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1. Henu, 3a1auu ¥ NJIaHUPYeMble pe3yJIbTaThl 00yUeHHsl M0 JUCIHUILINHE
K ocHOBHBIM 1eJIIM OCBOEHUS AUCHUILTUHBI «IHOCTPAaHHBIH SI3BIK» CIEIyeT OTHECTH:
KOMIUIGKCHOE  pa3BUTHE C(HOPMHUPOBAHHBIX HA  MPEABIAYNIMX  CTYNEHSX  00pazoBaHUs
KOMMYHHMKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOAMMBIX Al 3()PEKTUBHOTO MOBCEIHEBHOTO U
po(hecCHOHAFHOTO OOIIEHUS, a TaKKEe 3HAKOMCTBO CTYJCHTOB C HU(DPOBBIMH UHCTPYMEHTAMH,
KOTOpbIE KaK CIIOCOOCTBYIOT (POPMHUPOBAHUIO HEOOXOTUMBIX HHOS3BIYHBIX KOMMYHUKATHBHBIX
KOMIIETCHIIMA, TaK W OOJEer4aroT YCTHO€ W NHUCHhMEHHOE B3aWMOJCHCTBHE C 3apyOeHBIMU
KOJUJIETaMH.
K ocHOBHBIM 3a1a4aM OCBOCHUS TUCHUTUTHHBI « THOCTpaHHBIN S3BIK» CJIETYET OTHECTH:
- OCBOEHHE HEOOXOIMMOro JIEKCUYECKOTO0 MHUHUMyMa Jjsi OOLIEHUS B IOBCEAHEBHBIX U
po(heCcCHOHANBHBIX TEIIAX;
- pa3BUTHE HAaBBHIKOB MPABWIBHOTO  HCIOJb30BAaHUS  IpaMMaTHUYECKHX  KOHCTPYKLHH,
o0ecreYnBaroIMX KOMMYHHUKAIHIO 0€3 NCKaKEHUSI CMBICTIA;
- pa3BUTHE YMEHHUS BOCIPHUHMMATh MHOCTPAHHYIO peUb Ha CIyX KakK B peajlbHOW JKU3HU, TaK U B
¢dopme BUIEONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTEHHS W TOHMMAaHUS OOIIETEXHUYECKOW, TEXHHMYECKOW U Hay4dHOI
JIUTEepaTyphl HA UHOCTPAHHOM $SI3BIKE TI0 CBOEMY HAIIPABJICHHUIO MMOATOTOBKH;
- pa3BUTHE YMEHHUS I'PAMOTHO BhIPaXKaTh CBOM MBICIH B YCTHOW W TUCHbMEHHOU (hopMe;
- pa3BHUTHE HABbIKA UCTOJIb30BAHUS IU(PPOBBIX HHCTPYMEHTOB ISl (OPMHUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHUKATUBHBIX KOMITCTECHIIMH (OHJIAH TOJKOBBIC M JBYS3bIYHBIC CIIOBApH,
MHCTPYMEHTHI JJIsl IEPeBOia TEKCTOB, UCIIPABIICHHSI MMCbMEHHOM pedr, 3alIOMUHAHNS HOBBIX CJIOB)
- (opmupoBaHHE aIEKBAaTHOTO PEUYEBOTO IIOBEJCHHUS B IOBCETHEBHBIX M IMPOQPECCHOHATBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- (hopMHUPOBAHUE U PA3BUTHE HABBIKOB CAMOCTOSATEIIBHON PabOThI (pabOTHI ¢ MHOSI3BITHBIMHU
MCTOYHUKAMH, MOKMCKA W aHajan3a HeoOXoIMMOoil mHGOpMaluU, KPUTHUYECKOTO MBIIUICHUS) B TOM
YHUCIIe ¢ MPHUBJICYCHUEM IUPPOBBIX WHCTPYMEHTOB (HampuMmep: MokyMeHThl Google, cepBUCHI Is
CO3aHUS MPE3EHTAINH U T.J1.).

OOGyuenne no aucturuHe «HOCTpaHHBIN S3BIK» HAMPaBICHO HA (POPMUPOBAHUE Yy O0YUAFOIIHXCS
CIEQYIOINX KOMIETECHIINM:

KO)I N HAUMCHOBAHUC I/IH)II/IKaTOp])I JOCTHKCHHUA KOMIICTCHIINHU
KOMIIeTEHIIU
VK-4: criocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH JIETIOBOM KOMMYHHUKAIIUN

Ha rocyJJapCTBEHHOM M MHOCTPAaHHOM SI3bIKaX B 3aBUCUMOCTH
0T 0coOeHHOCTell BepOaNbHBIX M HEBEpOAIbHBIX CPEACTB
KOMMYHHKAIIMI0O B YCTHOM W | oOmieHus

NVYK-4.2. Ymeer Bectu 0OMEH JenoBod HH(poOpMalend B
YCTHOM M MHUCBbMEHHOW (opMax Ha TOCYIapCTBEHHOM U
roCyJapCTBEHHOM S3BIKE | MTHOCTPAHHOM SI3bIKaX C YYETOM CBO€OOpa3us CTHIMCTHKH
opUIMANBHBIX W HEO(QUUHUATbHBIX IHCEM, a TaKke
COLIMOKYJIBTYPHBIX pa3inuuii B hopMaTe KOPPECTIOHACHIINH
MHOCTPAaHHOM SI3bIKE NYK-4.3. Beimonnser nepeBoj npodeccuoHalIbHbIX TEKCTOB
C MHOCTPAHHOIO f3blKa Ha TOCYJapCTBEHHBIN A3bIK PD u ¢
rOCyJIapCTBEHHOIO si3blka PO Ha HHOCTpAaHHBII

OCYLIECTBIISATh JIEJIOBYIO

nUChbMEHHOW  ¢dopMax  Ha

Poccniickoit  ®enepauuun U

2. MecTo AUCHHMILVIMHBI B CTPYKTYype 00pa30BaTeIbHON MPOrpaMMbl
JlaHHBIi Kypc BXOOUT B IMepedyeHb oO0s3aTenbHOW uactu Onoka Bl «Jlucuumimzen
(Momymn)». JucnuniuHa «/HOCTpaHHBIM SA3BIK» JIOTUYECKH, COAEPIKATENBHO M METOJUUYECKU
CBfi3aHA C JPYT'MMH TYMaHHUTapHBIMHM AMCUUIUIMHAMM B y4eOHOM IUIaHE, HalpaBIEHHBIMH Ha
pacmupeHue Kpyrosopa, (GOpMHpPOBaHHWE TyMAaHHUCTHUYECKOTO MHPOBO33PCHHS U Pa3BUTHE
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KOMMYHHUKAaTUBHBIX HaBBIKOB, a TakXke C HH(GOPMAIMOHHBIMU TEXHOJIOTUSIMH, KOTOpbIE
HanpasJieHbl Ha (OPMUPOBAHUS LU(PPOBOrO CO3HAHUS CTYICHTOB.
3. CTpykTypa u coaep:kaHue THCHUIINHBI

OO1ast TPyI0€MKOCTh AUCIUILUTMHBI COCTaBIIsACT 12 3aueTHbIX enuuuil (432 vaca).

3.1  Buabl yueoHoii paboThI H TPYA0EMKOCTH
(mo popmam oOyueHus)

3.1.1. Ounas dbopma oOyueHus

n/ KoumuectB CemecTphbl
n Bup yue0Hoii padoThI 0 1 2 3 4 5 6
4acoB
1 | AyauTopHble 3aHATHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlekuuu - - - - - - -
1.2 | CemuHapcKue/mpakTHIECKU 212 32 36 36 36 36 36
€ 3aHATHSI
1.3 | JJaGopaTopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTeibHasi padoTa 220 40 36 36 36 36 36
3 | IIpomexxyTouHas
aTrecTamus
3auet/aud.3auer/sK3aMeH 3aue | aud. | 3aue | mud. | 3aue | sx3ame
T 3age | T 3age | T H
T T
Hroro 432 72 72 72 72 72 72
3.1.2. OuHo-3a04yHas hopMa oOyueHUs
Ne Konnuects Cemectpsl
n/ Buna yueoHoii padoTsl 0 1 2 3 4 5 6
n 4acoB
1 | AyantopHble 3aHATHS 104 14 18 18 18 18 18
B toMm uucne:
1.1 | Jlexknoun - - - - - - -
1.2 | Cemunapckue/mpakTH4eCKu 104 14 18 18 18 18 18
€ 3aHITHS
1.3 | JTaGopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocTosiTeIbHasI padoTa 328 58 54 54 54 54 54
3 | IIpomexxyTouHas
aTrecTanus
3adet/nud.3a4uer/7K3aMeH 3ade | aud. | 3aue | mud. | 3aue | sK3ame
T 3aye | T 3a4ge | T H
T T
Hroro 432 72 72 72 72 72 72

3.2 TemaTuyeckuii MJIaH U3y4eHUs TUCUUTLINHBI
(mo popmam oOyueHUs)



3.2.1. Ounas ¢popma 0OyueHus

TpyaoemMkocTs, yac

AyauTopHasi padora Camo
CTOoA
TeJIb
HasA
pado
Pa3pennl/TeMBI T
Neq/ AU CIUILIMHbBI
I B 1 Cemuna | Jla6o
cero e IIpakr
« pckue/ | paro HtecKk
MpaKTU4 | pHBIE
1 €CKUuce 3aHAT ai
u Ioaro
" 3aHATUA nus TOBKa
1 Cemectp 1
1.1 Tema 1. What is Art? 18 8 10
1.2 Tema 2. The World Treasury 18 8 10
1.3 Tema 3. The Best in Russia 18 8 10
1.4 Tema 4. Peredvizhniki 18 8 10
2 Cemectp 2
2.1 Tema 5. At the Art Studio 24 12 12
2.2 Tema 6. Great Masters 24 12 12
2.3 Tema 7. Genius of Van Gogh 24 12 12
3 Cemectp 3
3.1 Tema 8. Styles and Movements of 24 12 12
Art in the 19"-20" Centuries
3.2 Tema 9. Fauvism 24 12 12
3.3 Tema 10. Cubism 24 12 12
4 Cemectp 4
4.1 Tema 11. Introduction to The 24 12 12
Russian Avant-Garde Art
4.2 Tema 12. Suprematism 24 12 12
4.3 Tema 13. Constructivism 24 12 12
5 Cemectp 5
5.1 Tema 14. History of Books 24 12 12
5.2 Tema 15. Illustration 24 12 12
5.3 Tema 16. Typefaces 24 12 12
6 Cemectp 6
6.1 Tema 17. Book Design 24 12 12
6.2 Tema 18. Postpress Operations 24 12 12
6.3 Tema 19. Types of Binding 24 12 12
Hroro 432 212 220
3.2.2 OuHo-3a04Has ¢popma 00yUeHUs
TpyroeMKoOCTb, 4ac
Pa3nesbl/Tembl AynuTopHas pabora Camo
Neqi/ JAUCHHUILIMHBI cTos
I TEJIb




Bceero Hasl
pado
Ta
1 Cemuna | Jla6o
e IIpakr
« pckue/ | paro HtecKk
NpPaKTHUY | pPHBIC
1 ast
- €CKUuce 3aHAT IIOTO
" 3aHATUA nus TOBKa
1 Cemectp 1
1.1 Tema 1. What is Art? 18 4 14
1.2 Tema 2. The World Treasury 18 4 14
1.3 Tema 3. The Best in Russia 18 4 14
1.4 Tema 4. Peredvizhniki 18 2 16
2 Cemectp 2
2.1 Tema 5. At the Art Studio 24 6 18
2.2 Tema 6. Great Masters 24 6 18
2.3 Tema 7. Genius of Van Gogh 24 6 18
3 Cemectp 3
3.1 Tema 8. Styles and Movements of 24 6 18
Art in the 19"-20" Centuries
3.2 Tema 9. Fauvism 24 6 18
3.3 Tema 10. Cubism 24 6 18
4 Cemectp 4
4.1 Tema 11. Introduction to The 24 6 18
Russian Avant-Garde Art
4.2 Tema 12. Suprematism 24 6 18
4.3 Tema 13. Constructivism 24 6 18
5 Cemectp 5
51 Tema 14. History of Books 24 6 18
5.2 Tema 15. lllustration 24 6 18
5.3 Tema 16. Typefaces 24 6 18
6 Cemectp 6
6.1 Tema 17. Book Design 24 6 18
6.2 Tema 18. Postpress Operations 24 6 18
6.3 Tema 19. Types of Binding 24 6 18
Hroro 432 104 328

3.3 Conep:xaHue THCHHILTHHBI

1 cemecTp
Tema 1: What is Art?

Jlexcnueckuit MUHUMYM

Buapl nckyccra, >KMBONKCH, rpaduika, apXUTEKTYpa, CKYJIBITYPa; XKaHPbI KHUBOIIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mectonmennsi. MHOXECTBEHHOE YHCIIO CYIIECTBUTEIBHBIX. Present Simple.
There is/are.
Urenue Bunget  yTeHus (IPOCMOTPOBOE, O3HAKOMHTENBHOE, u3ydaromiee). Otpaborka

BBITIOJIHCHUS 3aJaHUM 1O  3alOJHCHUIO T8.6J'll/ILI Wi JguarpamMm Ha OCHOBC
MPOYUTAHHOI'O TCKCTA.




TI'oBopenue

Becena «Ha BricTaBke» Omnncanne 00ObEKTA.

ITucemo

IMucsmennoe onmcanue obbekta. Ceszyromme ciosa and, also, moreover, but, however,
although , besides.

Tema 2: The World Treasury

Jlekcuueckuit MUHUMYM

My3ei, ucTopus BO3HUKHOBEHUS, A0M My3, KOJUIEKIIMSI, LIIEIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

Pa3BUTHUEC HABBIKOB MOMCKaA U
00paboTKK HHpOPMALIHH.

I'pammaTrka Past Simple. Future Simple. MomanbHsIe T1arosst can, may, must. Some, any, no u ux
MPOU3BOJHBIE.

Urenue Pa3zBuTHe HaBBIKOB INPOCMOTPOBOIO M O3HAKOMHUTENbHOTo ureHus. OtpaboTka
BBITIOTHEHUS 3a/IaHHI HA «BEPHO/HEBEPHO/HE YKA3aHO B TEKCTEY.

I'oBopenue [HoaroroButs HHCTPYKIHIO. CII0Ba, YKa3bIBAIOIIKE HA IIOCIE0BATEIBHOCTD NEHCTBUMA:
first, second, third, then, next, after, finally.

[Mucemo Hanmcate MHCTPYKIUIO C IpaBUIIaMK MOBE/ICHHS B OOIIIECTBEHHOM MecTe (B My3ee)

bnox pasButHs  HaBbIKOB |[lonroroBka mpeseHtanuu Ha Temy «My3ed Mupay» (3HAKOMCTBO C CailiTOM Mys3es,

CaMOCTOSITENIGHONH ~ PaboThI: |TOMCK HH(MOPMALIMH 10 33/[AHHBIM BONIPOCAM, OTPabOTKa CTPYKTYpPBI IPE3CHTALIMH).

Tema 3: The Best in Russia

Jlekcuueckuit MUHUMYM

9pMI/ITa)K, APXUTCKTYPA, KOJUICKIUU OPYIKHS, [I0JIOTHA BEJIMKHUX MAaCTCPOB,
TpeTLS[KOBCKaS[ rajepes, I1aBen TpeTLHKOB, MCICHAT, KOJUICKIINOHEP

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaTrka Present Continuous. Beipaxerue to be going to.

Urenue OtpaboTka BeIMOTHEHUS 3a1aHus «OTBETHTE Ha BOIIPOCHD).

TI'oBopenue Omnwucanue kapTuHEL. [loBTOpEHME CIIOB IS OIMCAHUS CTaAWH mporiecca. BBegenne
MIpUMepa WK WLTIOCTPALNH B TIPE3CHTAITHIO.

ITucemo Omnwmcanue TOOMMOTO MIEIEBPA.

Tema 4: Peredvizhniki

Jlexcnueckuit MUHUMYM

COO6HI€CTBO XYAOKHHUKOB, ICPCABHUIKHBIC BLICTABKH, IPOTECT, OIIMCAHUC
HeﬁCTBHTGHLHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammarnka MonanbHbIE TIarosl ¥ UX S5KBHBAIEHTBHI.

Urenue OtpaboTka BeIMOTHEHUS 3a1aHust «OTBETHTE HA BOIIPOCHD).

I'oBopenue Omncanne nquarpaMmsl. [loBTopeHne ciioB U1t ONMCaHus cTaauil mpouecca. Beenenue
TIpUMepa WM WIUTIOCTPAIMH B IPE3EHTALUIO.

[Tucemo PemopTak/ oT4eT 0 XyI0’KECTBEHHON BHICTABKE

2 cemecTp

Tema 5: At the Art Studio

Jlekcnueckuiit MUHUMYM

Macrepckasi-CTyoust, TogMacTepbe, MOJIBOEPT, OCBEIICHHE, KOMITO3HIINS, MOIEIh
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form




I'pamMmarunka Present Perfect

Yrenue OtpaboTka BeITONHEeHHA 3anaHui «llogbepure ydmmii 3arojOBOK U KaKIOTO
ab3ara»

TI'oBopenue Omnucanue >1eMeHTOB 00bekTa. [IoBTOpeHre CIIOB AJIs OMMCAHUs CTaUH TTpoliecca.
Breaenue nmpuMepa WM WLTIOCTPAIMK B TTPE3SHTAIIHIO.

ITucemo OmnrcaHue MOMEIICHUS U PACIIOIOKEHHE 00BEKTOB B HEM.

Tema 6: Great Masters

Jlekcnueckuit MUHUMYM

M3o6paxkenue yenoseka. Jmoxa Bospoxnenus. Jleonapmo na Burun. MukemnasmKeno.
Pacdase. Turmman. Mactepa ceBeproro Bospoxnenue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTrka Cpasuenue Present Perfect/ Past Simple

Yreune OTtpaboTKa BBIIOTHEHHUS 3a1aHnii «B kakoMm a03alie TOBOPUTHCH O...»

I'oBopenue ITpenmymiecTBa nny HeAOCTATKH. JIEKCHKa ATISI BEIPAKEHUS] CBOETO MHEHHUS U
aprymenTanuu (because, lead to, cause, due to, as).
Omnmcanue mporecca co3naHus n3o0paxkeHms, ucnonbiys Present Continuous.
Omnucanue pe3ynbTaToB, UCHoib3ys Present Perfect.

ITucsmo [IpeumyiecTBa WM HEAOCTATKH XyA0KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuiia

mocTpoeHus ab3ana. Beomsiee npeanoxkerne, KOTopoe GopMyIupyeT TemMy ab3ara.

Tema 7: Genius of Van Gogh

Jlekcnueckuii MUHUMYM

Teopus uera. Mmnpeccuonusm. IlocT- uMpeccuoHU3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

rpaMMaTI/IKa Hpegmorn MECTa U BpCMCHHU. CreneHu CpaBHCHHA MMCH NpHUIaraTCibHbIX.

Urenue OtpaboTKa BBHIMOMHEHHs 3aiaHuil «JlaHHOEe yTBEpXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBCTCTBYCT HJIM aBTOP HE BBICKA3bIBACT CBOC MHCHHUE 110
JTAHHOMY TIOBOZY»

I'oBopenue Jlexkcuka Jyist BBIp@KEHHS COTJIacHsl MIIM HECOTJIacusl.
To what extent do you agree or disagree? ...

[Mucemo Jlekcuka Juis BBIpaXKEHHs COTJIacHs WITH Hecornacus. JIeKcHka JUist BRIPaKEHHS
npoTtuBonocTaieHus: on the other hand, otherwise, however, although, etc.
Hanmcats acce mHa Temy: To what extent do you agree or disagree ...?

3 cemecTp

Tema 8: Styles and Movements of Art in the 19"-20" Centuries

Jlexcnueckuii MUHUMYM

Crunn 1 HanpaBJIeHUs UcKyccTBa Hadana 20 Beka. [lapmxckas mxona. Amaneo
Moawibsinu. JIekcHKa 1 ONUCcaHus Ipoliecca co3aanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hauboiee yactoTHbIe (hpa30BbIC IIIATOJIBL: set up, carry out

I'pammaruka Ipuuacrtue 1 (Participle I)

Urenue OtpaboTKa BBINOJHEHHS 3aJaHuil «3alloJHUTE MNPOIMYCKHM B JHarpaMMe WIH B
AQHHOTAIlMM K TEKCTY B COOTBETCTBHHM C TeKCTOM» U «BpiOepure moxxonsiiee
OKOHYaHHE MPEJIOKEHHUS B COOTBETCTBHH C IPOUYUTAHHBIM TEKCTOM.

I'oBopenue Jlexcuka Juis BBIpaXKeHHsI CpaBHEHUSI U TpoTHBorocTasineHus. Small talk.

[Mucemo Jlekcuka Juis BBIpaKeHHsI CPAaBHEHUsSI U IPOTHBOIIOCTABIICHHSI.
Hamnucats acce o teme: Pycckue npeacTaBUTeN NapH>KCKON IIKOJIBI

bnox pasButHs  HaBbIKOB |[IpoBenenue nebaros o teme «The modern challenges in arts and humanities».
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CaMOCTOSITEIbHOH ~ pabOTHI:
pa3BUTHE HABBIKOB pabOTHI B

KOMaHJIe

Tema 9: Fauvism

Jlexcnueckuii MUHUMYM ITons I'oren. Anpu Matuce. Anape [lepeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka [Mpuuactue II (Participle 1)

Yrenne OTpa6OTKa BBIITIOJIHCHU A 3az[aHm71 «I[aHHOG YTBEPIKACHHUEC COOTBECTCTBYET MHCHUIO
aBTOpa TEKCTA, HE COOTBCTCTBYCT HJIM aBTOP HE BLICKA3bIBACT CBOC MHEHHUE 110
JAaHHOMY IOBOAY»

rOBOpeHI/Ie YMenune JAaBaThb OLICHKY W aHAJIM3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Mucemo Hanmcats 0030p o BricTaBke. Writing a Review.

Tema 10: Cubism

Jlekcnueckuit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaruka Passive Voice

Urenne OtpaboTKa BBHITONHEHUS 3amaHUi «J[aHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOpP HE BBICKA3bIBAET CBOE MHEHHE IO
JAHHOMY TIOBOZY»

T'oBopenue Juckyccus ¢ cobeceTHIKOM

IMucemo Omnucanue KpyroBoi TuarpaMMel

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art

Jlekcnueckuiit MUHUMYM

[TonsiTue — aBanrapausm. Pycckue Xy 10:)kHUKU- aBaHrapaucTel: Hatanes I'oH4aposa,
Muxawn Jlapuonos Bacunuit Kanguackuit 1 ero « CHHII BCaTHHK.

I'pammaruka [IpsimMast 1 KOCBEHHAsI peyb.

Yrenue OrpaboTka BBIMONHEHHsT 3amaHuil «J{aHHOE YTBEpIKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYECT WJIM aBTOP HE BBICKA3bIBACT CBOC MHEHHE IO
JTAHHOMY TIOBOTY»

T'oBopenue Peer-to-peer discussion. OGy4eHue AUATOTHUECKON peun
To what extent do you agree or disagree? ...

[Mucemo Hamucats muunoe nuceMo (e-mail)

Tema 12. Suprematism

Jlekcnueckuii MUHUMYM

Cynpemartusm u ero uaeoinor Kazumup Manesny. YHOBUC. Db JIucunkuit

I'pammaruka

Tl'epynnnii

Yrenune

OTpa60TKa BBITIOJIHCHUA 3a;[aHm71 «I[aHHOe YTBEPIKACHHUEC COOTBCTCTBYECT MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET WA aBTOP HE BBICKA3bIBA€T CBOE€ MHCHHE II0
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JAHHOMY TIOBOZY»

TI'oBopenue

[IpuBenenne 1OBOIOB, apTYMEHTOB

ITucemo

Jlekcuka JUIA BBIPpAXKEHUA COTIaCus WM HECOTITIaCHusA. Jlexcuka JJI BBIpAXKCHU A
nporuBorocTasiaenus: on the other hand, otherwise, however, although, etc.
Hanwucats acce. Opinion essay.

Tema 13. Constructivism

Jlekcnueckuiit MUHUMYM Koncrpykrususm. Brmagmmup Tatnun. Anekcanap Pomguenko

I'pammaruka Croxnoe nononaenue (Complex Object)

Urenne OtpaboTKa BBHITONHEHUs 3amaHui «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MM aBTOP HE BBHICKA3hIBAE€T CBOE MHEHHE II0
JAHHOMY TIOBOZY»

I'oBopenue OOyueHne quanorndeckoi peun. JIeKCHKa A7l BEIPayKeHUS COTJIACHS I HECOTIIACHSL.
To what extent do you agree or disagree? ...

ITucemo Bar-chart description

5 cemecTp

Tema 14. History of Books

Jlekcnueckuit MUHUMYM CBUTOK, MaHyCKPHIIT, Kcrutorpadust, HabopHbIi mpudt, negatnas gopma, I'yrrenodepr,
Wsan ®enopos, Mmunuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammaruka J4R:tinzecizguii:]

Urenue OtpaboTKa BHITONHEHHs 3amaHui «JlaHHOE yTBEpXIICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOP HE BBHICKAa3bIBAE€T CBOE MHEHHE IIO
JAHHOMY TIOBOZY»

T'oBopenme Jebats! (ApryMeHTH —KOHTpapryMeHTHl) JIeKcHKa ISl BRIpayKEHHS
nportuBonocTasieHus: on the other hand, otherwise, however, although, etc.

IMucemo Bripaskenne coOCTBEHHOT0 MHEHHS B TUCbMEHHOH peun. Opinion essay.

Tema 15. Hlustration

Jlexcnueckuii MUHUMYM

dpoHTHCTIHC, PUCYHOK, TPaBlopa, OYKBHIIA, 3aCTaBKa, OJIOCHAS MILTFOCTPAIHS,
Pa3BOPOTHAs, KOHIIOBKA.

I'pammaruka WNHGUHUTHBHBIC KOHCTPYKITUH

Yrenne OTtpaboTka BBITIOTHEHUS 3a1aHui «[I[pocMOTpoBOE YTCHUEY AHHOTHPOBAHUC
TI'oBopenwue MOHOJIOTHYECKOE BBICKAa3bIBAHHE C YIIOTPEOJICHUEM UMIICPATHBHBIX CTPYKTYP.
[Tucemo CocraBneHre HHCTPYKIUI

Tema 16. Typefaces

Jlexcnueckuii MUHUMYM

JlonieyaTHast HOATOTOBKA M €€ dTalbl. TpaauunoHHble U Hu(ppOBbIE J0NeYaTHbIE
TexHoJoruu. BBoj Tekcra, ero o6paborka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka

IToBTOpeHue: repynauil

Yrenune

OTpa6OTKa BBITIOJIHCHUA 3aZ[aHPII71 «I[aHHOG YTBEPIKACHHUEC COOTBCTCTBYECT MHCHUIO
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aBTOpa TEKCTa, HE COOTBETCTBYET HJIHM aBTOP HE BBICKAa3bIBA€T CBOE€ MHEHHE IIO
JAHHOMY TIOBOZY»

I'oBopenue OO0yuenue nuanorndeckoit peur. TenedoHHbIE EPEroBOPHI

ITucemo IIpaBuna ohopmieHus nenoBoi nepenucku. (Memo)

6 cemecTp

Tema 17. Book Design

Jlekcuyeckuit MUHUMYM JloneuaTka, cTaauM CO3[aHUS MEYATHOTO TPOAYKTa, MAaKeT, pacKiajka, BEpCTKa,
nepervieT

I'pammaruka 'epyHnuii i nHGUHUTHB

Urenue OtpaboTKa BBHIMOJMHEHHs 3aiaHuil «JlaHHOe yTBEpXIEHHE COOTBETCTBYET MHEHHIO

aBTOpa TEKCTA, HE COOTBCTCTBYCT HJIM aBTOP HE BLICKA3bIBA€CT CBOC MHEHUE 110
JaHHOMY NOBOAY»

FOBOpeHI/Ie Otuer- Ipe3CHTalUsA. BLICTyHJ'IeHPIe Ha Z[eJ'IOBOﬁ BCTpe‘-Ie/COBeHIaHI/II/I.

[ucemo Otuer (Report writing)

Tema 18. Postpress Operations

Jlekcuueckuit MUHUMYM Bunel neuatHoit npoxykuuu. [locneneuarHele onepauuu
I'pammaruka CnoxHble GOPMBI TPUYACTHS.
Yrenne OTtpaboTka BBIIOIHEHUS 3alaHUil «J[aHHOE YTBEpXIEHHE COOTBETCTBYET MHEHUIO

aBTOpa TEKCTA, HEC COOTBCTCTBYCT HJIM aBTOP HE BBLICKA3bIBACT CBOC MHCEHUEC 110
JAaHHOMY NOBOAY»

TI'oBopenue Omnucanue pabodero mporecca

IMucemo Henosoe mucsmo-3amnpoc (Letter of enquiry)

Tema 19. Types of Binding

Jlexcndeckuit MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding
I'pammaruka [ToBTOpEHUE BpeMEH
Urenue OTtpaboTKa BBITIONMHEHUS 3amaHui «J[aHHOE yTBEepXKIEHHE COOTBETCTBYET MHEHHIO

aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBACT CBOE MHEHHE TIIO
JAaHHOMY TIOBOJLY»

TI'oBopenwue Coobienue o nmpobiemMe/Hemnoaake Ydactre B KOH()EPEHIINH, ISI0BOM MEPOIIPUSTHH

IMucemo Henopas nepemucka. Letter of Complaint.

3.4 TemaTnka cCeMMHAPCKHX/MPAKTHYECKUX U JA00PATOPHBIX 3aAHATHI
3.4.1. CemuHapckue/MpakTHYECKH e 3aHATUS

Ounas ¢popma o0yueHust

1 cemecTp

Tema 1. What is Art? (8 uacos)

3ansitue 1. BBemenue HOBOro JIeKCHYECKOro marepuaia mo teme. I[loBropenue Present Simple.
O6opot There is/are.

3ansiTue 2. Pa3BuUTHE HAaBBIKOB YTCHUS U IOHUMAaHUS TEKCTA MO U3y4aeMOM TEME.
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3auarue 3. becena «Ha BricTaBke». Onucanne o0OLEKTA.
3ansaTue 4. Tekyuuii KOHTPOJIb 1O TEMeE 1.

Tema 2. The World Treasury (8 uacos)

3ausTue 1. Beenenue HOBOTO JIeKCHYECKOT0 MaTepraia 1o teme. Past Simple. Future Simple.
MopanbHble Tarosisl can, may, must. Some, any, no u ux IpOU3BOIHbIC.

3ansaTue 2. Pa3BuTre HABBIKOB YTCHHSI U TOHMMAHUS TEKCTA MO MU3y4aeMOn TeMe.

3ansaTue 3. Hanvcanue HHCTPYKIMH C TIPaBHJIaMHU TIOBEJICHUS B My3ee€.

3ansaTue 4. Tekynuii KOHTPOJIb 10 TEME 2.

Tema 3. The Best in Russia (8 uacos)

3ansitue 1. Beeenue HOBOro JIeKCHYECKOro Martepuaia mo teme. Present Continuous. Beipakenue
to be going to.

3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTA 110 U3y4aeMOU TeMe.

3ansarue 3. Onucanue kapTuHbl. [loBTOpEeHME CIIOB /U1l ONKMCAaHUS CTaIui rpoliecca. BBenenue
MpUMEepa WA WITIOCTPALUMU B MPE3CHTALIUIO.

3ansaTue 4. Texyuii KOHTPOJIb 1O TEMeE 3.

Tema 4. Peredvizhniki (8 uacos)

3austue 1. BBeieHre HOBOTo JIEKCUUECKOT0 MaTepuaia mo reme. MojanbHbIe TJ1aroibl U uX
SKBHUBAJIEHTEI.

3aunstue 2. Pa3BuTHe HABBIKOB YTCHUS U TOHUMAaHUS TEKCTA 110 U3y4aeMou TeMe.

3ansaTue 3. Onucanue auarpammel. [ToBTOpeHre ClI0B 71 ONMCAaHUs CTAaIUM Mpoliecca.
3ansaTue 4. Tekyuuii KOHTPOJIb 1O TEME 4.

2 cemecTp

Tema 5: At the Art Studio (12 yacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3ausrTue 2. ['pammaruka. Present Perfect.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TIOHMMAHUS TEKCTA IO U3y4aeMOl TEME.

3ansaTue 4. Onucanue >neMeHTOB 00bekTa. [loBTOpEeHHe CI0B /U1 OMMCaHUsI CTaui mpoliecca.
BBenenue npuMepa wiv WLTIOCTPALMK B IPE3EHTALIHIO.

3ansaTue 5. Onucanye NOMENEHUS U PaCOI0KEHUE OOHEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOJIb 110 TEME 5.

Tema 6. Great Masters (12 yacoB)

3ansTue 1. BBegeHne HOBOro TEKCUYECKOTO MaTepHala o TeMe.

3anstue 2. 'pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. PazBuTue HaBBIKOB YTEHHSI U MOHUMAHUS TEKCTA MO N3y4aeMOl TeMe.

3ausrtue 4. [I[penmyiecTsa uiau HeAOCTaTKH. JIeKCHKa JUIsl BRIpaXKEHUS CBOETO MHEHUS U
aprymenTtanuu. Onrcanue mpouecca co31aHusi H300pakeHus.

3ausrtue 5. [IpenmyiecTsa uiam HEAOCTATKH XYA0KECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTPOEHUs ad3ara.

3ansaTue 6. Tekyuuii KOHTPOJIb O TEME 6.

Tema 7: Genius of Van Gogh (12 gacos)

3ansaTue 1. BeeneHne HOBOro JIEKCHYECKOr0 MaTeprala o TeMeE.

3anarue 2. ['pammaruka. Ilpemiorm wmecta u BpemeHd. CTeneHH CpaBHEHHS HMEH
npuiaraTeabHbIX.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TOHMMAHUS TEKCTA IO U3y4aeMOl TEME.

3ansaTue 4. CTpyKTypbl 71 BBIPQXKEHUS COTIACHs WM HECOIJIACHUS, IIPOTUBOIIOCTABIICHHUS.
3ansaTue 5. Hanucanue scce.
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3ansaTue 6. Tekyniuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19"-20™ Centuries (12 uacos)
3ansiTue 1. BBenenue HOBOro JIEKCHYECKOTO MaTepHaa o TeMe.

3ansTue 2. 'pammaruka. [Ipuuactue | (Participle I).

3ansitue 3. Pa3BuTHE HABBHIKOB YTCHUS U IOHMMAHUS TEKCTa MO U3y4yaeMOl TeMe.
3ansaTue 4. Jlekcuka U1 BBIpayK€HUsI CPaBHEHUSI U TpoTUBonocTasieHus. Small talk.
3anstue 5. Hanmucats scce o teme: Pycckue nmpeacTaBuTeNn NapuyKCKOM IIKOJIBI.
3ansaTue 6. Texkyuuii KOHTPOJIb 1O TEME 8.

Tema 9. Fauvism (12 guacos)

3ansTue 1. BBenenue HOBOro JIEKCHYECKOTO MaTepHasa o TeMe.

3ansarTue 2. 'pammaruka. [Ipuuactue 11 (Participle II).

3ansitue 3. Pa3BuTue HABBHIKOB YTCHUS U IOHUMAHUS TEKCTa MO U3y4yaeMOl TeMe.
3ansitue 4. TpeHHPOBKA HABBIKOB JIaBaTh OIICHKY M aHAIM3HPOBATH.

3aunsitue 5. Hanucats 0030p o BeicTaBke. Writing a Review.

3ansaTue 6. Tekyuiuii KOHTPOJIb 11O TEME 9.

Tema 10. Cubism (12 gyacos)

3ansTue 1. BBenenue HOBOro JIEKCHYECKOTO MaTepHasa 1o TeMe.

3ansrue 2. 'pammaruka. Passive voice.

3ansTue 3. Pa3BuTue HaBBHIKOB YTEHUS U IOHMMAHUS TEKCTa 0 U3y4yaeMOl TeMe.
3ansaTue 4. /{uckyccus ¢ codeceTHUKOM.

3ansaTue 5. Onvcanue KpyroBou guarpamMmMal.

3ansaTue 6. Texymmii KOHTpob 1o Teme 10.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (12 yacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3anusaTue 2. ['pammatuka. [IpsimMas u KocBeHHas peyb.

3ausitue 3. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAaHUS TEKCTA M0 U3y4aeMoOu TeMe.
Bansitue 4. Peer-to-peer discussion. O0y4eHune THaToru4eckoil peun.

3ansaTue 5. Hanucanue nuunoro nuckma (e-mail).

3ansaTne 6. Texyuuii KOHTPOJb 10 TeMe 11.

Tema 12. Suprematism (12 yacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3ausaTue 2. ['pammatuka. ['epyHauid.

3ausitue 3. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAaHUS TEKCTA [0 U3y4aeMou TeMe.
3ausTue 4. [IpuBeneHue 10B0I0B, apTyMEHTOB.

3ansaTue 5. Hammucanue acce. Opinion essay.

3ansaTne 6. Texyumii KOHTPOJB 1O TeMe 12.

Tema 13. Constructivism (12 uyacos)

3austue 1. BBeneHne HOBOTO JIEKCUYECKOTO MaTeprasa o TeMe.

3ansarue 2. I'pammaruka. Cinoxnoe nonosnHenue (Complex Object).

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TOHUMAHUS TEKCTA IO U3y4aeMOl TEME.

3anstue 4. O0yueHue auagoruyeckon peur. JIekcuka i BBIpaKEeHUs! COTacus WIN HECOTIacHusl.
3ausTue 5. Bar-chart description.

3anstue 6. Texyuuiit KOHTpob MO TeMe 13.
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5 cemecTp

Tema 14. History of Books (12 gacoB)

3ansiTne 1. BBenenue HOBOIo JIEKCHYECKOTO MaTepHaa o TeMe.

3ansaTue 2. 'pammaruka. UHpuHUTHB.

3ansaTue 3. PazBuTue HaBBIKOB YTCHMSI U TIOHMMAHUS TEKCTA 110 N3y4aeMON TEME.
3ansaTue 4. J[e6atsl (ApryMeHThl —KOHTpapryMeHThl) JIekcuka Juist BIpaskeHus
IIPOTUBOINIOCTABIICHHUS.

3ausitue 5. BeipaxkeHne coOCTBEHHOTO MHEHHUS B MUChbMEHHOM peun. Opinion essay.
3ansaTue 6. Texymuii KOHTpoIb 110 TeMe 14.

Tema 15. lllustration (12 yacos)

3ausitue 1. BBeneHre HOBOTO JICKCHUYECKOTO MaTepurasa o TeMe.

3ansaTue 2. ['pammaruka. UTHOUHUTUBHBIE KOHCTPYKIIUU.

3ausitue 3. Pa3BuTHe HABBIKOB YTCHHS M TIOHUMAaHUS TEKCTA 110 U3y4aeMOU TeMe.
3ansaTue 4. MOHOIOTMYECKOE BHICKA3bIBAHUE C YIIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYP.
3ansaTue 5. CocTaBieHue HHCTPYKIHA.

3ansaTne 6. Texyuuii KOHTPOJb 1O TeMe 15.

Tema 16. Typefaces (12 yacoB)

3anstue 1. BBeieHre HOBOTO JIEKCUYECKOT0 MaTepuasa o TeMe.

3ansTue 2. ['pammatuka. [ToBropeHue: repyHauun.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TIOHUMAHUS TEKCTA 110 U3y4aeMOl TEME.
3aunstue 4. O0yuenue auanorudeckoit peun. TenedoHHbBIE IEPETOBOPHI.
3ansrue S. [IpaBuna odpopmienus nenoBoii nepenucku. (Memo).

3ansaTne 6. Texyuuii KOHTPOJb 110 TeMe 16.

6 cemecTp

Tema 17. Book Design (12 gacoB)

3ansaTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHralia Mo TeMe.

3ansrue 2. 'pammaruka. ['epynanii wim nHQUHUTHB.

3ansTue 3. PazBuTue HABBIKOB YTEHHSI U MOHUMAHUS TEKCTA MO N3y4aeMOl TeMe.
3ansaTue 4. OtueT-npe3eHTaIus. BeicTyIuieHHe Ha Ie7I0BOM BCTpeUe/COBEIaHUH.
Bansitue 5. Otyer (Report writing).

3ansaTue 6. Texymuii KOHTpob 110 Teme 17.

Tema 18. Postpress Operations (12 gyacoB)

3ansTue 1. BBegeHne HOBOro TEKCUYECKOTO MaTepHala o TeMe.

3ansaTue 2. [')pammaruka. CioxHbIE POPMBI TPHYACTHSI.

3ansaTue 3. PazBuTue HABBIKOB YTEHHSI U MOHUMAHUS TEKCTA MO U3y4aeMOn TeMe.
3austue 4. Onucanue padboyero nporecca.

3aunsrTue 5. J/lenoBoe nucemo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texymuii KOHTpob 110 Teme 18.

Tema 19. Types of Binding (12 uacos)

3ansTue 1. BBeenue HOBOro JIEKCHYECKOTO MaTepHaa 1o TeMe.

3ausrue 2. 'pammaruka. [loBTopeHue BpemeH.

3ansiTue 3. Pa3BuTHe HABBIKOB UTCHHS U TIOHUMAHUS TEKCTa IO U3y4aeMoi TeMe.

3anstue 4. Cooduienne o npodaeme/Henonaake Ydactie B KOHQEpEHIINH, 1eJIOBOM MEPOTIPUSTHH.
3ansrue 5. JlenoBas nepenucka. Letter of Complaint.

3ansaTue 6. Texyuuii KOHTpOJb MO Teme 19.
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Ou4Ho-3a04Has (popma 00yueHHs

1 cemecTp

Tema 1. What is Art? (4 uaca)

3ansitue 1. BBemenue HOBOro JIeKCHYECKOro marepuaia rmo teme. [loBropenue Present Simple.
O6oport There is/are.

3ausitue 2. Pa3BuTue HAaBBHIKOB UTEHUS M TOHUMAHHS TEKCTa MO u3ydaemoil teme. becema «Ha
BbICTaBKe» Omnucanue 00beKTa.

Tema 2. The World Treasury (4 gaca)

3ansitue 1. BBeenue HOBOro JIeKCHYECKOT0 MaTtepuaia mo teme. Past Simple. Future Simple.
Mopanbnble Ti1arosisl can, may, must. Some, any, no 1 UX IPOU3BOJAHbIE.

3ausitue 2. Pa3BuTHe HABBIKOB YTCHHS M TIOHUMAaHUS TEKCTa MO u3ydaemMoi teMe. Harmmcanme
MHCTPYKLUU C IPAaBUJIAMU MIOBEJICHUS B My3€e.

Tema 3. The Best in Russia (4 uaca)

3ansitue 1. Beeenue HOBOrO JIeKCHYECKOro MaTtepuaia mo teme. Present Continuous. Beipakenue
to be going to.

3ansaTue 2. Onucanue kapTunbl. [loBTOpeHue cioB 1 onucaHus cTaauil npouecca. Beenenue
pUMepa I WUTIOCTPALMU B IPE3EHTAIIHIO.

Tema 4. Peredvizhniki (2 yaca)
3ansaTue 1. Tekyuiuii KOHTPOJIb MO NPOHACHHBIM TEMAM.

2 cemecTp

Tema 5: At the Art Studio (6 uacoB)

3ansTue 1. BBegeHrne HOBOTO JIEKCHYECKOTO MaTepuaiia mo reme. I’ pammarnka. Present Perfect.
3ansiTue 2. Pa3BUTHE HABBIKOB UTCHUS U IOHUMAaHUS TEKCTA MO U3ydaeMoi Teme. Onucanue
3JIEMEHTOB 00BEKTa

3ansTue 3. [loBTOpeHUE CIIOB 711 OMMCAHUS CTaJIUi Mpoliecca. BeeaeHue npuMmepa win
WUTIOCTPAIMH B MTpe3eHTaruio. OnucaHue MOMENICHUS U PACIIOIOKCHHE 00EKTOB B HEM.

Tema 6. Great Masters (6 uacoB)

3aunstue 1. BBeneHue HOBOTo JIeKcHYecKoro Marepuaia o teme. [’ pammaruka. CpaBaenue Present
Perfect/ Past Simple.

3ansTue 2. Pa3BuTue HaBBIKOB YTCHHS U MOHUMAaHUS TeKCTa Mo u3ydaemon teme. [Ipeumyinectna
WM HeJocTaTKu. JIekcuka JJist BBIpaXKEHUsl CBOET0 MHEHMSI M apryMeHTanuu. OnucaHue nporecca
CO3/IaHUS U300paKEHUSI.

3ausrtue 3. [IpenmyiecTsa WM HEAOCTATKH XYA0KECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTPOEHUs ad3arna.

Tema 7: Genius of Van Gogh (6 yacoB)

3austue 1. Begenue HOBOTo Jekcuueckoro mMatepuaia no treme. ['pammaruka. [Ipennorn mecra u
BpeMeHH. CTeneHn CpaBHEHUS UMEH TpujiaraTeabHbIX.

3ansTue 2. PazBuTue HaBBIKOB YTEHMSI U TOHMMAHUS TEKCTa N0 n3y4yaemoi Teme. CTpyKTYphI JUIs
BBIpXEHUS COTJIACHS WIIM HECOoracus, MpoTUBoNocTaBieHus. Hamucanue scce.

3ansaTue 3. Tekyuuii KOHTPOJIb MO NPONHACHHBIM TEMAM.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19"-20™ Centuries (6 uacos)

3ansaTue 1. BBeneHre HOBOro IeKCUYECKOTo MaTtepuaiia o treMe. I'pammaruka. [Ipudactue |
(Participle I).
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3anaTue 2. Pa3BuTHe HABBIKOB UTCHMS M TOHUMAHUS TEKCTa 110 M3y4aeMoil Teme. Jlekcuka ams
BBIPA)KEHUS CpaBHEHHS U mpoTuBonocTaBineHus. Small talk.
3anaTue 3. Hanmcats scce no Teme: Pycckue nmpeacraBUTeNN MapiKCKON IIIKOJIBI.

Tema 9. Fauvism (6 yacoB)

3ansaTue 1. BBegenue HOBOro iekcHYeCKOro Marepuaia no reme. I'pammaruka. [Ipuaactue 11
(Participle 11).

3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M IOHUMAHUS TEKCTA MO U3y4aeMoi TeMe. TpeHupoBKa
HaBBIKOB J]aBaTh OLIEHKY W aHAJIU3UPOBATh.

3ansTue 3. Hanucatsh 0030p o BicTaBke. Writing a Review.

Tema 10. Cubism (6 uacoB)

3ansaTue 1. BBegeHne HOBOro IEKCUYECKOT0O MaTepuaia o treme. I'pammaruka. Passive voice.
3ausitue 2. Pa3BuTHe HABBIKOB UTCHHS M IIOHUMAHUS TEKCTa MO U3ydaemMoi Teme. Jluckyccus ¢
cO0ECEeTHUKOM.

3ansaTue 3. Onucanue KPyroBou guarpamMmal.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (6 yacoB)

3ansTue 1. BBeneHure HOBOro JIEKCUYECKOT0 MaTepuaiia 1o reMe. I'pammaruka. [Ipsamas u
KOCBEHHasl peyb.

3ausitue 2. Pa3BuTHe HABBIKOB YTCHUS M MIOHUMAaHUS TEKCTa MO U3ydyaemMoil Teme. Peer-to-peer
discussion. O0y4eHue qUaTOTHIECKON peyn.

3ansitue 3. Hanucanue nimynoro nuckma (e-mail).

Tema 12. Suprematism (6 yacoB)

3ansTue 1. BBegeHrne HOBOro JIGKCHUECKOT0 MaTepuania no teme. ['pammaruka. ['epyHnanii.
3ausitue 2. Pa3BuTHe HABBIKOB YTCHHS M TOHUMAaHUS TEKCTa MO u3ydyaemoi teme. [IpuBenenue
JIOBOJIOB, apPTYMEHTOB.

3ansaTue 3. Hammucanue acce. Opinion essay.

Tema 13. Constructivism (6 yacos)

3ansTue 1. BBegeHrue HOBOro JIEKCHUECKOTro MaTepuania no teme. [' pammaruka. CiioxxHoe
nononHenne (Complex Object). Bar-chart description.

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHUS M TIOHMMaHUS TEKCTa MO U3ydaemont Teme. OOydeHue
JMajgornyecko peun. JIekcuka asisi BIpaKeHHs COTIacus WM HECOTJIACHs.

3anstue 3. Tekymumii KOHTPOJIb 11O TPOUICHHBIM TEMaM.

5 cemecTp

Tema 14. History of Books (6 uacos)

3ausitue 1. BBeneHre HOBOTO JIeKCHUYECKOro Martepuaia o teme. [ pammartuka. UHQuHUTHB.
3ansiTue 2. Pa3BuTHe HABHIKOB UTEHHS U TIOHUMAHHUS TEKCTA MO U3ydaeMoi Teme. J{ebater
(ApryMeHThI —KOHTpapryMeHThl) JIekcuka /uist BhIpaskeHuUs! IPOTHUBOIIOCTABICHHUS.

3ansitue 3. BeipakeHre cOOCTBEHHOTO MHEHHSI B TUChbMEHHOM peun. Opinion essay.

Tema 15. lllustration (6 yacos)

3ansarue 1. BBGI[CHI/IC HOBOTI'O JICKCHYECKOI'O MaTepurajia 1o TeMe. FpaMMaTI/IKa. I/IHq)I/IHI/ITI/IBHLIC
KOHCTPYKLHH.

3ansarue 2. Pa3BuTHe HaBLIKOB UYTEHHUSA U IOHUMAaHUS TEKCTA II0 HsyqaeMoﬁ TEMCE.
MOHOJIOTHYECKOE BBICKa3bIBAaHUE C YIOTPEOICHIUEM HMITICPATHBHBIX CTPYKTYP.

3ansaTue 3. CocraBnenue HHCTpYKIM. [loBTOpEeHNE rpaMMaTHKH.
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Tema 16. Typefaces (6 uacos)

3austue 1. BBenenue HOBOTo JeKCUUECKOro Matepuana o teme. ['pammaruka. [loBropenue:
repysauii. [IpaBuna opopmienus aenosoii nepenucku. (Memo).

3ansiTue 2. Pa3BuTHe HABHIKOB UTCHHS U TIOHMMAHUS TEKCTa 0 U3ydaemoi teme. O0yueHne
Jnuanoruueckoit peun. TenedoHHbIE TEPErOBOPHI.

3ansaTue 3. Tekyuiuii KOHTPOJIb MO NPONHACHHBIM TEMAM.

6 cemecTp

Tema 17. Book Design (6 yacoB)

3ansaTue 1. BBegeHue HOBOro eKCHYECKOro Marepuaia no reme. I'\pammaruka. ['epynnuit min
UH(QUHUTUB.

3ausitue 2. Pa3BuTHe HABBIKOB YTCHUS M TIOHUMAaHUS TEKCTA 10 U3y4aemoit Teme. OTuert-
[IPE3EHTALINS.

3ausrue 3. Otuer (Report writing). BeicTymieHne Ha 1e10BOM BCTpede/COBEIIaHUH.

Tema 18. Postpress Operations (6 yacos)

3ansitue 1. BBeenue HOBOIO JIGKCHYECKOTO MaTtepuaia mo teme. I pammaruka. CiioxHbie (OPMBI
PUYACTHS.

3austue 2. Pa3BuTHe HABBIKOB YTEHUS M TOHMMAaHUS TEKCTa M0 U3ydyaemoit teme. OnucaHue
pabodero mporecca.

3ansaTue 3. /lenoBoe nmucemo-3amnpoc (Letter of enquiry).

Tema 19. Types of Binding (6 uacos)

3ansTue 1. BBegeHrue HOBOro JIeKCHUECKOro MaTepuaia o teme. [' pammaruka. [ToBTopenue
BpemeH. JlenoBas nepernucka. Letter of Complaint.

3ansTue 2. PazBuTue HaBBIKOB YTSHHS U MOHUMAaHUS TeKCTa Mo uzydaemoin teme. CooliieHue o
npobieme/Henonanke Ydactie B KOHPEpEHIINH, IeTIOBOM MEPOTIPUSITHH.

3ansaTue 3. Texkyluii KOHTPOJIb MO MPONUJIECHHBIM TEMaM.

3.5 TemaTuka KypcoBbix pador
He npexycmotpeHno.

4, YueOHo-MeToan4ueckoe 1 uHGOPpMAMOHHOE 0O0ecTiedeHue
4.1 Hopmarusubie 10kyMeHTbI H TOCThI
He npenycmotpeno

4.2  OcHoBHas JUTEpPATypa

1. Bbeuis T.A. English reader for students of art. Yue6noe mocobue. — M.: MI'VII,
2010 — 102 ctp.

2. Bemukas E.B., KonecuukoBa E.A., Puuyn T.E. u np. English for Specific
Purposes: Art and Design (B2-C1): yueoHoe nocooue. — M.: Illkona Juzaitna HUY
«BpIcias mkona sxoHoMukn», OO0 «Arei Tomem auzaiiny, 2021. — 140 c.

3. CroruueBa O.H., Uecnokora H.E. Designs that Change the World: English for Art
and Design Students (B2-C1). Yue6Hoe nocodue. — ®aunra, 2021. — 175 c.
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3. Tepexuna O.B., KpacuibaukoBa JI.B. AHrIMiCKU S3BIK 171 TOJUTPAdUCTOB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

4. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

5. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

6. Kipphan H. Handbook of Print Media — Springer, 2001

7. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

8. Mumby R. Packaging Technology, 2012

9. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

10. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

11. Thomas Dunn. Flexible Packaging, 2015

12. Ujiie H. Textiles and Fashion, 2015

13. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEJbHAsI JIUTEpaTypa

1. beuta T.A. IlpakThueckuil Kypc aHIVIMMCKOTO S3bIKa A XYJIOKHUKOB U
nu3aitHepoB. YueoHoe nmocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksn A.C. Axrnuiickas rpammatuka XXI| Beka. — M.:Dkcmo,
2015 - 496 ctp.

3. CnoBaph COBpPEMEHHOTO aHIJIMMCKOTO s3bika B KapTtuHkax. Coct. M.D.
Asraiikuna. — M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by
Michael T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjaekTpoHHBbIE 00pa3oBaTeIbHbIE PeCYPChI

IlepBbiii cemecTp:
English for the students of Art and Design. 1 Cemectp (Part I)
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
English for the Students of Art and Design (2 cemecTtp)
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemecrTp:
English for the Students of Art and Design (3 semester)
https://online.mospolytech.ru/course/view.php?id=7267



https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
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YerBepThlii ceMecTp:
English for the Students of Art and Design (4 semester)
https://online.mospolytech.ru/course/view.php?id=9207

IIaTeIii cemecTp:
English for the Students of Art and Design (5 semester)
https://online.mospolytech.ru/mod/page/view.php?id=284967

IlecToii cemecTtp:
English for the Students of Art and Design (6 semester)
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3MOHHOE M CBOOOJIHO  PAaCHpPOCTpaHsIeMOe  IMPOrpaMMHOE
o0ecreuenue
HE IIPEeAYyCMOTPEHO

4.6 CoBpemenHble npodeccHOHAIbLHbIE 0a3bI JAHHLIX H HH(OPMAIMOHHbIE
CﬂpaBO‘IHI)le CUCTEMBbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuajibHO-TeXHHYECKOe o0ecreyeHue

Hoyt6yxk - 1.
Cwmaptraocka - 1.

6. MeToauuecKkue PECKOMEHIANN

6.1 Meroanueckue peKOMEeHIAINH I/ MPENoIaBaTe st 0 OPraHu3anuu
00y4eHus

«MlHOCTpaHHBIN SI3BIK» — OJHAa W3 0a30BBIX AMCIMIUIMH JFOOOTO y4yeOHOro IuiaHa. B
COBPEMEHHOM MHpe 0e3 3HaHHWS HHOCTPAHHOTO sI3bIKa HEBO3MOXKHO TOBOPHUTH O BCECTOPOHHEH
HOATOTOBKH Oynynmx WHKeHepoB. OCHOBHOM Kypc ITaHHOHW MpOTrpaMMbl pa3paboTaH yis
CTYJICHTOB, paHee M3y4YaBIIMX AHIJIMUCKMM S3bIK. Beaymias nenb JaHHOINO Kypca — pa3BUTHE y
CTY/ICHTOB HMHOS3BIYHON MPO(ECCHOHATPHO-KOMMYHHKATHBHON KOMIIETCHIIMM B MOBCEIHEBHOU H
npodeccuonansHoOM cepe obmeHus. [TockobKy B 00pa30BaTeIbHOM MPOCTPAHCTBE JTUCIUTUIHHA
«IHOCTpaHHBIN A3BIK» OTHOCHUTCSA K OJIOKY TyMaHUTapHBIX JUCIUIUIMH, OHa HMEET BaKHOE
3HaueHHe B ()OPMHUPOBAHHUU COLHMOKYIBTYPHOTO OOJHMKAa COBPEMEHHOI'O KOHKYPEHTOCIOCOOHOTO
CTeIUaTiCTa.

CTpykTypa Kypca COCTaBJIeHa C y4YETOM IIOCJICJIOBATEIBHOIO JBUXKEHHS OT MPOCTOTO K
CIIO)KHOMY, OT OOIIed JeKCHKH U Oosiee MpodhecCHOHATbHO-OPHEHTHPOBAHHOM, YTO TO3BOJISACT
OCYIIECTBUTH TOCIICIOBATEIIbHBIA TEPEX0oa OT OOIIEero s3bika K oOmeTeXHuueckomy. JlanHas
paboyasi mporpaMma CTPOMTCS Ha COYCTAHMM TAKUX IMPUHIMIIOB OOydYEHHs, KaK JIMHEWHOCTh H
MOAYJIbHOCTD, q)YHI[aMeHTaJH)HOCTB U IMIparMaTudiHoOCTb, OPUCHTHUPOBAHHOCTbL Ha JIMYHOCTDH
CTY/ICHTA.


https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/mod/page/view.php?id=284967
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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Kypc cocrout u3 naByx OJIOKOB: MpakTUYECKHE 3aHATHA M CaMOCTOsITeNbHAas pabota
CTYZCHTOB, KOTOPOW OTBOAMTCSl 3HAUMTENbHAs 4acTh y4eOHBIX dacoB. [IpakThyeckue 3aHATHS
JIOJKHBI OBITh TIOCTPOEHBI TakWM O00pa3oM, YTOOBI HM3y4aeMblil U 3aKpelisieMblii B Xoje
BBIMIOJIHEHUSI YTIPAXKHEHUH JIEKCUKO-TpaMMaTHUECKUl MaTepuall 00s3aTeIbHO HaXOAWJ BBIXOJ B
MPOAYLIUPOBAHUN COOCTBEHHBIX BBICKA3bIBAHUN CTYJIEHTOB B YCTHOM M MHUCbMEHHOM peun. ImMeHHO
C JTOM MENBI0 KaXABIA COACPKATEIBHBIM pasznen AUCIHUIUIMHBI BKJIIOYAeT B ceOs dacTu
«l"oBopenue» u «IIucbMo», 1ENIBIO KOTOPBIX U SBJISIETCS] BBEICHUE U 3aKPEIUICHUE OIPEIEICHHOTO
TEMaTUYECKOro 0JIOKa JIEKCUKO-TPaMMaTUYECKUX KOHCTPYKUUN M CO3[jaHie HEOOJBbIINX YCTHBIX U
NUCbMEHHBIX COOOILEHUI Ha 33JlaHHYI0 T€MY B COOTBETCTBHM C M3y4aeMbIM B JaHHbBII MOMEHT
pazzienom.

Lenbto caMOCTOATENBHOM pabOThI CTYJIEHTOB SIBJISIETCS, NMPEXKIE BCErO, PA3BUTHUE HABBIKOB
HEOOXOUMBIX B JajbHEWIEH NpoecCuOHANbHON JKU3HM, TaKUX KAaK HABBIKOB CaMOOOYYEHHs U
CaMOPAa3BUTHS U HaBBIKOB PaOOTHI B IPyIIax.

VYcnemHoe ocBoeHHE pa3padOTaHHOM MporpamMmbl [0 HHOCTPAHHOMY  SI3BIKY JIOJIKHO
c(hOopMHPOBATh y CTYJICHTOB 3HAHUS OOIETEXHUUECKON JIEKCUKH, YMEHUS TOTOBUTH IPE3EHTALUU U
[UcaThb 3CCE, HAaBBIKM CAMOCTOSITEIbHOM paboThl C LeNbi0 IOMCKAa W aHainu3a TpeOyemoi
uHbOpMallMK, TeM CaMbIM IOATOTOBUB MPOYHBIA (yHIAMEHT AJisi OCBOEHUS MpodecCHOHATBHON
MHOSI3BIYHOM TEPMUHOJOTMHM M PA3BUTUS HMHOS3BIYHBIX MPOPECCHOHATBHO-KOMMYHHKATHBHBIX
HABBIKOB Ha CJIEAYIOUINX CEMECTpax 00yUYeHHUsI.

6.2 Meroanueckne yKa3aHHus 51 00yIAIOMIMXCS 110 0CBOEHHIO THCIHITIHHBI

IIporpamma oOyuenuss mno aucuuiuinHe "WMHOCTpaHHBINM s3BIK" HMMEET clexyrolue
O0COOEHHOCTH:

- HAJIN4YKEe Npo¢ecCHOHATLHO-OPHEHTHUPOBaHHBIX (1 - 6 cemecTpsl) OJI0KOB,

- BBIJICJICHHE CAMOCTOSITENIbHOM paboThl B aBTOHOMHBIM BUJ paOOTHI CTYJIEHTOB, KOTOPBIN
OLIEHUBAETCS OTJENIFHO U MMEET NMPOo(hecCHOHAIBHO-OPUEHUTHPOBAHHBIN XapakTep,

- HWCIIOJIb30BaHUE OANTBHO-PEUTHHTOBON CHCTEMBI KaK OCHOBBI JJISi OIEHKH 3HAHUU M
YMEHHM CTYy/IE€HTOB U BBICTaBJICHUS HTOTOBOM OILIEHKHM B KOHIIE Ka)KJIOTO CEMECTpa.

Hucuummza "MHOocTpanHble S3BIK" M3ydaeTcsl CTyJeHTaMu 6 CeMecTpoB. DTO O3HAYaeT,
4TO C CaMOro MEPBOTr0 CEMECTpa CTYAEHTHI JOJKHBI NMPABHIBHO IMOCTPOUTH CBOIO PabOTy Has
COBEpLICHCTBOBAHUEM CBOETO YPOBHS BJIaJIEHUS] MHOCTPAHHBIM SI3BIKOM: MPOpadaThIBaTh HOBYIO
JEKCUKY 110 M3y4aeMbIM Te€MaM, BHMMATEIIbHO YHUTaTh Mpe/ularaeéMble TEKCThl, oOparias
BHHUMaHUE HA HOBBIE CJIOBA U MCIOJB30BAaHUE PA3HBIX I'PaMMaTHUYECKUX KOHCTPYKIUI, aKTUBHO
y4acTBOBaTh B TPYMIOBBIX OOCYXICHUAX M (popmax pabOThl Ha 3aHATUAX, CAMOCTOSTEIHHO
CO3/1aBaTh CBSI3aHHBIEC YCTHHIE U MMCbMEHHBIE TEKCTHI 110 H3y4YaeMbIM TEMaM.

B pamkax gucuumuimHbl «VHOCTpaHHBIM  S3BIK» BUABI CaMOCTOSTEIBHON paboThI
OpraHM30BaHbl MO0 NPHUHIMIY «OT MPOCTOrO K CIOKHOMY». Ha mepBoM cemecTpe 3amaueit
CaMOCTOSITENIbHOW ~ pabOThl  SBISETCA HAYYUTh CTYJCHTOB HAaXOJUTh 3aIlpalldBacMyIo
npenoAaBaTteneM HWHGOPMALUI0O W JeNaTh KpaTKylo CIpPaBKy II0 OCHOBHBIM MOMEHTaM.
PesynbraT paboThl pecTaBiseTcs B BUJE MPE3CHTALIUH.

Ha BTOpoM cemectpe 3aadeil 3Toro Buaa ACSITEILHOCTHU SIBISIETCS Pa3BUTHE KPUTHUECKOTO
MBIIUIEHUs] CTYJIEHTOB. B KkadecTBe 3aJaHus Ha CaMOCTOSTEIbHYIO pPabOTy CTyJeHTaM
npeyiaraeTcsi O3HAKOMUTHCS C HECKOJbKMMU HCTOYHUKAMU M, KPUTHYECKHM HX OCMBICIIUB,
[OJATOTOBUTH IPYIIIOBYIO MPE3EHTALUIO.

Ha Tpetbem u 4eTBEpTOM ceMecTpax 3ajlaueil caMOCTOATEILHON PaObOTHI SIBISETCS HAYUUTh
CTYICHTOB paboTaTh ¢ rpadukaMu (KpyroBoil M cToj04aToil auarpamMmamu, JTUHEHHBIMU
rpadukamMm): YWTaTh JAMArPaMMBbl, BBIACISITH OCHOBHBIE U BTOPOCTEIICHHBIE MOMEHTHI,
OIKCHIBATh JMAarpaMMbl Ha WHOCTPAHHOM s3bIKe. PesynbraT paboThl MpEACTaBIsSeTCS B BHUJE
MMCBMEHHOIO OINKCAaHMS JHarpaMM W yCTHOM MpE3eHTallMd Ha OCHOBE MCIOJIb30BaHUS
rpauKoB.
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Ha nmarom u mectom ceMmecTpax camOCTOsTeNbHas paboTa 3akK04aeTcsi B MPOBEACHUU
IpyNIOBBIX Je0aTOB € Lenbi0 (POPMHUPOBAHUS HABBIKOB apryMEHTHPOBAHHUS U padoOThl B
KOMaH/ax.

Bce mpennoxeHHble BHUIBI CaMOCTOSITENIBHOM pabOThl  HAMpsIMyIO CBSI3aHBl  C
UCIIOJIb30BAaHUEM 3JIEKTPOHHBIX PECYpPCOB MM KOMIIBIOTEPHOTO NMPOrPaMMHOI0 OOECleyeHHUs,
YTO TaKXe CIOCOOCTBYET Pa3BUTHUIO MPO(ECCHOHATBHBIX HAaBBIKOB CTYJAEHTOB, HEOOXOIUMBIX B
UX JajbHeel npopeccuoHaabHON AEATEIbHOCTH.

[ 7. ®OHJ OLIEHOYHBIX CPEICTB

o 7.1. MeToabl KOHTPOJIA U OLlCHUBAHUSA Pe3yJIbTATOB 00y4eHUs

B mponecce 00yueHHs NCTIONB3YIOTCS CIEAYIOMINE OLEHOYHBIE (POPMBI CAMOCTOSTEIBHOM
paloThI CTYICHTOB, OLIEHOYHBIE CPEJCTBA TEKYIET0 KOHTPOJIS YCIEBAEMOCTH U IIPOMEXKYTOUHBIX
aTTECTALUN.

K olLieHOUHBIM CpeicTBaM TEKYIIEro KOHTPOJISI OTHOCSTCA:

- KOHTpOJIbHast padoTa,

- YCTHBIN OIpOoC,

- JOKJIa[1/COOOIIEHHE,

- KeHc-3a71a4H,

- poneBas urpa,

- onMcaHue rpauKoB.

K o11eHOYHBIM CpeCTBaM CaMOCTOSITEILHOM pabOThI

- IOJITOTOBKA MIPE3EHTALIHI;

- 1c0aThl.

K onieHOYHBIM CpeIcTBaM IPOMEKYTOUHOTO KOHTPOJISI OTHOCUTCS:

- WTOroBasl JIEKCUKO-TpaMMaTH4ecKasi KOHTpOJbHas paboTa Ha TMPOBEpPKY 3HAHUSA
M3YYEHHOTO JIEKCHUECKOI0 M TpaMMaTHYeCKOT0 MaTepuana;

- Oecema c mpermojaBaTeNieM IO TNPOWICHHBIM TeMaM C IENbI0 KOHTPOJS YPOBHS
c(OpMHUPOBAHHOCTH HABBIKOB OOLIEHHS B TUITUYHBIX CUTYyaIHIX.
OO0pa31bl 3a1aHNi 17151 TPOBEJICHUS TEKYIIEr0 KOHTPOJIS, TEMBI JJIsl IPe3eHTalui U 3cce, 3aaHus
JUTSL CAMOCTOSTEIBHON pabOTHI CTYAEHTOB, 00pa3el] UTOrOBOIl KOHTPOJIBHOM paboThl IPUBEIEHBI B
m.7.3.

7.2. lllkana 1 KpUTEPUH OLIEHUBAHUSI Pe3YJIbTATOB 00y4YeHHs
[Toka3aTenemM OIICHMBAaHUS KOMIIETCHIIMM Ha pAa3UYHBIX 3Tamax ee (HOpMUPOBAHHS SIBISETCS
TOCTHKEHHE 00YyYaroIIMMHUCS IJIAHUPYEMbIX PE3yJIbTaTOB 00yUEHUS MO AUCIUILIHHE.
YK-4 - cioco6HOCTH 0CYHIECTBISTH 1€J0BYI0 KOMMYHHKAIMIO B YCTHOM M MACbMeHHO# GopMax Ha
rocy/IapcTBeHHOM si3bike Poccuiickoii Degepanuu 1 HHOCTPAHHOM sI3bIKe

[lpomexxyTouHast aTrectanust oOydarommxcs B (Qopme 3adera/sk3amMeHa NPOBOAUTCS TIO
pe3ysibTaTaM BBIIIOJTHEHHUSI BCEX BHJIOB yUeOHOU pabOoThI, MPEAyCMOTPEHHBIX YU€OHBIM TUIAHOM 10
JTAHHOW IHMCIUITUIMHE, TIPH 3TOM YYUTHIBAIOTCS PE3YJIBTAThl TEKYIIETO0 KOHTPOJS YCIIEBa€MOCTH B
TeyeHue cemectpa. OlEHKa CTENeHHM JOCTIDKEHHsS OOydYaloUIMMMUCS IUIAHUPYEMBIX pPe3yJIbTaToOB
o0y4YeHHs 10 AWCUIMUIUIMHE TPOBOJHUTCS IPETOAaBaTesieM, BEAYIIAM 3aHSATHS 1O TUCIHILUIMHE,
METOAOM OKCHepTHOH oneHkd. [lo uTOoramM mNpOMEXyTOYHOW aTTecTalMu [0 JUCIUIUIMHE
BBICTaBIISIETCS OIIEHKA 3a4TeHO/He 3a4TEHO WITH
«YAOBJIETBOPUTEIEHO»/«XOPOII0»/ «OTIMYHOY»/«HEYJOBICTBOPUTEIBHO» B 3aBHCHUMOCTH  OT
IPEeTyCMOTPEHHON Y4€OHBIM INIAHOM (POPMBI POMEKYTOYHOTO KOHTPOJIS.

K npomedxxcymounoi ammecmayuu OONycKaromcsi moabKo CmyOeHnmuvl, bINOIHUSUIUE BCe
8UObL YYebHOU pabombl, npedycmMompeHuvle paboyell NPoecpammol no oucyuniune « Mnocmpanmwiii
A3BIKY. BLINOJIHEHUE OOMAWHUX 3A0AHUL, LINOIHEHUE MEKYWUX KOHMPOIbHBIX pabom, 6bINOIHEHUe
CamocmosmensHou pabomaoi.

[IpumensieTcs HannbHO-pelimunz06an cucmema OUeHUEaAHUA CTYICHTOB.



aTTeCTalluIo.
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Ounas ¢popma o0y4eHus

MakcumanbHOE KOJIMYECTBO 0alllIOB, KOTOPOE CTYAEHT MOKET HabpaTh IO pe3yJsibTaTaM CeMecTpa,
cocrasisier 100 6ammoB. M3 Hux 40 6anmioB OleHWBAIOT ayUTOPHYIO paboTy cryneHTa, 10 6amios -
pe3yJbTaT BBINOJHEHHUS CaMOCTOATENBbHOM palboThl, 50 OamioB MPUXOAATCS HAa MPOMEKYTOUHYIO

Ayoumopnas paboma: maxcumym 40 6annoe
[ BBIMOJIHEHUE JOMAIIHUX 3aJaHuii, paboTa Ha 3aHATUAX (OTBEThl HA YCTHBIE BOIIPOCHI,
y4acThe B 00CYKICHHIX, POJIEBBIX Urpax) — 20 0ayuIoB IO UTOTaM CEeMECTpa;
[ BBIMOJIHEHUE JIGKCHUKO-TPAMMAaTHYECKHUX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOIbHBIC
pabotel) — 20 6ayuoB (o 10 6aymioB 3a KaXx Ay KOHTPOJIBHYIO padboTy).

Camocmoamenvnas pavoma: maxcumym 10 éannoe

0 1 cemectp: mpesenTanus - 10 6amioB (M3 HUX MaKCUMyM B 7 0aJIOB OIICHMBAETCA
MIPE3CHTAIMsI CaMOT0 JI0OKJIana U 3 6aia — OTBET Ha BOMPOCHI IO TEME JTOKIIAa).

O 2 cemectp: rpymnmoBas npe3eHTanus — 10 0amioB (M3 HUX MakCUMyM B 7 0asioB
OLIEHMBAETCS TIPE3EHTAIINS CaMOT0 JI0KIaja U 3 6ajuia — OTBET Ha BOIIPOCHI IO TEME JOKJIaa).

N 3 cemecTp: MOATOTOBKA MPE3EHTAIIMM Ha OCHOBE onucaHus rpapukoB — 10 OamioB
(M3 HUX MaKCUMyM B 7 GaJlJIOB OLIEHMBAETCS MPE3CHTAIMs CaMOro JIoKiIanaa u 3 6auia — OTBET
Ha BOIIPOCHI 10 TEME JIOKIaa).

Ilpomescymounas ammecmayusn: makcumym 50 6annoe
[ JmeKcHKO-TpaMMaTH4ecKasi KOHTpOJIbHas pabora — 25 6amioB
(1 Oecena ¢ mpernoaaBaTeseM 10 MPOHJICHHbIM TeMaM — 25 06aJlioB

Ta6JII/IHa COOTBETCTBUH Ha6paHHBIX CTYACHTOM 0ajIoB OILICHKC «3aUYTEHOY/ «HE 3aUYTEHO» U
OIMMUCAHUC PC3YJIbTATOB!

CrobaibHas
HIKaJIa
OLICHUBAHUSA

HIxkana
OLlCHUBAaHUA

Kpurepun oneHuBanus

55 —100

3auTreHo

BrinonHeHsl BCE BH/IbI yueOHOM paboTHl,
IPEJYCMOTPEHHbIE  Y4E€OHBIM  IUIAHOM. CryneHt
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHMI, YMEHU, HABBIKOB
NPUBEJCHHBIM B TaOMUIAX HMHIUKATOpaM, OINEpUpYeT
MPUOOPETEHHBIMU  3HAHUSIMH, YMEHUSIMH, HaBBbIKaMH,
OpUMEHSIeT  HUX B CHUTyaluusix  OBITOBOTO  H
npoeCCHOHATBFHOTO B3auMoAeHCTBHs. [Ipu 3TOM MOryT
OBITh JOITYIIEHbl HE3HAYUTEIbHBIE OIIMOKH, HETOUHOCTH B
BbIOOpE  Q/JIEKBATHBIX  JIGKCHYECKHX  €IWHUI] |
IPaMMaTUYECKUX CTPYKTYP.

0—54

He 3aureno

He BemmosiHeH oawH wiu Oojiee BUAOB y4eOHOW paboOTHI,
MPEAYCMOTPEHHBIX  Y4E€OHBIM TJIAHOM. Crynent
JEMOHCTPUPYET  HEMOJHOE  COOTBETCTBUE  3HAHUIA,
YMEHUH, HaBBIKOB  TPHUBEICHHBIM B  Ta0JHMIax
WHAMKATOpaM, JOMYCKAIOTCA 3HAYMTEIbHBIC OLINOKH,
MIPOSIBIIIETCS OTCYTCTBHE 3HAHWUH, YMCHHIA, HABBIKOB IIO
OCHOBHBIM BHJaM PEUYEBON AEATEIHHOCTH (ayAUpPOBAHHE,
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TOBOpEHHE, YTEHHE W TIHChMO), CTYJICHT HCIBITHIBACT
3HAYUTENbHbIC  3aTPyJAHCHUS  TpPH  ONEPUPOBAHUU
3HaHUSIMH M YMEHUSMH TIpU WX TIEpEHOCE Ha HOBBIC
CUTYaIluu OOIICHUS.

Tabnumna cooTBeTCTBUN HAOpaHHBIX CTYJACHTOM OaUIOB MATHOAUILHOW IIKAle OIICHUBAHHS U
OIIMCAaHUE PE3YIIbTATOB:

Crob0aibHadA
IIarudoanasuasn
HIKaJ1a Kputepuu oneHuBanus
HIKAJIA OLCHUBAHUS
OLlCHUBAHUSA

Boimonnensl  Bce  BuAbl  yuyeOHOW  paboThI,
peJyCMOTpeHHble y4yeOHbIM maHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWUM, YMEHUH,
HaBBIKOB MPUBEACHHBIM B TAaOMUIAX MHIUKATOPaM,
orepupyer pUOOpETEHHBIMU 3HAHUSAMH,
86 - 100 OtiinyHO YMEHMSIMH, HaBbIKAMHU, IIPUMEHSIET UX B CUTYaLUAX
MOBBIIIEHHON Ci0XKHOCTU. [Ipu 3TOM MOryT OBITH
JIOMYIIEHbl HE3HAUYUTENIbHBIE OIIMOKH, HETOUHOCTH,
3aTpyJlHEHUS TMpPU AHAIUTUYECKUX  OIEepaiusx,
[IEpEHOCE  3HAHUM M YMEHUHM Ha  HOBBIE,
HEeCTaH/JapTHbIE CUTYalUH.

[IpakTHueCcKM ULETUKOM BBINOJHEHB BCE BUIBI
yueOHOIl paboTbhl, MPEeIyCMOTPEHHbIE Yy4eOHBIM
maHoM. CTyZleHT JeMOHCTPHUPYET COOTBETCTBHE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabIuIax WHIUKATOpaM, onepupyeT
IPUOOPETEHHBIMU 3HAHUSAMH, YMEHUSIMH,
HaBbIKAMHU, TPUMEHSET HUX B  CUTyalMsx
MOBBIIIEHHON clokHOCTH. IIpu 3TOM MOTYT OBITH
JOMYIIEHbl  OTACJIbHBIE  HErpyObIe OIINOKHU,
HETOYHOCTH, 3aTPyJHEHMs] TIpU AHAITUTHYECKHX
onepanusax, MepeHoce 3HaHUM U YMEHUN Ha HOBBIE,
HECTaH/IapTHBIE CUTYaLUH.

71-85 Xopor1o

YacTHUHO BBIMIOJHEHBI BCE BUABI y4eOHOU paboTHI,
peJyCMOTpeHHble Yy4yeOHbIM IIaHoM. CTyneHT
JIEMOHCTPUPYET YJOBIETBOPUTEIILHOE COOTBETCTBHUE
3HaHUH, yMEHUH, HaBBIKOB IIPUBEJICHHHIM B
55-70 Y I0BIETBOPUTENHHO |Ta0NMMIAX WHAMKATOpAM, YacTUYHO ONEpUpPYET
IpUOOPETEHHBIMU 3HAHUAMH, YMEHUSAMH,
HaBBIKAMHU, HCTBITHIBAET JIOCTATOYHO CEPHE3HBIC
3aTpyAHEHUS TpU ONEPUPOBAHUU 3HAHUSAMH U
YMEHHSMU TIPU UX TIEPEHOCE HA HOBBIC CUTYAIHH.
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He BwimonHeH oawH wim Oojiee BHJIOB Y4eOHOM
paboThl, MNPEenyCMOTPEHHBIX YYEOHBIM IUIAHOM.
CTy#eHT NeMOHCTPUPYET HEIMOJIHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
HeynosnerBoputensH |Tabnunax WHANKATOpaM, JIOITYCKaloTCA

0 3HAYHUTENIbHbIC OIIMOKH, MPOSBISIETCS OTCYTCTBHUE
3HAHWUM, YMEHHWH, HAaBBIKOB IO Py MOKa3aTeseH,
CTYJEHT HCHbITHIBAET 3HAUUTENIbHBIE 3aTPYyIHEHUS
IIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU MPU UX
[IEPEHOCE Ha HOBBIE CUTYALINH.

OuHo-3a04Hast popma o0yueHHust

MaxkcuManabHOe KOJIMYECTBO OaJUIOB, KOTOPOE CTYAEHT MOKET HaOpaTh Mo pe3yJibTaTaM CeMecTpa,
cocraniser 100 6amtoB. M3 Hux 20 0anioB OLIEHUBAIOT ayUTOPHYIO paboTy cTyneHTa, 30 6anos -
pe3ysbTaT BBIMNOJIHEHHSI CaMOCTOATEIbHONU paldoThl, 50 0amioB HNPUXOIATCS HA MPOMEKYTOUHYIO
aTTeCTalHIO.
Ayoumopnas paboma: maxcumym 20 o6annos

[ BbINOJIHEHHE OMAIIHUX 3aJaHui, paboTa Ha 3aHATHAX (OTBEThI HA YCTHBIE BOIIPOCHI,

ydactue B 00CyKJIEHUSX, POieBbIX Urpax) — 20 0aioB O UTOraM ceMecTpa.

Camocmoamenvnan pavoma: maxcumym 30 éannoe
® BLINOJHEHUE 33JaHUI U3y4aeMoro Kypca, pasmerienHoro B LMS Moodle.

Ilpomesrccymounasa ammecmayun: maxcumym 50 d6annoe
[J JIEKCUKO-TpaMMaTHYeCKasi KOHTPOJIbHas pabota — 25 6asios;
[ OGecena ¢ mpenoaaBaTeneM Mo MPOHASHHBIM TeMaM — 25 0alljioB.

Ta6JII/ILIa COOTBETCTBUIM Ha6paHHBIX CTYACHTOM OanoB OLICHKE «3aUTEHO»/«HE 3a4TEHO» U
OIMHMCAHUEC PE3YJIbTATOB!:

CrobaiibHasA
HIkana

HIKAJ1a Kpurepun onenuBanus
OLICHUBAHMS
OLICHUBAHUS

BrinonHeHsl BCE BH/IbI yueOHOM paboTHl,
IPEJYCMOTPEHHbIE  y4E€OHBIM  IUIAHOM. CryneHt
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHMI, YMEHU, HABBIKOB
NPUBEJCHHBIM B TaOMUIAX HMHIUKATOpPaM, OIEpUpYeT
MPUOOPETEHHBIMU  3HAHUSIMH, YMEHUSIMH, HaBBbIKaMH,
IOpUMEHSeT  HUX B CHUTyaluusix  OBITOBOTO M
npoeCCHOHATBFHOTO B3auMoaeHcTBHs. [Ipu 3TOM MOryT
OBITh JOITYIIEHbl HE3HAYUTEIbHBIE OIIMOKN, HETOUHOCTH B
BbIOOpE  Q/JIEKBATHBIX  JIGKCHYECKHX  €IWHUI] |
IPaMMaTHYECKUX CTPYKTYP.

55—100 3auyTreHo

He Bwimonnen onuu wnu Oosiee BUAOB yueOHOW paboOTHI,
MPEAYCMOTPEHHBIX  Y4E€OHBIM TJIAHOM. Crynent
0—54 He 3auteno JEMOHCTPUPYET  HEMOJIHOE  COOTBETCTBUE  3HAHHIA,
YMEHUH, HaBBIKOB  TPHUBEICHHBIM B  Ta0JHMIax
WHAMKATOpaM, JOIMYCKAIOTCA 3HAYMTEIbHBbIC OLINOKH,
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MPOSIBIISIETCS OTCYTCTBHE 3HAHWH, YMEHWH, HAaBBIKOB IO
OCHOBHBIM BHJaM PEYEBON JIEATEIHHOCTH (ayAUpPOBAHHE,
TOBOpEHHE, YTEHHE W TIHChMO), CTYJIEHT HCIBITHIBACT
3HAYUTENIbHbIC ~ 3aTPyJAHCHUS  TpPH  ONEPUPOBAHHUU
3HaHUSIMM M YMEHUSMH TIpU HX TIEPEHOCE Ha HOBBIC
CUTYyaIluu OOIICHUS.

Tabnuua cOOTBETCTBHI HAOPAaHHBIX CTYJICHTOM Oa/UIOB MATUOAJUIBHOWM IIKajie OICHUBAaHUS WU
OIMCAaHUE PE3YJIbTATOB:

CrobaibHadA
IIarnoanabuasn
HIKaJa Kputepuu oneHuBanus
IIKAJIa OLICHNBAHUSA
OLICHUBAHUSA

Boimonnensl  Bce  BuAbl  yuyeOHOW  paboOThI,
peJyCMOTpeHHble y4eOHbIM MIaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHUM, YMEHUH,
HaBBIKOB MPUBEACHHBIM B TAaOMUIAX MHIUKATOPaM,
orepupyer pUOOpETEHHBIMU 3HAHUSAMH,
86 - 100 OtinuHO YMEHMSIMH, HaBbIKAMHU, IIPUMEHSIET UX B CUTYaLUAX
MOBBIIIECHHON Ci0XKHOCTU. [Ipu 3TOM MOryT OBITH
JIOMYIIEHbl HE3HAUYUTENIbHBIE OIIMOKH, HETOUHOCTH,
3aTpyJlHEHUS TMpPU AHAIUTUYECKUX  OIEeparusx,
[IEpEHOCE 3HAHUM M YMEHUMHM Ha  HOBBIC,
HEeCTaH/JapTHbIE CUTYalUH.

[IpakTHYecKr MEIMKOM BBITOJHEHBI BCE BHJIBI
yueOHO#l paboTbhl, MpPEeIyCMOTPEHHbIE YUeOHBIM
mwraHoM. CTYIEHT JI€MOHCTPUPYET COOTBETCTBHE
3HaHWUW, YMEHW, HaBBHIKOB TPHUBEICHHBIM B
TabIMIax WHINKaTOpam, orepupyer
proOpeTeHHBIMU 3HAHUSMH, YMEHHSIMH,
HaBbIKAMH, TMPUMEHSET WX B  CHUTyalHsx
MOBBIIIEHHON clokHOCTH. IIpu 3TOM MOTYT OBITH
JOMYIIEHbl  OTACJIbHBICE  HErpyObIe OIINOKHU,
HETOYHOCTH, 3aTPYJHEHHsS] TPU aHATUTHUYECKHX
onepanusax, MepeHoce 3HaHUM U YMEHUH Ha HOBBIE,
HECTaHJapTHHIE CUTYaIUH.

71-85 Xoporto

YacTUYHO BBITIOJIHEHBI BCE BHUJIBI YUeOHON pabOTHI,
MpeAyCMOTpeHHbIE y4eOHBIM T1aHOM. CTyleHT
JEMOHCTPHUPYET yAOBIETBOPUTEIBHOE COOTBETCTBHE
3HAHWUM, YMEHHI, HABBIKOB IIPUBEJACHHBIM B
55-70 YIOBIETBOPUTENHHO  (TAONMUIAX HHIUKATOpaM, YaCTUYHO OMEpPUPYET
MPUOOPETEHHBIMU 3HAHUSAMU, YMEHUSIMH,
HABBIKAMH, HCIBITHIBAET JOCTATOYHO CEPbE3HBIE
3aTpyJlHEHUS TPU ONEPUPOBAHUU 3HAHUSIMH U
YMEHHSIMH TPU UX TIEPEHOCE HA HOBBIC CUTYAIIUU.
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He BwimonHeH oawH wim Oojiee BHJIOB Y4eOHOM
paboThl, MNPEenyCMOTPEHHBIX YYEOHBIM IUIAHOM.
CTy#eHT NeMOHCTPUPYET HEIMOJIHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
HeynosnerBopurensH |Tabmumax WHANKATOpaM, JIOITYCKaloTCA
0 3HAYHUTENIbHbIC OIIMOKH, MPOSBISIETCS OTCYTCTBHUE
3HAHWUM, YMEHHWH, HAaBBIKOB IO Py MOKa3aTeseH,
CTYJEHT HCHbITHIBAET 3HAUUTENIbHBIE 3aTPYyIHEHUS
IIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU MPU UX
[IEPEHOCE Ha HOBBIE CUTYALINH.

7.3  OueHo4YHbIEe CPeICTBA

7.3.1. Tekymuii KOHTPOJIb

1 cemecTp
1. Borpoce! AJis1 YCTHOTO onpoca
Tema 1. What is Art?

1. What is art in your opinion?
2. Give your definition of art.
3. What genres of painting do you know?

Tema 2. The World Treasury

1. What types of museums can you name?

2. What are the names and “occupations” of nine Muses?

3. How can you remember their names?

4. What is the difference between an art gallery and an art museum?
5. Name any of the great museums and speak about their collections.

Tema 3. The Best in Russia

1. Give some information about the State Hermitage.

2. How many buildings does the Hermitage have? Say a few words about each of them.
3. What do you know about Jordan Stairs of the Hermitage?

4. Name a few artists whose pictures are exhibited in the Hermitage.

5. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

6. What facts do you know about the Tretyakov Gallery?

7. What do you know about P.M. Tretyakov?

8. How many works of art does the Tretyakov gallery have?

Tema 4. Peredvizhniki

1. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
2. Name as many of Peredvizhniki artists as you can.

3. What were the genres of Peredvizhniki paintings?

4. Speak about one of the Peredvizhniki artists.
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2. Texymiasi JeKCHKO-rpaMMaTH4YecKasi KOHTpoJibHas padora (Tema 1-2)
a) Open the brackets and put the verbs into the Present Simple Tense.

Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to live) very
close to the bank. His brother and sister also (to work) at the bank. But, they (to
live/not) close to the bank. They (to start) working at 9:00 am. In the bank, Tom (to
be) the boss. His employee asked him one day. “ you ever (to get) tired from the job?” Tom
replied —No, I (to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

1. I'm moving to a new flat 7 August.

2. A large number people gathered to protest.

3. I'm going to a party New Year's Eve.

4. | have my gym class Wednesdays.

5. Please send it back me.

6. My train leaves 18.40 Platform 1.

7. This place is exhibitions and shows.

8. The lecture starts 6 o’clock the evening  next Monday  room number 10.

c¢) Complete following sentences with the right form of adjectives.

1. I am a student now. | have ____ (little) free time than before.
2. Notebooks are (expensive) than desktop computers.
3. Walking is not as (fast) as cycling.

4. The film was (bad) than I thought.

5. Yesterday | bought (late) model of iPhone.

6. Chinese is one of (difficult) languages of all.

7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 3)

Beeoenue 6 memy:

Happiness is usually defined as “the degree to which an individual judges the overall quality
of his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way,
happiness belongs to a wider class of subjective judgement of life, which is usually referred to as
‘subjective well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s
happiness (what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of
the instrument, its operation principle).

@opmam nposedenus: padboTta B rpyImax no 3-4 yeiaoBeka.

Pewenue ketica: KOMHUCCHUSA paccMaTpuBacT 3adBKU MW OHCHHUBACT HUX II0 CICAYHOIIUM
KpUTEpHsSIM: OOBEKTHBHOCTH BBEIOPAHHOTO MapaMeTpa, HACKOJIBKO JOCTOBEPHYIO HH(OpMAIUIO OH
NpeaoCTaBIsACT, PCAIU3YEMOCTh TIIPOCKTA; HWHHOBAIIMOHHOCTHL UJCH, 9(1)(1)6KTI/IBHOCTB pa6OTLI
npubopa).
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OueHoYHBIE CPeICTBA /ISl CAMOCTOAITEILHON Pa00oThI: MOATOTOBKA NMPe3eHTALMH HA TeMy
«Bexymmii My3eil Mupa»

1 3anamue: xopome u Imoxue mnpeseHtauuu. CTpykTypa mnpeseHrauuu. Yacte "Benenue'.
PacripenencHre Tem: KaxkABIH CTYISHT BBIOMpaeT My3el, MO KOTOPOMY OH Oyjaer Jenarhb
IIPE3CHTALINIO.

JlomaiiHee 3ajaHue: O3HAKOMHUTCA C CalTOM BbIOpaHHOro My3ed. OTBETUTh Ha ClEIyIOIIHE
BOIIPOCHI: OCHOBHBIEC DPA3feNbl CauTa, KakKUe OTAEIbI €CTb B My3€€, IIOCTOSHHBIE U BPEMCHHBIC
BBICTAaBKH, [TPOrpaMMbl 00y4€HHUs, KaKasi IporpaMMbl MHTEPECHA JINYHO BaM U nodyemy. CocTaBuUTh
BBCJICHUE K CBOCH IPE3CHTALUU.

2 3amamue: NPOBEPKA BBINOJHEHMs JOMAIIHEro 3ajaHus. PaccMoTpeHue uacTed Ipe3eHTaluu
"OcHoBHas yacTp" 1 "3akarouenue". OnpenenuTs ABe 0053aTeNIbHBIE YaCTH MIPE3CHTALIUH.

JlomaliHee 3ajaHue: COCTABUTh OCHOBHYIO 4acTb Ipe3eHTanuu. Onpenenurcs ¢ TEMOH TpeTben
YacTH Mpe3eHTaluu, 000CHOBATh CBOIl BBHIOOD.

3 3anamue: IMPOBEPKA BBIMMOJIHCHUA AJOMAIIHCTO 3aJaHMs. CocTaByicHHE 3aKIIOYUTEIIFHONM YacTu
MMpEe3CHTaluU.

JomamiHee 3amaHue: MOATOTOBUTH TMPE3CHTALMIO IS BBICTYIUICHUS Ha  MEXIyHapOIHOM
CTyJleHYeCcKOM (hopyme.

4 3auamue: CTYJICHTHI BBICTYNIAIOT CO CBOMMU MPE3CHTAIUSAMU Ha MEXKIyHAPOIHOM CTYJAEHUYECKOM
dopyme, rie OHU 3HAKOMSTCS C MHPOBBIMU JIMJIEPAMH B MY3€HHON cepe u MOryT 3aaaThb CBOU
BOIIPOCHI IIPE/ICTABUTENISIM MY3€E€B.

2 cemecTp
1. Bonipocs! 1J1s1 yCTHOTO onpoca

Tema 5. At the Art Studio

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

AR e A o

Tema 6. Great Masters

[s the term “great masters” similar to the term “old masters”?

What great masters can you name?

What techniques of old masters' paintings do you know?

Can you name any works created by Leonardo da Vinci?

Why was da Vinci called a polymath?

Who painted the fresco “School of Athens”?

. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

8. What do you know about the great German painter and printmaker Albrecht Durer?

NookwdE

Tema 7. Genius of Van Gogh

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh’s cutting ear revealed?

s E
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7. Where can you see the works of Vincent van Gogh?

2. Texymiasi JeKCHKO-rpaMMaTH4YecKasi KOHTPoJbHas padora (Tema 5-6)
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become
a banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for
the bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans
and t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

You .... (to talk) during your exam tomorrow.
He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
.... (You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMBbI YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3aga4ya “Searching for the best arrangement of an art studio” (Tema 7)

Beeoernue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to
mixed media artist — every artist needs their own artistic space in order to create the best work
possible. There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday
life or family. Think of the artist studio as the office for the artist. Some artists like to work from
home or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

@opmam nposedenus: padboTa B rpyIiax no 3-4 yeiaoBeka.

Bovinonnenue ketica: KOMACCHSI paCCMaTPUBAET 3asIBKU M OIICHUBACT MX 10 CJIEAYIOIIUM KPUTCPHSIM:
3 PeKTUBHOCTH, SKOHOMUYECKASI 11eJIeCO00Pa3HOCTh, yA00CTBO.

OueHoYHbIE CPeACTBA IS CAMOCTOSTEIbHOM PadOThI: MOAT0TOBKA IPYNIIOBOIl NMPe3eHTAlUMN
1o TeMaM Kypca.

PazButue HaBBIKOB pPabOThI B KOMaHJAE, YMEHHs 00pabaThiBaTh HCTOYHUKH, BBIIEIATH
TJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHaIn3. CTyIEHTHI JOJIKHBI MOATOTOBUTH MPE3EHTAINI0 HA OCHOBE
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MaTCpHraJIOB, IPECIOCTABIICHHBIX npenoz[aBaTeJIeﬁ. Hx [CJIb U3YYUTh MAaTCpUajibl, IIPECACTABIISAIONINC
coOoi Pa3HBIC TOYKHU 3pCHUA, MPECACTABHUTL 3TU PA3HBIC TOYKU 3PCHUSA, MPOBCCTU HUX AHAIN3 H
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHE.

3 cemecTp
1. Bompocs! AJ151 yCTHOTO OIIpoca
Tema 8. Styles and Movements of Art in the 19th-20th Centuries

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N kW

Tema 9. Fauvism

. What is ‘Fauvism’ famous for?

. Who was the initiator of ‘Fauvism’?

. What do you know about Paul Cezanne?

. Define the meaning of the term “School of Paris”.

. Who were the brightest representatives of the School of Paris?

. Who were the twin chiefs of the School of Paris?

. What is "Beehive"?

. Speak about the life and work of any artists connected with the School of Paris.

CONO Ol A~ WN B

Tema 10. Cubism

1. Why do we call ‘Cubism’ a truly revolutionary style?

2. Can you name the artist, who worked in the style of Cubism?

3. Discuss some of ‘Cubists’ paintings.

4. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
5. What is Synthetic Cubism? Give examples of works.

6. What are the features of Analytic Cubism? Give examples.

2. Teky1asi JIeKCHKO-rpaMMaTH4YecKasi KOHTpoJibHasi padora (Tema 8-9)

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot __ (to split) into simpler
substances or (to build) from simpler substances by any ordinary chemical or physical
method. At the moment 118 elements (to know) to people. 92 of them (to occur)
naturally, while the rest (to prepare) artificially by now. Last century elements (to
classify) into metals, non-metals, and metalloids based on their properties. Elements’ properties

(to correlate) with their placement in the periodic table. Several years ago composite
materials with better qualities (to develop), which greatly (to improve) product’s
durability in future.

3. TeMbl YCTHBIX COOOIIIEHMIA:
1) Styles and movements of art in the 19™-20™ centuries.
2) Fauvism.
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3) Cubism.

4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity” (Tema 10)
Beeoenue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound changes

in all areas. This period was one of huge social change and urbanisation, which was instigated by

the birth of science as a profession and two huge Industrial Revolutions, which defined the period

as the age of the machine, impacting every level of society and improving just about every part of

everyday life. Art, and especially painting, in the 19th Century was no different. The changes over

the course of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the

dawn of Modernity. Over the course of the 19th Century many innovative and original art

movements and styles were born. Some were of these movements were short-lived and only

flourished within small districts, whilst others were widespread and had a profound effect on the

evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic

freedoms transitioned.

Dopmam nposedenus: padboTa B rpyIax no 3-4 yeiaoBeka.

Buinonnenue xetica. KOMACCHS paccMaTpuBaCT 3aABKU U OLICHUBACT UX 110 CJICAYIOIIUM KPUTCPUAM!

PaCKPBITHE TEMBI, MHTCPECHOC IIPCACTAaBJICHUC MaTCpHraia, HAJIMYUC HArJIAAHOIr0 MaTepuaa.

O1eHoYHbBIE CPEICTBA IJIsl CAMOCTOSITEILHOM PaGoThI: MOAr0OTOBKA IPYNIOBOii Pe3eHTaAllNN
1o TeMaM Kypca.

Pa3zBuTHe HaBBIKOB pabOTHl B KOMaHJE, YMECHHUs 00pabaThiBaTh HCTOYHUKH, BBIIEISATH
TJIaBHYIO MBICJIb, IPOBOAWUTL €€ aHAJIU3. CTy,[[eHTBI JOJIKHBI IIOATOTOBUTD IMPE3CHTALIMIO HAa OCHOBC
MaTepHaJIOB, MPEIOCTABICHHBIX TpenoaBareicid. VX menb u3y4uTh MaTepHallbl, IPEICTABISIONINE
CO6OI71 Pa3HbIC TOYKHU 3pCHUA, MPECACTABHUTL 3TU PA3HBIC TOYKU 3PCHUSA, MPOBCCTU HUX AHAIN3 H
BBICKa3aTh CBOC 000CHOBAaHHOE MHEHHUE.

4 cemecTp
1. Bonmpocs! AJ151 yCTHOTO ONpoca
Tema 11. Introduction to The Russian Avant-Garde Art

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

Speak about life and work of Kazimir Malevich.

NoakowdE

Tema 12. Suprematism

1. When was Suprematism declared?

2. Describe any Suprematists work.

3. What is UNOVIS?

4. Why is the “Black Square” of Malevich a big deal?

5. What do you know about EI Lissitzky?

6. Name any similarities or differences between Suprematism and Constructivism.

Tema 13. Constructivism

1. What is Constructivism?
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2. Name the artists who developed Constructivism.

3. Describe the best examples of Constructivism in architecture.

4. What was the role of Constructivism in Russian culture?

5. What do you know about the history of printing and book illustration in Russia?
6. Speak about some examples of book illustration by the avant-garde artists.

7. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JJleKCHKO-TpaMMaTH4YeCKasi KOHTPoJibHas padora (Tema 11-12)

1) Boibepume u3z ckobok HydcHyio popmy ungpunumusa. Ilpeonosicenus nepesedume.

1.

2
3.
4.
5

This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.
She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

I am waiting (to have told, to be told) the results.

2) [lepesenute MpeIIOKEHHS HA PYCCKHI SI3bIK, 0Opalasi BHUMAaHUE Ha HHPHUHATHBHBIE 000POTHI.

agrwpnE

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. TeMbI YCTHBIX COOOIIEHMIi:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs” (Tema 13)

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the
Avant-Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become
the official art of the new Russia.” The Avant-Garde was all about the diversity of languages
and concepts, both individual and collective. One person’s individual style very often
became a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam nposedenus: padboTa B rpyIiax no 3-4 yeiaopeka.

Buinonnenue xetica: xomuccus paccMaTpuBaACT 3aABKU U OLICHUBACT UX 110 CICAYIOIIUM KPUTCPUIAM!
PACKPBITUE TEMBI, HHTCPECHOC NMPEACTABIICHUC MaTCpHajia, HAJIMYHUE HATTIAAHOTO MaTCpuralia.

OueHoYHBIE CPEICTBA VISl CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOM NMpe3eHTAHN
10 TeMaM Kypca.

Pa3BuTre HaBBIKOB pabOThl B KOMaHJAE, YMEHUs 00pabaThiBaTh MCTOYHHUKH, BBIIEISATH TJIABHYIO
MBICIIb, TPOBOAWUTH €€ aHaiu3. CTyIeHTbl AOJDKHBI MOJArOTOBUTH IPE3EHTALMI0O HAa OCHOBE
MaTepUajoB, MPEAOCTaBICHHbIX NpenoaaBatTeneid. X 1enp u3y4ynuTh MaTepuabl, NpeCcTaBIsIoNIne
co0Ol pa3Hble TOYKU 3pPEHHUS, MPEJCTaBUTh ATH pa3Hble TOYKU 3pPEHHS, MPOBECTH MX aHAIU3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.
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S cemecTp
1. Bomnpochl 1j1sl yCTHOTO onpoca
Tema 14. History of Books

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

CoNoO~WNE

Tema 15. Hlustration

What is an illustration?

What is a frontispiece?

What types of illustration can you name?

What styles of illustration do you know?

What image creation techniques do the illustrators use in their work?

Sl .

Tema 16. Typefaces

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4. What trends in typography development can you name?

2. Teky1asi JIeKCHKO-rpaMMaTHYecKast KOHTpPobHast padora (Tema 14-15)
1) [ToctaBbTe rI1arobl B CKOOKaX B MPaBUIIbHYIO (hOpMY TepyHIUS:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.

10. After (graduate) from the Institute we shall work at different plants.

LNk~ wNE

3. TeMbl YCTHBIX COOOIIEHUIA:
1) History of books.
2) Hllustration.
3) Typefaces.

4. Keiic-3amaua “Advantages and disadvantages of different illustration styles” (Tema
16)
Beeoenue 6 memy:
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There are many styles of illustration and a variety of visual styles. From expressive images of
natural elements to impressive character development to subtle depictions of daily life, illustration
is an incredibly versatile artistic practice. Creating an illustration is a great way to visualize the
ideas. Compelling illustrations can bring a character to life or create a compelling brand image.
Illustrative styles are influenced by various types of art and artistic movements. While there are
specific genres of illustration, many cultural elements can influence illustration designs.

3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.

@opmam npogedenus: paboTa B Tpymnmnax no 3-4 yenoneka.

Buvinoanenue xeiica. xoMuccus paccMaTprBacT 3aABKHU U OLICHUBACT UX I10 CJICAYIOIUM KPHUTCPHUAM!
PACKPBITUEC TEMbI, MHTCPECHOC NIPCACTABJICHUC MaTCpHaJid, HAJIMIUC HATJIAAHOI'O MaT€puaja.

OueHoYHBbIE CpPe/ICTBA 1JIsl CAMOCTOSITEILHON Pa0d0ThI: MOAT0TOBKA IPYNIIOBOM Npe3eHTalul
10 TeMaM Kypca.

Pa3Butue HaBBIKOB PabOThl B KOMaHJAE, YMEHHs 00pabaThiBaTh HCTOYHUKH, BBIIEIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHaIn3. CTyI€HThI JOJIKHBI TOATOTOBUTH MPE3EHTAIMIO HA OCHOBE
MaTEpHaJIOB, IPEAOCTaBICHHBIX Npenogasarenei. Mx 1eip n3y4yuTs MaTepualsl, IpeaCTaBIIAIOINE
co0Ol pa3Hble TOYKM 3PEHHUsS, MPEJCTABUTh ATH pa3Hble TOYKU 3pPEHHS, MPOBECTH MX aHAIU3 U
BbICKa3aTh CBOE 000OCHOBAaHHOE MHEHHUE.

6 cemecTp
1.Bonpochkl /151 YCTHOr0 onpoca

Tema 17. Book Design

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18. Postpress Operations

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19. Types of Binding

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?
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2. Tekyuiasi JIeKCHKO-TpaMMaTHYecKasi KOHTpPoJibHasi padora (Tema 17-18)
I. Beibepute u3 ckoOOOK COOTBETCTBYIOIIYIO (hopMy mpudacTus. [IpeiokeHus mepeBeauTe.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. [TepeBenuTe peasIOKEHUS HA PYCCKUI S3bIK, 0Opalas BHUMAaHUS Ha CJIIOXKHBIE (POPMBI
[Ipuuacrus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. IlepeBenuTe npeasioKeHUs: HA pyCCKUM SA3bIK, 00pallas BHUMaHUE Ha HE3aBUCUMBII
MIPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. Tembl YCTHBIX COOOIIEHUIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design” (Tema 19)

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what
doesn’t. Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific
patterns in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam nposedenus: padboTa B TpyIIax mo 3-4 yenoBeka.

Buvinoanenue xetica. KOMUCCHS paccMaTpuBaCT 3aABKHU U OLICHUBACT UX 110 CJICAYIOIUM KPHUTCPUAM!
PACKPLITUC TEMbI, MHTCPCCHOC IIPCACTABIICHUC MaTCpUaJida, HAJIMYNC HATJIAAHOIO MaTCpuaJia.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEILHON Pa0d0oThI: MOAT0OTOBKA IPYNIIOBOM Npe3eHTaAlul
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThl B KOMaHJE, YMEHHs 00pabaThiBaTh HCTOYHUKH, BBIIEIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHaIn3. CTyJI€HThI JOJKHBI TOATOTOBUTH MPE3EHTAIMIO HA OCHOBE
MaTepHaloB, MPEIOCTABICHHBIX NpenoaBarenaeil. Mx 1enb u3yduTs MaTepuabl, IPeICTaBISIONINE
co00i1 pa3Hble TOUKH 3pEHMs], MPEJACTABUTH 3TU pPa3HbIE TOYKHU 3PEHHUS, NPOBECTH MX aHAIMU3 U
BbICKa3aTh CBOE 000OCHOBAaHHOE MHEHHE.

7.3.2. IIpomMe:xkyTOYHAS aTTECTAUSA
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1 cemecTp
1. UToroBasi leKCMKO-rpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena nmo npoiIeHHbIM TEMaM.

1. UtoroBasi JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAs padora.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in
the city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love)
rock and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema.
They also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life ___ (10. to
be) interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he
___ (12. to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
1. Itisa large metal container for liquid or gas.

2. It has a head, a shaft and a handle.

3. Itis a piece of equipment that changes the movement of an engine into electricity.
4

5

6

. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

2. Becena mo nmpoiiIeHHbIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
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3. Peredvizhniki
4. Museums and galleries

2 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. becea no npoieHHbIM TEMaM.

1. UToroBasi ileKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.

1. Don't give me any cheese. | (to hate) it!

2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every
week.

4. It often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You ____ (to be) on a diet?

o Ok 0D

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3.You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When | was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? I am very busy this week.

9. I am afraid | never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

2. Becea no NpoiaeHHBIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBas jJeKCHKO-rpaMMaTH4YecKasi KOHTPoOJIbHasi padora.
2. Becena mo npoiiaeHHbIM TEeMaM.
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1. UToroBas JJeKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most
metals __ (not/to melt) under normal conditions. Metal (not/to know) to ancient people.
The first metal, copper, (to find) by people only 10 000 years ago. Last century all the
metals (to discover). At the moment, of all the metals iron and aluminium (to
use) most often in the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. I liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. 1 was impressed by the machine pizza.

3. [IpounTaiite TEKCT U BCTaBbTE MPOITYILIIEHHBIE CJIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup.
Chances are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round.
It is always round—whether you are looking at the ... or remembering the cup. To depict the mouth
as an oval is a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval;
it is a circle. This circular form is its truth, its reality. The representation of a cup as a circle
attached to the outline of its profile view communicates its concrete reality. In this respect, Cubism
can be considered realism, in a conceptual, rather than perceptional way.

2. Becena no npoiiiIeHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi jieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiieHHbIM TEMaM.

1. UToroBas jieKCHKO-rpaMMaTu4ieckasi KOHTPOJIbHas padoTa.
1) Boibepume u3z ckobok nycHyio popmy unpunumusa. I[lpeonosicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodxcenus Ha PyceKuil A3blK, 00PAUAs BHUMAHUE HA UHGUHUMUBHbIE 000POMbL.
1. They seem to know this man very well.
2. She did not let him tell the truth.
3. We saw the children play in the garden.
4. This method of teaching is considered to give good results.
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5. Everybody knows her to be writing a new article.
3) IIpounTaiiTe TEKCT U MEPEIANTE €r0 OCHOBHBIC HJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical,
intending to find new ways of using materials for building and mass production. Constructivist
artists saw themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and
challenging established traditions. Constructivist artists used glass, wood, and metal in their
constructions.

2. Beceia no npoiiieHHBIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi JieKCMKO-rpaMMaTH4YeCKasi KOHTPOJbHasi padora.
2. becena mo npoiieHHbIM TEMaM.

HNTorosas jekcuKO-rpaMMaTHyecKasi KOHTPOJIbHasi padora.

1) [TepeBenuTe cnemyromue MPeAJIOKEHUS Ha PYCCKUH S3bIK, 0Opalas BHUMaHUe Ha GOpPMBI
TepyHOU:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Tdon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) IIpounTaiiTe TEKCT ¥ BCTaBbTE MPOIYIIEHHBIE CIIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed
materials, resulting in printed ... becoming widely available and were no longer restricted to just the
wealthy. This helped improve the lifestyle of the lower class immensely, as people now had access
to all of this information and education they hadn’t before. The first ... to be mass produced
was The Gutenberg Bible in 1455.

2. Becea no npoiiIeHHBIM TeMaM:
1. History of printing
2. History of book illustration
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3. Typefaces

6 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.
2. becena no npoiaeHHbIM TEMaM.

1. UToroBasi jileKCMKO-rpaMMaTu4YecKasi KOHTPOJIbHasA padora.
I. [TocTaBbTe rinaros B ckobkax B mpaBuiibHy10 ¢popmy [Ipudactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenuTe mpenokKEeHUs HA PYCCKUH S3bIK, oOpallas BHUMAaHUWE Ha MpHYacTHE U
HE3aBHCHUMBbIN MPUYACTHBII 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. I asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. 1t being a hot day, they decided to go to the river.

I1l. ITpounTaiiTe TEKCT U NepealiTe ero OCHOBHBIE U/IEU:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of
design thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside.
The principles of layout, type selection and use of imagery are complex; the role of a book designer
holds much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a
few basic principles that designers adhere to. Such rules are often there to be broken: legibility
seems like an obvious one, but with more conceptual art books, for instance, sometimes you can get
away with type and layout that challenge the reader to look as much as to read; images can be
layered; stories can be told in traditional, linear formats, or as post-modern, nonlinear modes of
expression

2. Becena no npoiiieHHBIM TEMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep 3K3aMeHAIMOHHOTO OUJIETA.

MHUHUCTEPCTBO HAYKH U BBICHIEI'O OBPA3OBAHUSA POCCUMCKOM ®EIEPAILIUMA
OEJEPAJIBHOE TOCYJAPCTBEHHOE ABTOHOMHOE OBPA30BATEJ/IBHOE
YYPEXJEHHUE BBICIHIET'O OBPA30BAHUA
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«MOCKOBCKHNH NOJUTEXHUYECKN YHUBEPCUTET»
(MOCKOBCKHWH IMOJIUTEX)

®dakynpTeT 0a30BBIX KOMICTEHIMH, Kadenpa « THOCTpaHHBIC S3BIKI
Juctumnaa «THOCTpaHHBIH S3BIK»

Bce mampaBieHus MOATOTOBKI

___Kypc, __ cemecTp

3K3AMEHAIIMOHHBIN BUJIET Ne 1

1. JIekcuko-rpaMmMaTHueCcKasi KOHTPOJIbHAS padoTa.
2. becena no MpoNIEHHBIM TEMaM.

VYTBepKJICHO Ha 3aceaHuu Kadenpbl « _ » 202 ropa, mpotokos Ne

3aB. kadenpoit / /




