIN WUTIOCTPALMK B IPE3EHTALMIO.

3ansaTue 4. Tekymuii KOHTPOJIb 1O TEMeE 3.

Tema 4. IlepeaBu:kHuku (8 yacon)

3ansaTue 1. BeeeHre HOBOro JIEKCHYECKOr0 MaTepraia 1o reme. MoaanpHble I1arojsl U UX
HKBHUBAJICHTHI.

3ansaTue 2. PazBuTre HaBBIKOB YTEHUS U TIOHMMAHHUS TEKCTA 10 U3y4aeMOU TeME.

3ansaTue 3. Onucanue auarpaMMmel. [loBTOpeHue coB 1715 ONKMCAHUs CTaAui Ipolecca.
3ansaTue 4. Tekymuii KOHTPOJIb 1O TEME 4.

2 cemecTp

Tema 5: B xyno:xecTBeHHOI MacTepckoii (12 yacos)

3anstue 1. BBeeHre HOBOTO JIEKCUYECKOIO MaTepuasa 1o TeMe.

3ansarTue 2. 'pammaruka. Present Perfect.

3ansTue 3. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAaHUS TEKCTA [0 U3y4aeMOU TeMe.

3austue 4. Onucanue 31eMeHTOB 00bekTa. [loBTOpEeHne CI0B [JIs1 OMMCaHus CTaAHi mpoIecca.
BBenenue npumepa Win WLTIOCTPALIMH B IPE3EHTAIUIO.

3austue 5. Onucanye MOMENICHHS M PACIIONIOKEHNE 0OHEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOJIb 110 TEME 5.

Tema 6. Betukue macrepa (12 yacos)
3ansitue 1. BBeaeHre HOBOTo JIGKCHYECKOTO MaTepHalia o Teme.
BausTue 2. 'pammarika. CpaBuenue Present Perfect/ Past Simple.
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3ansTue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHUS TEKCTA IO M3y4aeMOl TEME.

3ausartue 4. [IpeumyniecTBa niu HeAOCTATKHU. JIEKCUKa JIsl BRIPAXKEHUS CBOETO MHEHHS 1
aprymenTtauuu. Onucanue nporecca co3aaHus n300pakeHusl.

3aunsartue 5. [IpenmyniecTBa uim HEAOCTATKU XYA0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuna
MOCTPOEHHU ad3ara.

3ansaTue 6. Tekymuii KOHTPOJIb 11O TEME 6.

Tema 7: I'ennanbubiii Buncent Baun I'or (12 yacoB)

3ansiTue 1. BBeeHue HOBOro JIEKCUYECKOTIO MaTepHaa 1o TeMe.

3ansaTue 2. 'pammaruka. [Ipennoru mecra u Bpemenu. CTeneHu cpaBHEHUSI UMEH MPUIaraTesibHbIX.
3ansTue 3. Pa3BuTHe HaBBIKOB YTEHUS U IIOHMMAHUS TEKCTA 10 U3y4aeMoil Teme.

3ansTue 4. CTpyKTyphl 7151 BBIPQXKEHUS COTIacHs MM HECOTJIACHsl, IPOTUBOIIOCTABIICHUS.
3anstue S. Hanucanue scce.

3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. CTuiin M HanpaBJIeHUs MCKYCCTBA KOHIa 19- Hayana 20 Beka (12 yacos)
3austue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuraa mo TeMe.

BausTue 2. 'pammaruka. [Tpuuactue | (Participle I).

3ansaTue 3. Pa3BuTHE HABBIKOB YTCHUS U IOHUMAHUS TEKCTA IO U3y4aeMOU TeMe.
3ansTue 4. Jlekcuka JJ1s BRIpaKE€HUs CpaBHEHMsI U ITpoTuBonocraBieHus. Small talk.
3ansaTue 5. Hanmcats 3cce 1o teme: Pycckue npeactaBuTeNn NapuKCKOM IIKOJIBL.
3ansarue 6. Texymuii KOHTPOJIb 11O TEME §.

Tema 9. ®oBu3m (12 yacon)

3aunstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. I'pammaruka. [pugacrtue II (Participle II).

3ansitue 3. Pa3BuTHe HABBIKOB YTCHHUS ¥ IOHMMAHUS TEKCTA 110 H3y9aeMOU TeMe.
3ansitue 4. TpeHUpOBKa HABBIKOB JIaBaTh OLIEHKY M aHAJIU3UPOBATh.

3ausrue 5. Hanmucats 0030p o BricTaBke. Writing a Review.

3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 9.

Tema 10. Kyousm (12 yacos)

3ausrtue 1. BBeneHrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. Passive voice.

3ansaTue 3. Pa3BuTHe HABBIKOB YTEHUS U IOHMMaHUS TEKCTA 110 U3y4aeMoil TeMe.
3anstue 4. Jluckyccus ¢ co0eCeTHUKOM.

3ansaTue 5. Onucanue KPyroBoi AMarpaMMmsl.

3ansaTue 6. Texymmii KoHTpob 110 Teme 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacon)

3ansaTue 1. BBeeHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3aunsrue 2. 'pammatuka. [Ipssmast u KOCBEHHas pedsb.

3ansaTue 3. PazBuTne HaBBIKOB YTEHMSI U TIOHMMAHHUS TEKCTA 10 U3y4aeMOM TEME.
3ausrtue 4. Peer-to-peer discussion. OOy4eHHe TUaTOTUUECKON PEUH.

3ansitue 5. Hanucanue imyroro nuckma (e-mail).

3ansarue 6. Texymuii KOHTpOJIb IO Teme 11.

Tema 12. Cynpematusm (12 yacos)
3ansaTue 1. BBegeHre HOBOro JIEKCUYECKOTO MaTepHrala o TEME.
3ausTue 2. ['pammaTuka. ['epyHauid.
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3ansTue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHUS TEKCTA IO M3y4aeMOl TEME.
3ansTue 4. [IpuBeneHue 10B010B, ApIryMEHTOB.

3aunstue 5. Hanucanue scce. Opinion essay.

3ansaTue 6. Texymuii KOHTpOIb 110 TeEMe 12.

Tema 13. Koncrpykrususm (12 yacos)

3ansiTue 1. BBeeHue HOBOIroO JIEKCHYECKOTIO MaTepHaa 1o TeMe.

3ansaTue 2. 'pammaruka. Crnoxknoe nononHenue (Complex Object).

3ansTue 3. Pa3BuTHe HaBBIKOB YTEHHS U IIOHMMAHUS TEKCTA 10 U3y4aeMoil Teme.

3anstue 4. O0yueHue AuaIornuecKon peur. JIekcuka Juis BRIpaXKEHUS COTIIAcHs WM HECOTIIaCHs.
3ansitue 5. Bar-chart description.

3ansaTue 6. Texymuii KOHTpOIb 110 Teme 13.

5 cemecTp

Tema 14. UcTtopusi knuru (12 yacos)

3anstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3ansaTue 2. ['pammaruka. UHGUHUTHB.

3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO0 U3y4aeMOU TeMe.
3ansTue 4. Jle6atsl (ApryMeHThl —KOHTpapryMeHThl) Jlekcuka Juist BeIpaskeHust
IIPOTUBONOCTABJICHHUS.

3ansTue 5. BeipaxkeHue coOCTBEHHOTO MHEHHUS B MUCbMEHHOM peun. Opinion essay.
3ansaTue 6. Texymuii KOHTpOIb 110 TeEMe 14.

Tema 15. Hamroctpanus (12 yacoB)

3ansiTue 1. BBeieHue HOBOIrO JIEKCUYECKOTIO MaTepHaa 1o TeMe.

3ansrue 2. 'pammaruka. UTHQUHUTHBHBIE KOHCTPYKITHH.

3ansaTue 3. PazBuTne HaBBIKOB YTEHMS U TIOHMMAHHUS TEKCTA 10 U3y4aeMOM TeME.
3ansaTue 4. MoHOIOTMYECKOE BBICKA3bIBAHUE C YIOTPEOIEHUEM UMIIEPATUBHBIX CTPYKTYD.
3anstue 5. CocTaBiaeHUE UHCTPYKIIHI.

3ansaTue 6. Texymuii KOHTpOIb 1O Teme 15.

Tema 16. llpu¢rtoi (12 yacos)

3ansaTue 1. BeeneHre HOBOro JIEKCHYECKOTO MaTepHalla 1o TEME.

3ansaTue 2. 'pammaruka. [loBTOpeHue: repyHauii.

3ansaTue 3. PazBuTne HaBBIKOB YTEHMs U TOHMMAHHUS TEKCTA 10 U3y4aeMOM TeME.
3ansaTue 4. OOyuenue auanorndyeckoi peun. TenedoHHbIE TEPETOBOPHI.
3ansrue S. [IpaBuna opopmienus nenoBoit nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTPOJIb O TemMe 16.

6 cemecTp

Tema 17. JIn3aiin kauru (12 yacos)

3ansTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepHraia o TeMe.

3anstue 2. 'pammaruka. ['epynanii i MHQUHUTHB.

3ansiTue 3. Pa3BUTHE HAaBBIKOB UTEHUS U IOHUMAHUS TEKCTA MO U3y4aeMOM TEME.
3anstue 4. Otyer-npe3eHTanys. BeicTyieHne Ha AeI0BOI BCTpeue/COBEIIaHNH.
3ausarue 5. Otuer (Report writing).

3ansaTue 6. Texymmii KOHTpOIb 110 Teme 17.

Tema 18. IlocieneuaTnas o0padorka (12 yacoB)

3austue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepraia 1mo TeMe.

3ansrue 2. 'pammaruka. CrnoxHble GOPMBI IPHUYACTHS.

3ansTue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHMS TEKCTA IO U3y4aeMOU TEME.
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3aunstue 4. Onucanue padbodvero mporecca.
3ansTue 5. JlenoBoe nucemo-3ampoc (Letter of enquiry).
3ansaTne 6. Texyuuii KOHTPOJb 11O TeMe 18.

Tema 19. Buabl nepemniiera (12 yacon)

3aunstue 1. BBeneHrue HOBOTO JIEKCUYECKOI0 MaTepuasa 1o TeMe.

3ausTue 2. ['pammatuka. [ToBropenue BpemeH.

3ausTue 3. Pa3BuTHE HABBIKOB YTCHHS U TTOHUMAaHUS TEKCTa MO U3y4aeMOU TeMe.

3ansaTue 4. Coobuienue o mpodieme/Henonaake Yuactue B KOHQEPEHIUH, 1eT0OBOM MEPOIPUITHH.
3ansaTue 5. Jlenosas nepenucka. Letter of Complaint.

3ansTre 6. Texyuuii KOHTPOJIb 1O Teme 19.

3.5 TemaTtuka KypcoBbix pador
He npenycmotpeHo.

4, YueOHo-MeTOMUYECKOEe M HH(POPMAIIMOHHOE 00ecTiedyeHue

4.1 HopmatuBnbie 1okyMeHTHI H TOCThI

He npenycmotpeno

4.2  OcHoBHas JUTEPATYypa

1. beuts T.A. English reader for students of art. Yue6noe mocooue. — M. : MI'VII,
2010 — 102 ctp.

2. Tepexuna O.B., Kpacunbaukosa JI.B. AHrnuickuil si3bIK A1 HOAUTrpaducToB. -
M.: MI'VII umenu MBana ®@enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEJbHAS JIUTEPATYypa

1. beuta T.A. IlpakTuueckuil Kypc aHIVIMMCKOTO SI3bIKa IS XYJOKHUKOB U
nu3aitHepoB. YueOHoe nocooue. — M.: MI'YII, 2009 — 130 ctp.



17

2. Nonuna A.A., Caaksn A.C. Anrnuiickas rpammatuka XXI Beka. — M.:DkcMmo,
2015 - 496 cTp.

3. CrmoBaph COBPEMEHHOTO aHTJIMUCKOTO s13bIKa B KapTuHKaX. CocT. M.D. ABTaiikuHa.
— M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjaekTpoHHBbIEe 00pa3oBaTeIbHbIE PECYPCHI

o [lepBblii cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tpetuii cemecTp:
https://online.mospolytech.ru/course/view.php?id=7267

YeTBepThIi cEMeECTP:
https://online.mospolytech.ru/course/view.php?id=9207

IIaTe1ii cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IlecToi1 cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JlnueH3MoHHOe MW CBOOGOJHO  PACHPOCTPaHsIeMOe  IPOrpaMMHOE
o0ecreueHune
HE MPEyCMOTPEHO

4.6 CoBpemenHble npogeccHoHaIbHbIE 0a3bl JAHHBIX W HHGOPMAIMOHHbIE
cnpanoqnme CUCTEMBbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MartepuajbHO-TEXHHYECKOE o0ecrieyeHne

Hoytoyxk - 1.
Cwmaptaocka - 1.


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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6. MeToauyeckue peKoOMeHIaHU

6.1 Meroauueckue peKOMEHIANMH IJIs1 PENoJaBaTe/sl 10 OPraHU3 UM
00y4eHUs1

«lHOCTpaHHBIA S3BIK» — OJHA M3 0a30BBIX AMCLUUIUIMH Jr0OOro ydeGHoro miaHa. B
COBPEMEHHOM MHpe 0e3 3HaHMS HHOCTPAHHOTO SI3bIKa HEBO3MOXKHO TOBOPHTH O BCECTOPOHHEH
HOJArOTOBKU OyayIINX HHXeHepoB. OCHOBHOM Kypc JaHHOM IpOrpaMMbl pa3paboTaH JUisl CTYIEHTOB,
paHee M3y4YaBIIMX AHIVIMKACKUM s3bIK. Bexymas nenb JaHHOTO Kypca — pa3BUTHE Yy CTYACHTOB
MHOA3BIYHOM  MPO(eCcCHOHATbHO-KOMMYHUKAaTUBHON ~ KOMIIETEHLIMM B IIOBCEJHEBHOW U
npodeccuonansHoi cepe obmeHus. [TockonbKy B 00pa3oBaTeIbHOM MPOCTPAHCTBE TUCITUILINHA
«VIHOCTpaHHBIN SA3BIK» OTHOCUTCS K OJIOKY T'YMAaHUTAPHBIX AUCLUILINH, OHA UMEET BaKHOE 3HAYEHHE
B (pOpMHPOBaHUH COLMOKYIBTYPHOTO 00JIMKA COBPEMEHHOT'O KOHKYPEHTOCTIOCOOHOTO CIICIIUATTUCTA.

CrpykTypa Kypca COCTaBJIEHA C Y4E€TOM IIOCJIEIOBATCIIBHOTO JBMKEHUS OT IIPOCTOrO K
CIIO)KHOMY, OT OOmIel JeKCHKH Hu 0ojee mpodecCHOHATBbHO-OPHEHTUPOBAHHOM, YTO IO3BOJISIET
OCYILECTBUTh IIOCJIEJJOBATENIbHBIA Iepexoa OT oOlero s3blka K oOueTexHuueckoMy. JlanHas
paboyasi mporpamMma CTPOMTCS HAa COYETAHUU TAKUX IMPUHIMIIOB OOY4YEHMs, KaK JIMHEHHOCTb U
MOJYJIbHOCTb, (YHIAMEHTAJIBHOCTh M IMPArMaTMYHOCTh, OPUEHTHUPOBAHHOCTh HA JIMYHOCTh
CTYyJICHTA.

Kypc coctout u3 1Byx 0J10KOB: IPaKTHUECKUE 3aHATHUS U CaMOCTOSITEIbHAs paboTa CTYAECHTOB,
KOTOpPOM OTBOAMTCS 3HAUMUTEIbHAs 4acTh Y4eOHbIX yacoB. lIpakTuueckue 3aHATHS AOKHBI OBITH
HOCTPOEHBI TAKMM 00pa30M, 4TOOBI U3y4aeMbli U 3aKPEIIsIEMbIi B X0/1€ BHIIIOJIHEHUS YIIPAKHEHUN
JIEKCUKO-TpaMMaTUYeCKUi  Marepuan o00fA3aTeNbHO HAaXOAWJ BBIXOA B  IPOAYLUPOBAHUU
COOCTBEHHBIX BBICKA3bIBAHUN CTYJEHTOB B YCTHOM M NMUCBMEHHOM peud. VIMEHHO C 3TOH Lenbio
KaXK]IbIN COZIEpKaTeIbHbIN pa3ien TUCIHUIUINHBI BKItoUaeT B ce0s yactu «I oBopenue» u «IluceMoy,
LEJIbI0 KOTOPBIX M SIBJIICTCSI BBEIEHUE M 3aKPEIJICHHE OINPEIEICHHOr0 TeMaTHYecKoro OJyioka
JIEKCUKO-TPAMMaTUYECKUX KOHCTPYKLIMH M CO3JaHHe HEOONbIINX YCTHBIX M THCbMEHHBIX
COOOLIeHNH Ha 3aJJaHHYIO TEMY B COOTBETCTBUU C N3Y4aeMbIM B IaHHBI MOMEHT pa3fiesIoM.

Lenbto camocTOSITENBEHOM pabOTHl CTYIEHTOB SIBJISIETCS, MPEXJE BCEro, pa3BUTHE HABBIKOB
HEOOXO/UMBIX B JajbHEHIIEH NMpoecCHOHANbHOM XKU3HH, TAKMX KaK HAaBBIKOB CaMOOOYUYEHMS U
CaMOpa3BUTHS U HABBIKOB pabOTHI B rpymMmax.

VYcnemHoe ocBoeHHE pa3pabOTaHHOW MNpPOrpamMMbl 1O HMHOCTPAHHOMY SI3BIKY JIOJDKHO
c(opMHpPOBATh Y CTYJCHTOB 3HaHMSI OOIIETEXHUUECKOH JIEKCUKU, YMEHUS TOTOBUTH MPE3EHTALUU U
nUcaTh 3CCE, HABBIKM CaMOCTOATENbHOM paboThl € IENbI0 TMOMCKa M aHaiau3a TpeOyemoit
uH(pOpMalMy, TEM CaMbIM IMOATOTOBUB MPOYHBIA (yHIAMEHT JJIsl OCBOEHHUS IPOo(decCUOHATBLHON
MHOS3BIYHOM TEPMUHOJOTMHM U PA3BUTHS MHOS3BIYHBIX NPOQPEeCcCHOHATBHO-KOMMYHHKATHBHBIX
HABBIKOB Ha CJIEIYIOIIMX CEMECTpax 00ydeHHUsI.

6.2 Meroauueckne yKa3aHHUs /151 00yIAOMIMXCS M0 0CBOCHHIO THCHHILIHHDI

[Iporpamma oOyuenuss mno jucuuiuinHe "VIHOCTpaHHBIN S3bIK" HMMEET Cleayroline
0COOEHHOCTH:

- HaJn4re npoecCUOHATBLHO-OPUEHTUPOBAHHBIX (1 - 6 cemecTpsrl) OJIOKOB,

- BBIJICTICHHE CaMOCTOSITETIbHOM pabOThl B aBTOHOMHBIM BU pabOTHl CTYJEHTOB, KOTOPBIHA
OILICHMBAETCS OTNEIBHO U UMEET MpodeccrnoHaIbHO-OPUEHUTUPOBAHHBIN XapakTep,

- ICTI0JIb30BaHKE OAITbHO-PEHTHHIOBOM CUCTEMBI KaK OCHOBBI JUIs OLIEHKH 3HAaHUH 1 yMEHH
CTYJCHTOB U BbICTAaBJIEHUSI UTOTOBOM OLIEHKH B KOHIIE KaXJ0T'0 CEMeCTpa.

Jucuummza "MHOCcTpaHHbIE A3bIK" H3y4YaeTcs CTyIeHTaMu 6 CEMECTPOB. DTO O3HAYAET, UYTO
C €aMOro MepBOro CeMecTpa CTYIEHThl JOJKHBI MPAaBHIBHO IMOCTPOUTH CBOIO PAalbOTy HaJ
COBEpPILEHCTBOBAaHMEM CBOETO YPOBHS BIIAICHUSI HHOCTPAHHBIM SI3BIKOM: MPOpadaThIBaTh HOBYIO
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JICKCUKY IO U3y4aeMbIM T€MaM, BHUMATEIbHO YUTATh IIPe/jIaraeMble TEKCThI, 00palliasi BHUMaHUe
Ha HOBBIE CJIOBA U MCIIOJIb30BAHUE PA3HBIX IPAMMATUYECKUX KOHCTPYKIMH, aKTUBHO Y4aCTBOBATh
B TPYNNOBBIX O0CYXJeHUSAX U ¢opMax pabOThl Ha 3aHATUAX, CAMOCTOATEIHHO CO37aBaTh
CBSI3aHHbIC YCTHBIE U TUCbMEHHBIE TEKCTHI 110 U3Yy4aeMbIM TEMAaM.

B pamkax gucnuruiubabl  «MHOCTpaHHBIA — SI3BIK» BHJBI  CAMOCTOATEIBHOW pabOTHI
OpraHM30BaHbl 10 IMPHHLMILY «OT IMPOCTOTO K CiloXHOMY». Ha mepBom cemecTpe 3amaueit
CaMOCTOSITENIbHOM ~ paboThl  SBJSETCS HAYYUTh CTYACHTOB HAXOJUTh 3allpalliBaeMyo
npernojaBareneM nHGOPMAIHIO U AeTaTh KPaTKyIO CIIPaBKy 10 OCHOBHBIM MOMEHTaM. Pe3ymnbrar
paboThI pE/ICTaBISIETCS B BUJIEC IPE3CHTALIUU.

Ha BTOpOoM cemectpe 3amadeil 3TOro Buaa ACSITEIBHOCTH SIBISIETCS PAa3BUTHE KPUTHUYECKOIO
MBILUIEHUSI CTYACHTOB. B KauecTBe 3aJaHUs Ha CaMOCTOSITENbHYIO pPAa0dOTy CTyJIeHTam
[pe/IaraeTcsi O3HAKOMUTHCA C HECKOJIbKMMU HCTOYHUKAMHU M, KPUTHYECKH HX OCMBICIIMB,
MOATOTOBUTH TPYNIIOBYIO IIPE3ECHTALIUIO.

Ha tpeThem u ueTBepTOM ceMecTpax 3afaueil caMOCTOATEIbHONW padOThI SBISETCS HAy4YUTh
CTYJIEHTOB paboTarh ¢ rpadukamu (KpyroBoil W cTonOYaTod auarpaMMamu, JHHEHHBIMU
rpaduKaMu): YUTATh JUATPAMMBbI, BEICISTH OCHOBHBIE U BTOPOCTEIICHHBIE MOMEHTBI, OITUCHIBATh
JUarpaMMbl Ha HHOCTPAHHOM si3bike. Pe3ynbTar paboThl mpeacTaBisieTcss B BUJE MUCHbMEHHOTO
ONMCAHUA JUarpamMM U YCTHOM IPE3EHTallu Ha OCHOBE HCI0JIb30BAHUS IPa(UKOB.

Ha msToM u miectomM ceMecTpax caMmOCTOATeNIbHas paboTa 3aKiI0uaeTcsl B MPOBEACHUU
TPYNIIOBBIX 7e0aTOB C IIeNbI0 (OPMHPOBAHUS HABBIKOB apTyMEHTHUPOBaHHS W pabOTHl B
KOMaH/J1ax.

Bce mpennoxeHHbIE BUABI CaMOCTOATENBHOM pPabOThI HANpsIMYyIO CBSI3aHBI  C
MCIIOJIb30BaHUEM AJIEKTPOHHBIX PECYPCOB MIIM KOMITBIOTEPHOTO IPOrPaMMHOT0 O0ECTIeUeHUs, YTO
TaKXe CIIOCOOCTBYET Pa3BHTHIO MPO(ECCHOHAIBHBIX HABBIKOB CTYJCHTOB, HEOOXOIUMBIX B UX
JanbHeNIei mpoecCuoHaNbHOMN 1eATeIbHOCTH.

[ 7. ®OH OLICHOYHBIX CPEACTB

o 7.1. MeToAbl KOHTPOJIAA M OLICHUBAHUS Pe3yJIbTATOB 00y4eHH s

B nponecce 00ydeHNs UCTIONB3YIOTCS CIEAYIOIINE OLEHOYHBIE (POPMBI CAMOCTOATEIBHOM
paboThI CTYIEHTOB, OLICHOYHBIE CPECTBA TEKYLIET0 KOHTPOJIS YCIEBAEMOCTH U MPOMEXYTOUHBIX
aTTECTALUN.

K o11eHOYHBIM CpENCTBaM TEKYLIETO KOHTPOJISI OTHOCATCS:

- KOHTpOJIbHAas padora,

- YCTHBIH OIpoC,

- IOKJaJi/COO0IIIEHHE,

- KeHc-3aJa4u,

- poneBas urpa,

- onMcaHue rpauKoB.

K onieHOYHBIM CpeacTBaM CaMOCTOSITETLHOM paboThI

- IOATOTOBKA MPE3EHTaLU;

- ne0aTsl.

K o1ieHOYHBIM CpeaCTBaM MPOMEKYTOUHOTO KOHTPOJISI OTHOCHUTCS:

- UTOTOBasl JIEKCUKO-TPAMMaTHUYECKasi KOHTPOJIbHAs paboTa Ha IPOBEPKY 3HAHUS U3YUYEHHOTO
JIEKCUYECKOTO U TPaMMaTU4YECKOr0 MaTepHaa;

- Oecema ¢ mpenojaBaTeleM I0 MNPOWIEHHBIM TeMaM C LEJIbI0 KOHTPOJIL YPOBHS
c(OpPMHPOBAHHOCTH HABBHIKOB OOILIEHHS B TUITMYHBIX CUTYaIUSX.
OO0pa31bl 3a7aHni 1715 IPOBEJCHUS TEKYLIET0 KOHTPOJIS, TEMBI JUIs IPE3EHTAlUI 1 3cCe, 3aaHns
JUIS CAMOCTOSITENIbHOM PabOThI CTYZEHTOB, 00pa3el] UTOrOBOM KOHTPOJIBHOW PabOThI IPUBE/ICHHI B
m.7.3.
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7.2. lllkajia 1 KpUTEPUH OLIEHNMBAHNS Pe3yIbTATOB 00yYeHUsI
[Tokazarenem OIICHWBAHHS KOMIIETCHIIMM Ha PA3IUYHBIX JTamax ee (OPMUPOBAHUS SBISETCS
JTOCTHKEHUE 00YJaroIUMHUCA IJIAHUPYEMBIX PE3YJIbTaTOB O0yUEHUS MO JUCLUILTHHE.
YK-4 - cioco6HOCTb 0CYIIECTBISTH 1€JI0BY0 KOMMYHHKAIMIO B YCTHOH M MUCBbMEHHO# dopMax Ha
roCy/IapcTBeHHOM si3bIKe Poccuiickoii @egepaniu 1 MHHOCTPAHHOM fI3bIKe

[TpomexyTouHas aTTecTtalus o0yJarmuxcs B hopMme 3adera/sK3aMeHa IPOBOTUTCS 110 pe3yIbTaTaM
BBITIOJTHEHHSI BCEX BHUIOB Y4eOHOUH pPabOTHI, MPEIyCMOTPEHHBIX Y4eOHBIM IUTAHOM IO JTaHHOUN
JTUCITUTIMHE, TIPU 3TOM YYUTBHIBAIOTCS PE3yJIbTaThl TEKYIIETO KOHTPOJS yCIIEBAEMOCTH B TCUCHUE
cemectpa. OleHKa CTEIEHU JTIOCTUKECHUST 00yJarOIIUMUCS IIAHUPYEMBIX PE3YIbTaTOB O0YUEHUS 110
JTUCITUIIMHE TPOBOJUTCS TPEMoAaBaTeNeM, BEAyIIUM 3aHSITHS 10 JAUCHUIUIMHE, METOJAO0M
IKCIEPTHOU OIeHKH. [lo WTOraM NpPOMEKYTOYHOW AaTTECTAallMd 1O TUCIUIUIMHE BBICTABISICTCS
OLICHKA 3a4TEHO/HE 3a4TEHO WA
«YJIOBJICTBOPUTEILHO»/ «XOPOII0»/ «OTIIMYHO»/ «HEYAOBICTBOPUTEIILHO» B 3aBHCUMOCTH  OT
MPEyCMOTPEHHOHN Y4eOHBIM IIaHOM (POPMBI IPOMEKYTOUYHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu 0OnycKaiomcsi moibKo CmyOeHmbl, 6bINOJIHUSUUE 6CE
8UObL YUeOHOU pabomvl, npedycmMompennvle padoyell NPocpammol no oucyuniune « Mnocmpanubiii
A3bIKY: 8bINOJIHEHUE OOMAUHUX 3A0AHUT, 8bINOIHEHUe MeKYWUX KOHMPOTIbHbIX pabom, 8bINOIHEeHUe
CamMocmosamenvbHou pabomeul.

[TpumeHsieTCs Oan1bHO-PEUMUH208A CUCHIEMA OUEHUBAHUS CTYIICHTOB.

Ounas ¢popma 00yueHusn
MaxkcumanbHOe KOJIMYECTBO 0aJlJIOB, KOTOPOE CTYIEHT MOKET HaOpaTh IO pe3yJIbTaTaM CEMECTpa,
cocrapmsieT 100 6amoB. U3 Hux 40 0asioB OLIEHHUBAIOT ayIUTOPHYIO paboTy cTyaeHTta, 10 6amios -
pe3yJIbTaT BBINOJIHEHHSI CaMOCTOSATENbHON paboThl, 50 GaiIoB NMPUXOIATCS HA MPOMEXKYTOUHYIO
aTTeCTalHIO.

Ayoumopnan paboma: maxkcumym 40 6annoe
[l BBHIMOJIHEHWE OMAIIHHUX 3aJaHuid, padoTa Ha 3aHATHSAX (OTBETHI HA YCTHBIE BOIIPOCHI,
y4JacTue B 00CYXJIeHUsX, poJIeBbIX Urpax) — 20 GayljI0B O UTOTaM CEMECTPa;
[] BBHIMONIHEHUE JIEKCHKO-TPAMMATHYECKAX KOHTPOJIBHBIX paboT (Bcero 2 KOHTPOJIBHBIE
pabotbr) — 20 6ay1oB (1o 10 6ayI0B 32 KaX1yt0 KOHTPOJIBHYIO PadoTy).

Camocmoamenvnas paboma: maxcumym 10 dannoe
(1 1 cemectp: mpe3entanus - 10 OGawoB (M3 HUX MaKCUMyM B 7 OallJIOB OILICHHBAETCS
Mpe3eHTAIMsI CaMOoTo JIOKJIaaa u 3 Oaljia — OTBET Ha BOIIPOCHI 110 TEME JOKJIaa).

[J 2 cemectp: rpymmoBas mnpe3eHTanus — 10 O0awtoB (M3 HUX MakCUMyM B 7 OajlioB
OIICHMBAETCS TPE3eHTallMs camMoro JoKiIaga W 3 Oamia — OTBET Ha BOMPOCHI MO TEMeE
JOKJIaza).

[1 3 cemecTp: NOATrOTOBKA MPE3EHTAIIMM Ha OCHOBE onucaHus rpadpukoB — 10 6amnoB (13 HUX
MakCHMyM B 7 0aJUIOB OIIEHMBAETCs Mpe3eHTAalllsl caMoro J10KjIaaa u 3 6aiia — OTBET Ha
BOIIPOCHI IO TEME JJOKJIA/A).

Ilpomercymounaa ammecmayusn: makcumym 50 6annos
[] ;exkcHuKo-TpaMMaTH4ecKasi KOHTpOJbHas pabora — 25 6amioB
[1 Oecena c mpenojaBaTeseM Mo MPOHACHHBIM TeMaM — 25 6ayuioB

Tabnuiia cOOTBETCTBUI HAOPAHHBIX CTYJACHTOM OaJlJIOB OIEHKE «3aUTCHO»/ «HE 3aYTCHO» U
OITMCAaHHUE PE3YJIbTATOB:
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CrobaiinbHas
HIxanaa
IKAJIA Kpurtepun ouennBanus
OLICHNBAaHUA
OLICHUBAHUSA

BrimonHeHs BCE BH/IbI y4ueOHOH paboTHI,
MpeNyCMOTPeHHbIE ~ y4eOHbIM  TutaHoM.  CTyaeHt
JEMOHCTPHPYET COOTBETCTBUE 3HAHWH, YMCHUH, HABBIKOB
MPUBEJACHHBIM B TaOMUIaX WHIUKATOpPAM, OIEPHUPYET
NPUOOPETCHHBIMU  3HAHHUSIMH, YMEHHUSMH, HaBBIKAMH,
MNPUMEHSIET WX B CHUTyalusx  OBITOBOTO M
npodecCHOHAbHOTO B3auMoeicTBus. [Ipu 3ToM Moryt
OBITh JIOMYIIEHBI HE3HAYNTEIILHBIC OIIMOKH, HETOYHOCTH B
BBIOOpE  QJIEKBATHBIX  JIGKCMYECKMX  CAMHUI] U
rpaMMaTHYECKUX CTPYKTYP.

55 —100 3a4yTeHo

He BbinosniHeH oauH unu Oosiee BUAOB y4yeOHOH paboThI,
MPEIyCMOTPEHHBIX  y4EOHBIM IIJIAHOM. CryneHt
JIEMOHCTPUPYET HEMOJIHOE COOTBETCTBUE 3HAHUW, YMEHUI,
HAaBBIKOB TMPHUBEACHHBIM B TaOIMLaXx WHAUKATOPAM,
JIOTIYCKAIOTCS  3HAYUTENbHbIE OIIMOKH, MPOSIBISIETCA
OTCYTCTBUE 3HAHUM, YMEHUM, HABBIKOB I10 OCHOBHBIM
BUJIaM pEUYEBOU AESITENBbHOCTH (ayJUpOBaHUE, TOBOPEHHE,
YTEHHE U TMUCHMO), CTYJACHT HCIBITHIBAET 3HAYUTEIbHBIC
3aTPyAHECHUS NIPU ONEPUPOBAHUM 3HAHUAMHU U YMEHUSMH
P UX MIEPEHOCE HA HOBBIE CUTYAIIMH OOIIECHUSI.

0—54 He 3aureno

Tabnuia coOTBETCTBHI HAOPaHHBIX CTYJACHTOM Oa/UIOB MATHOAJUILHOW INKaJe OIICHUBAHHS W
OITMCAHUE PE3YJIbTATOB:

Crob0ananHas
IIaTudanapuas
HIKAJ1a Kputepuu oneHuBanus
IIKAJIA OLlEHUBAHUSA
OLICHUBAHUSA

BoimonHensl  Bce  BuAbl  yueOHOW  paboOTHI,
OpeayCMOTpeHHble y4eOHbIM MaaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHI, YMEHUH,
HaBBIKOB NPHUBEJIEHHBIM B TaOJMIIaX MHAMKATOpaM,
onepupyeT NPUOOPETEHHBIMU 3HAHUAMHU, YMEHUSIMH,
86 - 100 OtinuHO HaBbIKaMHM, IIPUMEHSET HUX B  CUTyalusx
MOBBIIIEHHON cioXHOCTU. [Ipu 3TOM MOryT OBITH
JIOMYIIEHbl HEe3HAUYUTENbHBIE OMIMOKH, HETOYHOCTH,
3aTpyJHEHUS TMpPU AHAIUTUYECKUX  OIeparusx,
IIEpEeHOCe 3HAaHUM M yYMEHMM Ha  HOBBIE,
HECTaH/JapTHbIE CUTYaIUH.

[IpakTHdecky IEMKOM BBINOJHEHBl BCE BHJIbI
y4yeOHOIl paboTbhl, MpPEeayCMOTPEHHBIE Y4EOHBIM
m1aHoM. CTyOeHT JeMOHCTPUPYET COOTBETCTBUE
3HAaHUW, YMEHMH, HaBBIKOB IIPUBEACHHBIM B
Tabiunax UHAMKATOpam, orepupyer
pUOOPETEHHBIMU 3HAHUSIMH, YMEHHUSMH, HaBBIKAMU,

71-85 Xopor1io
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MpUMEHSIeT WX B  CHUTyallUsX  MOBBILICHHON
clnokHOCTU. [lpu 3TOM MOTYT OBITH JOIYIICHBI
OTJeNbHbIE  Herpyoble  OMMOKH, HETOYHOCTH,
3aTpyAHEHUS TPU AHATUTHUYECKUX  OIEepalusx,
MEepeHoce 3HAaHUM M YMEHMH Ha  HOBBIE,
HECTaHJIaPTHBIC CUTYAIUH.

YacTHUYHO BBINIOJHEHBI BCE BUABI Y4eOHOH padoTHI,
peayCMOTpeHHble y4eOHbIM MaaHoM. CTyneHt
JIEMOHCTPHUPYET yIIOBIETBOPUTEIHLHOE COOTBETCTBHE
3HaHUl, YyMEHUH, HaBBIKOB IPUBEJICHHBIM B
55-70 VY I0BIETBOPUTENBHO |TA0NMLAX HWHAWKATOpaM, YaCTHYHO OIEpPUpPYET
proOpeTeHHBIMU 3HAHUSIMU, YMEHUSIMU, HABBIKAMH,
UCTIBITBIBAET JOCTaTOYHO CEPHE3HBIC 3aTPYAHEHUS
IpU ONEPUPOBAHUYU 3HAHUAMU U YMEHHMSIMU IIPU UX
IIEpEeHOCE Ha HOBBIE CUTYAIHH.

He Bpimmonnen oamH wnm Oojiee BHUAOB y4eOHOM
paboThl, MpPEeIyCMOTPEHHBIX YUYEOHBIM IIJIAHOM.
CTyzneHT NeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HAaHWW, YMEHHMH, HAaBBIKOB IIPUBEICHHBIM B
HeynosnerBopurensH |Tabiunax UHAMKATOpam, JIOITYCKaroTCA

0 3HAYUTENIbHbIE OIIMOKH, MPOSBISIETCS OTCYTCTBHE
3HaHUM, YMEHHM, HAaBBIKOB II0 DAYy IIOKa3aTelew,
CTYJNCHT HCIBITHIBAECT 3HAUYUTEIbHBIE 3aTPyJHEHUS
IpU ONEPUPOBAHUM 3HAHUSIMU U YMEHUSIMU IIPU UX
IIEPEHOCE HAa HOBBIE CUTYAIUU.

Ou4Ho-3a04Has popma 00yueHust

MakcuManabHOE KOJIMYECTBO OallIOB, KOTOPOE CTYAEHT MOKET HaOpaTh MO pe3yjbTaTaM CeMecTpa,
coctasisger 100 6amno. M3 Hux 20 0anioB OLIEHUBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 30 6ayios -
pe3yNbTaT BBIMOJIHEHHUS] CaMOCTOSATENbHON paboThl, 50 0amioB NPUXOAATCS HAa MPOMEKYTOUHYIO
aTTeCTaLUIO.
Ayoumopnasn paboma: maxcumym 20 6annos

] BbIMOJHEHUE OMAIIHUX 3aJlaHui, paboTa Ha 3aHATHIX (OTBETHI Ha YCTHBIE BOIPOCHI,

ydactue B 00CYKIEHUSX, POJeBbIX Urpax) — 20 0aioB O UTOraM ceMecTpa.

Camocmoamenvnas paboma: maxcumym 30 dannoe
® BBINOJHEHHE 33J]aHui U3y4aeMoro Kypca, pazmerienHoro B LMS Moodle.

Ilpomercymounan ammecmayusn: makcumym 50 o6annoe
[] JIEKCUKO-TpaMMaTH4ecKasi KOHTPOJIbHAs paboTta — 25 OaJoB;
[] Gecena ¢ mpernoaaBareneM 1Mo MPOHIeHHBIM TeMaM — 25 0alljioB.

Ta6m/1ua COOTBETCTBUIM Ha6paHHBIX CTYACHTOM 0aioB OIICHKE «3aYTECHO»/«HE 3a4YTCHO» U
OIMMCAHUEC PE3YIbTATOB!:

CrobdaiibHas
IIxana
IKaJja Kpurepumn oueHnBanus
OlLleHUBAHUS
OLICHMBAHUSA
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BrimonHeHbI BCE BH/IbI yaeOHOU paboTHI,
IIPELYCMOTPEHHBIE y4eOHBIM [UIAHOM. Crynent
JEMOHCTPHPYET COOTBETCTBUE 3HAHWH, YMCHUH, HABBIKOB
MPUBEJACHHBIM B TaOMUIIAX WHIUKATOpPAM, OIEPHPYET
NPUOOPETCHHBIMU  3HAHHWSIMH, YMEHHUSMH, HaBBIKAMH,
MMPUMCHACT ux B CUTyalusx OBITOBOIO n
npoeCCHOHALHOTO B3auMoeicTBus. [Ipu 3ToM Moryt
6BITB A0IMYIICHBI HC3HAYNTCIIbHBIC OH_II/I6KI/I, HETOYHOCTHU B
BBIOOpE  QJIEKBATHBIX  JIGKCMYECKHX  CAMHUI] U
rpaMMaTUYECKUX CTPYKTYP.

55 —100 3a4yTeHo

He BbmmonHeHn oauH wiu Oojiee BUAOB Y4eOHOH paloTHI,
MPEIyCMOTPEHHBIX  y4EOHBIM IIJIAHOM. CryneHt
JIEMOHCTPUPYET HEMOJHOE COOTBETCTBUE 3HAHU, YMEHUM,
HAaBBIKOB TMPHUBEACHHBIM B TallMIax WHAMKATOPaM,
JIOTIYCKAIOTCA  3HAYUTENIbHbIE OIIMOKM, TMPOSIBISIETCS
OTCYTCTBUE 3HAHUM, YMEHUH, HABBIKOB I10 OCHOBHBIM
BUJIaM pEYEBOU AESITENBbHOCTH (ayJUpOBaHUE, TOBOPEHHUE,
YTEHHE U TMHUCHMO), CTYJACHT HCIBITHIBAET 3HAYUTEIbHBIC
3aTPYAHECHUS IIPU ONEPUPOBAHMM 3HAHHUSIMHU U YMEHUSMHU
MIPH UX MEPEHOCE HA HOBBIE CUTYAI[MU OOIIECHHUS.

0—54 He 3aureno

Tabnuna cooTBeTCTBUN HaOpaHHBIX CTYIEHTOM OallJIOB MATUOAIIBLHOW IIKale OLICHWBAHUA U
OTHUCaHUE PE3YJIbTATOB:

Crob0ananHas
IIaruoanabuas

HIKAJIa Kputepuu onenuBanus
IIKAJIA OLlEHUBAHUSA

OLICHUBAHUSA

BeimonHensl  Bce  BuAbl  y4eOHOM  paboTHI,
MpeAyCMOTpEHHBbIE y4eOHBbIM TIaHOM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWM, YMEHUHU,
HAaBbIKOB NPUBEJCHHBIM B TAaOIMIIAX WHJUKATOPAM,
orepupyeT NpUOOPETEHHBIMU 3HAHUSAMHU, YMEHUSMH,
86 - 100 OTimyaO HaBBIKAMH,  TNpPHUMEHSET WX B  CHTYyalUsX
HOBBIIIEHHON clokHOCTH. IIpu 3TOM MOTryT OBITH
JIOTIYIIIEHbl HEe3HAYUTENIbHbIE OIINOKU, HETOUYHOCTH,
3aTpyJHEHUS] TMpU AHWINTUYECKUX  OINEpalusx,
IIEpEHOCE 3HAaHMM M yYMEHMM Ha  HOBBIE,
HECTaH/IapTHBIE CUTYaLUH.

[IpakTHdecky IEMKOM BBINOJHEHBl BCE BHJbI
yuyeOHOIl paboThl, MpPEeayCMOTPEHHBIE Y4EOHBIM
m1aHoM. CTyOeHT JeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IPUBEJACHHBIM B
71-85 Xopomio TabIuIax MHAMKATOpam, ornepupyer
MPHOOPETEHHBIMU 3HAHUSMH, YMEHHUSIMH, HAaBBIKAMH,
NpUMEHSET WX B  CUTyalusiX IOBBIIICHHON
cinoxHocTd. Ilpu 3TOM MOryT OBITH JOIYILIEHBI
OTJeNbHbIe  HerpyOble  OmIMOKHM, HETOYHOCTH,




24

3aTpyJHEHUs] TP AHAIATUYECKUX  OINEpalusx,
IIEpEHOCe 3HAaHUM M yYMEHMM Ha  HOBBIC,
HECTAHJIAPTHHIE CUTYyallUH.

55-70

Y 10BIETBOPUTEIILHO

YacTHUYHO BBINIOJHEHBI BCE BUABI YU4eOHOH padoTHI,
IpeayCMOTpeHHble y4eOHbIM maHoM. CTyneHt
JEMOHCTPUPYET yIOBIECTBOPUTEIBHOE COOTBETCTBHE
3HAHWW, YMCHMH, HAaBBIKOB IIPUBEACHHBIM B
TaOIMIIAX MHIUKATOpaM, 4YacTUYHO OINEpUpyeT
proOpEeTEeHHBIMU 3HAHUSIMU, YMEHUSIMU, HABBIKAMH,
HCIIBITBIBAET JOCTATOYHO CEPbE3HBIC 3aTPYIHEHUS
IIPY ONIEPUPOBAHMM 3HAHUSIMU M YMEHUSAMU IIPH UX
IIEPEHOCE HAa HOBBIC CUTYallUH.

HCy,Z[OBJ'IeTB OpHUTCJIbH
0

He BbimonHeH oauH win 0Oosee BUIOB YydeOHOM
paboThl, MPEAYCMOTPEHHBIX Y4YEOHBIM IIJIAHOM.
CTyZneHT NIEeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HaHUM, YMEHUM, HABBIKOB IIPUBEJICHHBIM B
TabIuIax UHAMKATOpam, JIOIIYCKa0TCA
3HAYUTEIbHBIC OINMMOKH, MPOSBISIETCS OTCYTCTBHE
3HaHUM, YMEHHM, HAaBBIKOB II0 DAy IIOKa3aTelsew,
CTYJNCHT HCIBITHIBAECT 3HAUYUTEIIbHBIE 3aTPyJHEHUS
IpU ONEPUPOBAHUM 3HAHUSIMU U YMEHUSIMU IPU UX
IIEPEHOCE HAa HOBBIE CUTYAIUU.

7.3  OueHo4YHbIe CpeCcTBA

7.3.1. Tekymumuii KOHTPOJIb

1 cemecTp

1. Bonipocsl 11t YCTHOIO onpoca

Tema 1

1.
2.
3.

Tema 2

No o

8.

Tema 3

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

9. Give some information about the State Hermitage.
10. How many buildings does the Hermitage have? Say a few words about each of them.
11. What do you know about Jordan Stairs of the Hermitage?
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12. Name a few artists whose pictures are exhibited in the Hermitage.
13. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
14. What facts do you know about the Tretyakov Gallery?

15. What do you know about P.M. Tretyakov?

16. How many works of art does the Tretyakov gallery have?

Tema 4

17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.

19. What were the genres of Peredvizhniki paintings?

20. Speak about one of the Peredvizhniki artists.

2. Texymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. you ever (to
get) tired from the job?” Tom replied —No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening __next Monday ___ room number 10.

31. c) Complete following sentences with the right form of adjectives.
32.1. lamastudent now. | have ____ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than I thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIEHMIi:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Bseoenue 6 memy:.

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.
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Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aodanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam nposedenus: paboTa B rpyImax mo 3-4 yejgoBeka.

Pewenue xeiica: xommccus paccMaTpuBaCT 3ad4BKHM MW OLOCHUBACT HX IO CJICAYHOIIUM
KPUTEPHUSIM: OOBEKTHBHOCTh BHIOPAHHOTO TMapameTpa, HACKOJIbKO JOCTOBEPHYIO MH(POPMAILIMIO OH
MPEIOCTABIISCT; PEATH3yeMOCTh IPOCKTa; WHHOBAIIMOHHOCTH UAeH; IPPEKTUBHOCTH PaOOTHI
npubdopa).

OueHovHbIE CPEACTBA AJISI CAMOCTOATEIbHON PadoThI: MOATOTOBKA MPE3eHTAIIMU HA TEMY
«Bexymuii Mmy3eii Mupa»

1 3anamue: xopomwue u mioxue mnpeseHrauuu. Ctpykrypa npesentanuu. Yacte "Beegenue".
Pacnipenenenne TeM: KaXIblii CTYAEHT BBIOMpaeT My3ed, MO KOTOPOMY OH OyneT Jenarh
MIPE3CHTALINIO.

I[OMaI_HHee 3aJaHuC. O3HAKOMUTCA C caiiTom BBI6paHH01"0 My3¢eil. OTBeTHTH, Ha CJICAYIOIIHNC
BOIIPOCHI: OCHOBHBLIC Pa3CJibl caﬁTa, Kakue OTACJIbI €CTb B MY3€C, INMOCTOAHHBIC W BPCMCHHBLIC
BBICTABKH, ITPOI'paMMbI O6y‘ICHI/I${, Kakasg nporpaMmbl HHTECPECHA JIMYHO BaM U IIOUYCMY. CocraBuTh
BBEICHHE K CBOCH IMMpEe3CHTalu.

2 3anamue: TpoBepKa BBINOJHEHUS JOMAIIHEro 3alaHus. PaccMoTpeHme yacTeil mpe3eHTaruu
"OcHoBHas yacTh" 1 "3akmoueHue". OnpenenuTs ABe 00s13aTeNbHbIE YaCTH IPE3EHTALUU.

JlomaniHee 3agaHMe: COCTaBUTh OCHOBHYIO 4acTh Ipe3eHTauuu. ONpenenuTcss ¢ TEMON TpeTben
YacTH Mpe3eHTaI1, 000CHOBATH CBOM BBIOOP.

3 3anamue: MpOBEpKa BBHIOJHEHUS JoMarrHero 3amaHus. COCTaBJICHUE 3aKIIOYUTEIbHOW 4acTH
IPE3CHTALIH.

JlomamniHee 3ajaHue: TMOATOTOBUTH TPE3CHTALMIO [UISl BBICTYIUICHHS HAa  MEXAYHapOIHOM
CTyJIeHuYecKoM (hopyme.

4 3anamue: CTYJCHTBI BBICTYIIAIOT CO CBOMMHU INIPE3EHTALIUSAMHU HA MEXAYHApPOAHOM CTYAEHYECKOM
dopyme, Tie OHU 3HAKOMSTCS C MUPOBBIMHU JIMJEpaMU B MY3€HHOH cdepe U MOTyT 3a/1aTh CBOU
BOIIPOCHI IIPEICTABUTEIISAM MY3€EB.

2 cemecTp
1. Bonipocsl 111 yCTHOTO onpoca

Tema 5

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

ok wnE

Tema 6

6. Isthe term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8. What techniques of old masters' paintings do you know?
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9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens™?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Texkymasi JeKCHKO-TpaMMaTHUYecKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

. You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She / to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/toswim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

AW N —

3. TeMbI YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Bseoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
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especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

@opmam nposedenusi: padboTa B rpyIiax mo 3-4 yejgoBeka.

Buvinonnenue ketica: KOMACCUSL pacCMaTPUBAET 3asiBKU U OLIECHUBAET UX I10 CJIEAYIOIUM KPUTEPUSIM:
3 PEKTUBHOCTD, SKOHOMUYECKAS 11eTIeCO00Pa3HOCTh, YI00CTBO.

OueHo4YHbIE CPeICTBA AJISA CAMOCTOSITEILHOM Pa00ThI: MOAT0OTOBKA IPYNIIOBOI NPe3eHTAlNU
1o TeMaM Kypca.

Pa3BuTHe HaBBHIKOB pabOTHI B KOMaHJE, YMEHHS 0O0pabaThiBaThb HMCTOYHHKH, BBLICIATH
T. JIaBHYIO MBICJIb, HpOBO,HI/ITB €C aHaJIn3. CTy,ILCHTBI JOJIPKHBI ITOATOTOBUTH Hpe3eHTaHI/IIO Ha OCHOBC
MaTepuasoB, IPEIOCTaBICHHBIX NpenoaaBaTeneid. VX 1menp u3yuuTh MaTepualibl, MpeACcTaBISIONNe
C060ﬁ paBHBIG TOYKHN 3peH1/151, Hpe)]CTaBI/ITB 9THU pasHme TOYKHN 3peHI/I$I, HpOBCCTI/I X aHaJIn3 "
BBICKA3aTh CBOE 0OOCHOBAHHOE MHEHHE.

3 cemecTp
1. Bonipochl /11 YCTHOTO onpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

Nk WN

Tema 9

9. Whatis ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive™?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century””?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymiasi JIeKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHasA padoTa
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1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ___ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) Styles and movements of art in the 19""-20'" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3aga4a “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
@opmam npoeedenus. paboTa B Tpynnax no 3-4 yenoneka.
Buvinoanenue xetica. KoMuCCHS paccMaTprBacCT 3aABKHU U OLICHUBACT UX 110 CIICAYIOIIHUM KPUTCPHUAM:
PACKPBLITUE TEMbI, MHTCPECHOC MPCACTABICHUC MaTCpHaJia, HAJIMUYUC HATJIAAHOT'O MaTepuaja.

OneHoYHBIE CPEICTBA AJIS CAMOCTOSITEIbHON Pad0ThI: MOATOTOBKA IPYNIIOBOM NPE3CHTALIUH
10 TeMaM Kypca.

Pa3Butue HaBBIKOB PabOThI B KOMaHjAE, YMEHHsS 0OpabaTbiBaTh HCTOUHUKH, BBIIEIATH
TJIaBHYIO MBICJIb, ITIPOBOJUTE €€ aHAJIU3. CTYILGHTI)I JOJDKHBI IMOATOTOBUTE NPE3CHTALIMIO HA OCHOBC
MaTepUasoB, PEIOCTABICHHbIX NpenojasaTeneil. Mx 1enp n3y4uTh MaTepualbl, IPeACTaBISIOIIE
coboit Pa3HBIC TOYKHU 3pCHUA, MPECACTABUTL 3THW PA3HBIC TOYKU 3PCHUA, IMPOBECTU HMX AHAIN3 U
BBICKa3aTh CBO€ 00OCHOBaHHOE MHEHHE.

4 cemecTpa
1. Bonpoce! AJis1 YCTHOTO Onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

NO O wN
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9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JieKCMKO-TpaMMaTH4YecKasi KOHTPOoJIbHasA padoTa

1) Boibepume u3z ckobok Hyscnyio popmy ungunumusa. Ilpeonosicenust nepesedume.
This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.

She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

I am waiting (to have told, to be told) the results.

agrwbdE

2) Ilepesenute npeIOKEHHS Ha PYCCKUH SI3bIK, 0Opalias BHUMaHHe Ha HHPUHUTHBHBIE 0OOPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

arONE

3. TeMbI YCTHBIX COOOIIEHMHI:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”
Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam nposedenus: paboTa B rpymiax mo 3-4 yeroBeka.
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Bovinonnenue keiica: xomuccus paccMaTpuBaCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIUM KPUTCPHUAM:
PACKPBITUEC TEMbI, HHTCPCCHOC NPCACTABIICHUC MAaTCpUajid, HAJIMINEC HAITIAAHOTO MaTCpHraJia.

O1eHoOYHbIE CPEICTBA JUIA CAMOCTOSITEILHON PadoThI: MOATOTOBKA IPYNINOBOii Mpe3eHTalnn
1o TeMaMm Kypca.

Pa3BuTHe HaBEBIKOB paGOTBI B KOMaHJC, YMCHUA 06p2163,TBIBaTB HCTOYHUKH, BBIACIIATH TIIaBHYHO
MBICJIb, TPOBOIUTH €€ aHanu3. CTYAEHTHl JOJDKHBI TOJATOTOBUTH IPE3CHTALMI0 HAa OCHOBE
MaTCpHraJIOB, IPCAOCTABIICHHBIX HpeHOl[aBaTeJIefI. Nx CJIb U3YYUTH MAaTCpUalibl, IPCACTABIIAIONIINC
co0O pa3HbIe TOYKW 3PCHUsS, MPEICTaBUTh ITH pa3HbIe TOYKU 3PCHHsS, MPOBECTH HUX AHAIU3 U
BBICKA3aTh CBOE 00OOCHOBAHHOE MHEHHE.

5 cemecTp
1. Bompocsl 1jsl yCTHOTO onipoca
Tema 14

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?
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Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasA padoTa

1) [TocTaBbTe Taroypl B CKOOKaxX B MPaBWIBHYIO (HOPMY TE€PYHIUS:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

NN E
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9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.

3. TeMbI YCTHBIX COOOIIEHMI:
1) History of books.
2) lllustration.
3) Typefaces.

4. Keiic-3amaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus: padboTa B rpyImIax mo 3-4 yejgoBekxa.
Buvinoanenue xetica. KoMuccus paccMaTpuBacT 3aABKHU U OLICHUBACT UX 110 CIICAYIOIIHUM KPUTCPHUAM:
PACKPLITUC TEMbI, HHTCPCCHOC IIPCACTABIICHUC MAaTCpUaJid, HAJIUMYNUEC HATIJLAJHOTO MaTCpHraJia.

OueHovHbIe cpeacTBa AJIsl CAMOCTOATEIbHON padoThl: MOATOTOBKA IPYNIIOBOM NPe3eHTAlUN
1o TeMaM Kypca.

Pa3BuTHe HaBBHIKOB pabOThl B KOMaHJE, YMEHHsI 00pabaTbiBaTh HCTOYHUKH, BBIICTSATH
FJIaBHYIO MBICJIb, HpOBOIII/ITB €C aHaJIn3. CTYILCHTI)I JOJI>)KHBI ITOATOTOBUTH HpeseHTaumo Ha OCHOBEC
MaTepHualoB, MPEJOCTABICHHBIX MpenoaaBaTenei. VX 1enb u3yudnTh MaTepualbl, MpeCTaBIsAIOIINE
CO6OI\/JI paSHI)Ie TOYKHN 3peH1/151, HpeI[CTaBI/ITI) 9THU paSHI)Ie TOYKHN 3p€HI/I$I, HpOBGCTI/I X aHaJIn3 "
BBICKA3aTh CBOE 0OOCHOBAHHOE MHEHHE.

6 cemecTp
1.BonpochI /151 yCTHOTO Onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?
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Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. TeKymaﬂ JIEKCUKO-TPaMMaTHYIECCKasl KOHTPOJIbHas pa60Ta.
I. Ber6epute u3 ckoOOK cooTBETCTBYIOMYIO (hopmy mpuuactus. [IpemoxxeHus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. IlepeBenuTe MpeIOKEHHS HA PYCCKUI 3BIK, 0Opallias BHUMaHUs Ha CIOXHbBIE ()OPMBI
[Ipuuactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I11. [TepeBeauTe MpeIOKEHUS HA PYCCKHIM s3bIK, 0Opallas BHUMaHUE Ha HE3aBUCHMBIi
MPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI yCTHBIX COOOIIICHUI:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.
@opmam nposedenus: paboTa B rpyImiax mo 3-4 yeroBeka.

Buvinonnenue xetica: KOMUCCUS paccMaTpuBaCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIIUM KPUTCPHUAM:
PACKPBITUE TEMBI, HHTCPECHOC NPEACTABIICHUC MaTCpUajiad, HAJIMINEC HATTIAAHOTO MaTCpuralia.
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OueHo4YHbIE CPeCTBA AJIA CAMOCTOSATEILHOM PadoThI: MOAT0TOBKA IPYNIIOBOI MpPe3eHTAlNU
1o TeMaM Kypca.

Pa3BuTte HaBBIKOB pabOThl B KOMaHAe, yMeHUs oOpaldaThiBaThb WCTOYHUKHU, BBIICISTH
TJIaBHYIO MBICIIb, ITIPOBOAUTL €€ aHAJIU3. CTYI[CHTBI AOJDKHBI ITOATOTOBUTE NPE3CHTALIUIO HA OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneil. VX 1enp u3yuuTh MaTepualibl, NpeaCcTaBIsSIONIe
coboii Pa3HbIC TOYKHU 3pCHUA, MPCACTABUTL 3THU PA3HBIC TOYKU 3PCHUA, IMMPOBCCTU HUX aAHAIN3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

7.3.2. IIpome:xyTOYHAA aTTECTALUSA
1 cemectp
1. HUTorosas JIEKCUKO-TPaMMaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

2. becena mo npoieHHbIM TEMaM.

HToroBasi 1eKCHKO-TpaMMAaTHYeCKAasi KOHTPOJIbHAs padoTa.

1. Complete following sentences with appropriate form of pronoun.

1. Istudy at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is .

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life _ (10. to be)
interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he _ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3. I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
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1. Itis alarge metal container for liquid or gas.

2. It has a head, a shaft and a handle.

3. Itis a piece of equipment that changes the movement of an engine into electricity.
4

5

6

. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

becena no mpoiieHHbBIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries

2 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YecKasi KOHTPoOJIbHasA padora.
2. Becena no npoiiieHHbIM TeMaM.

Hrtorosas JIEKCUKO-TPaMMaAaTH4Y€CKasd KOHTPOJbHAasA paﬁoTa.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black's a famous pianist. He (to give) two or three concerts every week.
It often (not / rain) in the summer, but today it (rain).
«“ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first I didn’t like my job, but I (to begin) to enjoy it now.
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. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.
.You look great. You __ (to be) on a diet?
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3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3. You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When 1 was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.
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becena no npoiigeHHbIM TeMaM:
1. My favourite Russian Artist
2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBas JieKCMKO-TpaMMaTH4eCKasi KOHTPOJIbHasA padora.
2. becena mo npoiieHHbIM TEMaM.

1. UToroBasi JieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. 1liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. 1 was impressed by the machine pizza.

3. HpO‘lHT&ﬁTG TEKCT U BCTABBTC IPOITYIICHHBIC CJIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

becena no npoiiaeHHBIM TeMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4.Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena 1o npoiAeHHBIM TeMaM.

HToroBas jieKCMKO-TpaAMMATHYeCKAas KOHTPOJIbHAas padora.
1) Boibepume u3 ckobok HysucHyio popmy ungurnumusa. Ilpeonoscenust nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.



37
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodcenus: Ha pycCeKuil A3blK, 00PAUAs BHUMAHUE HA UHGUHUMUBHbIE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IIpounTaiiTe TEKCT U MEpeIaiiTe €ro OCHOBHBIC UJIEH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

Becena no npoiiieHHbIM TeMaM:

1.Surrealism
2. Russian avant-garde art
3. Constructivism

S cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. Becena no npoiigeHHbIM TEeMaM.

HTtorosasn JIEKCUKO-TPaAaMMaAaTH4Y€CKasA KOHTPOJbHAasA paﬁoTa.

1) IlepeBenuTe cienyronue NpeiokKeHNs: Ha PYCCKUH sI3bIK, 00pallias BHUMaHKe Ha (hOpMBI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Idon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT ¥ BCTaBbTE MPOIYILIEHHBIE CJIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The



38

Gutenberg Bible in 1455.
Bbecena no npoiigeHHbIM TeMaM:
1.History of printing
2.History of book illustration
3. Typefaces

6 cemecTp
1. UToroBasi jieKCHKO-TpaMMaTH4YecKasi KOHTPoOJIbHasi padora.
2. becea mo npoiiieHHbIM TeMaM.

1. AToroBas JIEKCUKO-TPaMMaTH4Y€CKasd KOHTPOJbHasA paﬁoTa.
I. TTocraBpTe riaron B ckoOkax B npaBuiibHYyIO hopmy [IpuyacTus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute mpeaIOKEHUS HA PYCCKHUM SI3bIK, OOpailas BHUMAHUE Ha IMPUYACTHE U
HE3aBUCHUMBIN IPUYACTHBIN 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. l asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. TIpounTaiiTe TEKCT U nepeaalTe ero OCHOBHBIE UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

becena no npoiigeHHbIM TeMaM:
1.Book design
2.The book of artist
3. Postpress operations
4. Types of binding



