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1. Hean, 32124 U NJIAHUPYeEMBbIe Pe3yJbTaThl 00y4eHHs N0 AUCHUIIHHE
K 0CHOBHBIM 1eJIsIM OCBOCHMS TUCHMIUIUHBI «THOCTPAHHBIHN S3bIK) CIIEYET
OTHECTH:
KOMIUIEKCHOE  pa3BUTHE CQOPMHUPOBAHHBIX Ha MPEABIAYIIMX CTYNEeHSIX 0o0pa3oBaHUA
KOMMYHHUKATHBHBIX HaBBIKOB CTYAEHTOB, HEOOXOAMMBIX s 3(P(HEKTUBHOTO MOBCEIHEBHOTO U
MpOoECCHOHAIBHOTO OOIIEHNs, a TaK)K€ 3HAKOMCTBO CTYJIEHTOB C HU(PPOBBIMU HHCTPYMEHTaAMHU,
KOTOpbIE KakK CIOCOOCTBYIOT (DOPMHUPOBAHHUIO HEOOXOJUMBIX HMHOSZBIYHBIX KOMMYHUKATHUBHBIX
KOMIETEHIIMM, Tak W OOJeryaroT YCTHOE€ M MHCbMEHHOE B3aUMOJICHCTBUE C 3apyOeKHBIMHU
KOJIJIETaMHU.
K ocHOBHBIM 3amauyamM OCBOEHUS NHCUUIUIUHBI «MHOCTpaHHBIN S3BIK» CIEAYET OTHECTHU: -
OCBOCHHE HEOOXOJMMOT0 JIEKCHUYECKOT0 MHUHHMYMa I OOIIEHUS B TIOBCEIHEBHBIX W
PO ECCUOHAIBHBIX TEJIAX;
- pPa3BUTHE  HABBIKOB  IPAaBWIBHOIO  HCIOJIB30BAHUS  IPaMMAaTHYECKUX  KOHCTPYKLUM,
o0ecreunBarIUX KOMMYHUKAIIUIO 0€3 NCKaKEHUS! CMBICIIA;
- pa3BUTHE YMEHHSI BOCIPUHUMATh MHOCTPAHHYIO pPE€Yb Ha CIYX KakK B pPeajbHOW >KU3HH, TaK U B
¢dbopMe BuIeOIeKIMN U BUACOPOIUKOB B MIHTEpHETE;
- pa3BUTHE HABBIKOB YTCHHS ¥ TOHUMAaHUS OOIIETEXHUUYECKOM, TEXHUYECKON U HAYIHOH JTUTEepaTyphl
Ha UHOCTPAHHOM $I3BIKE 110 CBOEMY HAIIPABJIIEHUIO TTOATOTOBKU;
- pa3BUTHE YMEHHS TPAMOTHO BBIpaKaTh CBOM MBICIH B YCTHOM U MUCbMEHHOU (popme;
- pa3BUTHE HABBIKA MCTIOJIB30BaHUS ITU(PPOBBIX HHCTPYMEHTOB sl (POPMHUPOBAHMSI HEOOXOTUMBIX
WHOSI3BIYHBIX KOMMYHHKATUBHBIX KOMIIETEHIIMN (OHJIAH TOJKOBBIE W JBYS3bIYHBIC CIIOBApH,
WHCTPYMEHTBHI J1J151 IEPEBO/Ia TEKCTOB, UCIIPABJICHUS MMCbMEHHOM peun, 3alIOMUHAHUS HOBBIX CJIOB)



- (¢dopMHpOBaHHME aJ€KBAaTHOTO PEYEBOrO IOBEICHHS B TOBCETHEBHBIX U MNPOdeCcCHOHAIBHO

OPHUCHTHPOBAHHBIX CUTYyallUAX,

- hopMHupoBaHWE W pPA3BUTHE HABBIKOB CaMOCTOATEIHHOW padoOThl (padOThl C WHOS3BIYHBIMH
WMCTOYHUKAMH, IOMCKA M aHAIH3a HEOOXO0MUMOHN MH(OPMALINY, KPUTUIECKOTO MBIIIJICHHS) B TOM
YHCclie ¢ IpUBJIeUeHUEM HU(POBBIX HHCTPYMEHTOB (Hampumep: 1okyMeHTbl Google, cepBuCH aiist

CO3/1aHusl MIPE3CHTALUN U T.1.).

OO6yuenue no aucuurinHe «MHOCTpaHHBIN A3bIK» HAMpPaBIeHO HA (HOPMUPOBAHHE Y O0YyUAIOIIUXCS

CJICIYIOIINX KOMITETCHIIUN:

5

KOI{ H HAUMCHOBaAHHE

I/IH)II/IKaTOPBI JOCTHIKCHHUA KOMIICTCHIINHN

KOMIIEeTEeHIIu M
VK-4: criocobnocTs | UYK-4.1. YuutbiBaeT 0COOEHHOCTH JI€I0BOM KOMMYHUKAIIUN
OCYIIIECTBISTh JEJIOBYIO | HA TOCYAApPCTBEHHOM M MHOCTPAHHOM $S3bIKaX B 3aBUCHMOCTHU

KOMMYHHUKAIMI0 B YCTHOM U
IUCBMEHHOW  (opmMax  Ha
roCyJJapCTBEHHOM A3bIKE
Poccuiickoit  ®enepanuun  u
HHOCTPAaHHOM A3bIKC

OT 0COOEHHOCTEW BepOaJIbHBIX U HEBEPOAIbHBIX CPEACTB
oO01eHus

NYK-4.2. Ymeer Bectu 0oOMEH AenoBON WHpopMmanuei B
YCTHOM M THUCBMEHHOW (OpMax Ha TOCyJapCTBEHHOM U
MHOCTPAaHHOM f3BIKaX C YYETOM CBOEOOpPa3usl CTHJIMCTUKU
OpUIMAIBHBIX M  HEO(QUUUANbHBIX IHCEM, a TakKke
COLIMOKYJIBTYPHBIX pa3inuuil B opMaTe KOPPECIOHACHLIUN
NYK-4.3. Bemmonnsietr nepeBo] mpoheCCHOHATBHBIX TEKCTOB
C MHOCTPAHHOI'O 53bIKa HA IOCYAApCTBEHHBIN A3BIK PP u ¢
rOCyJIapCTBEHHOTO si3bIka P® Ha MHOCTpaHHBII

2. MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOM NMPOrpaMMbl
JlaHHBI! KypC BXOAUT B TIepedeHb 00s13aTeNIbHOM yacTu 6510ka b1 «/{ucuUnInHbI (MOLYIIH)».

CO3HAaHUA CTYACHTOB.

Jucuunnmza « THOCTpaHHBIN A3BIK» JOTHYECKHU, COAEPKATEIBHO U METOAUYECKH CBSI3aHa C IPYTUMU
TyMaHUTapHBIMUA JUCHUIIMHAMU B y4€OHOM TUIaHE, HAMPaBJIEHHBIMU HA PACHIMPEHUE KPYyro3opa,
dbopMHpOBaHHE TYMAaHUCTUYECKOTO MHPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHUBHBIX HABBIKOB, a
TaKke ¢ UHOOPMAITMOHHBIMHA TE€XHOJIOTHUAMH, KOTOPBIE HANIPABJICHBI HA (OPMUPOBAHUS IIHUPPOBOTO

3. CTpyKTypa u cojep:KaHHe TUCHUTITHHBI

OO61mas TpyA0eMKOCTh AUCHUTUINHBI cocTaBiseT 10 3aueTHbix eaunui (360 yacos).

3.1 Buabl yueoHo# padoThl U TPYA0E€MKOCTH

(o popmam 0OydeHus)

3.1.1. Ounas popma oOyueHHs

Ne Kosmuects CemecTpsl
/ .
n Buna yueoHoii padoThl 0 1 2 3 2 5 6
n 4acoB
1 | AyauTopHbie 3aHATHS 212 32 36 36 36 36 36
B Tom uncne:




1.1 | Jlexkuun - - - - - - -
1.2 | CemuHapckue/mpaKTHUECKU 212 32 36 36 36 36 36
€ 3aHATHUs
1.3 | JJaGoparopHbIe 3aHATHA - - - - - - -
2 | CamocTrosiTesibHasA padoTa 148 28 24 24 24 24 24
3 | IIpomexyTouHas
aTTecTamnus
3auvet/nud.3auer/7K3aMeH 3ade | aumd. | 3aue | aud. | 3aue | FK3ame
T 3a4e | T 3a4e | T H
T T
Hroro 360 60 60 60 60 60 60
3.1.2. OunHo-3a04yHast popma 00ydeHus
Ne Koanuectn CemecTpsl
2/ Buja yue0Hoii padoThl qaZOB 1 2 3 2 5 6
1 | AyautopHble 3aHATHSA 104 14 18 18 18 18 18
B Tom uuce:
1.1 | Jlekuuun - - - - - - -
1.2 | Cemunapckue/mpakTUYECKH 104 14 18 18 18 18 18
€ 3aHATHS
1.3 | JJaGoparopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTeibHAsI padoTa 256 40 42 42 44 44 44
3 | ITpomexyTounas
arrecramus
3auet/aud.3auer/sK3aMeH 3aue | nud. | 3aue | mud. | 3aue | sx3ame
T 3agqe | T 3a4e | T H
T T
Hroro 360 54 60 60 62 62 62
3.2 TemaTruyeckuii MiIaH U3yYeHHU s TUCHUTITHHBI
(mo ¢popmam oOyueHus)
3.2.1. Ounas popma o0yueHHs
TpyroemkocTs, yac
AynuTopHas padora Camo
cTost
TeJlb
Has
pabo
Ta




Nen/ Pa3nesbl/Tembl J
n JAUCHHIITHHBI e Cemmna | JlaGo [Ipakr
pckue/ | paro
Bcero K [IPaKTU4 | PHbIC ek
I ast
B €CKHE | 3AHAT | oo
N BAHATUSA | MA | pono
1 Cemectp 1
1.1 Tema 1. Uto Takoe UCKYCCTBO 15 8 7
1.2 Tema 2. My3eu mupa 15 8 7
1.3 Tewma 3. JIyumiee B Poccuu: 15 8 7
Opmutax. TpeTbaKoBcKas
rajuepesi.
1.4 Tewma 4. [lepeaBrkHUKH 15 8 7
2 Cemectp 2
2.1 Tema 5. B Xyo>keCTBEeHHOM 20 12 8
MAaCTEPCKOH
2.2 Tema 6. Benukue macrepa 20 12 8
2.3 Tewma 7. I'ennit Ban ['ora 20 12 8
3 Cemectp 3
3.1 Tema 8. Ctunu u HanpaBJIEHUS 20 12 8
HCKyccTBa KoHIA 19- Havana 20
BEKa
3.2 Tema 9. ®oBusm 20 12 8
3.3 Tema 10. Kyousm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckwuii aBaHTapu3m 20 12 8
4.2 Tema 12. Cynpemarusm 20 12 8
4.3 Tema 13. KoHCTpyKTHBH3M 20 12 8
5 Cemectp 5
5.1 Tewma 14. McTopus KHUTH 20 12 8
5.2 Tema 15. MnmocTparus 20 12 8
5.3 Tema 16. Hlpudtst 20 12 8
6 Cemectp 6
6.1 Tewma 17. JIuzaiin kHUTH 20 12 8
6.2 [Tema 18. [Tocneneuarnas 20 12 8
obOpaboTka
6.3 Tewma 19. Bunel nepernera 20 12 8
Hroro 360 212 148

3.2.2 OunHo-3a04Hast popma 00yUeHHUs

TpynoemkocTsb, yac




AynuTopHasi padora Camo
cTosi
TeJlb
Has
pado
Pa3zgenbl/TeMbI Ta
Nen/ AMCHUIIMHBI J
" Bcero © (;J)?I/clgg/a J;-)[:f(()) Hpaxcr
K HYECK
IPaKTUY | pHbIE
1 ast
B €CKHE | 3AHAT | 1o
| AHATHA | WA pop,
1 Cemectp 1
1.1 Tema 1. Uto Takoe UCKYCCTBO 14 4 10
1.2 Tema 2. My3eu mupa 14 4 10
1.3 Tewma 3. JIyumiee B Poccuu: 14 4 10
Opmurax. TpeTbsiKoBCKas
rajepesl.
1.4 Tema 4. [lepenBrXKHUKH 12 2 10
2 Cemectp 2
2.1 Tema 5. B xynoxxecTBeHHOI 20 6 14
MAaCTEPCKOMH
2.2 Tema 6. Benukue mactepa 20 6 14
2.3 Tema 7. I'ennit Ban I'ora 20 6 14
3 Cemectp 3
3.1 Tema 8. Ctunu u HampaBiieHUS 20 6 14
HCKyccTBa KoHIA 19- Havana 20
BEKa
3.2 Tema 9. ®oBuzm 20 6 14
3.3 Tema 10. Kyousm 20 6 14
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapansm 20 6 14
4.2 Tema 12. Cynpematusm 20 6 14
4.3 Tema 13. KoHCTpyKTHBH3M 22 6 16
5 Cemectp 5
5.1 Tema 14. UcTopust KHUTH 20 6 14
5.2 Tema 15. MmocTparus 20 6 14
5.3 Tema 16. Hlpudtst 22 6 16
6 Cemectp 6
6.1 Tema 17. JIu3aiiH KHUTH 20 6 14
6.2 [Tema 18. [Tocneneuarnas 20 6 14
obOpaboTka
6.3 Tema 19. Bunsl nepemnera 22 6 16
Hroro 360 104 256

3.3 Coaep:xaHue THCHHILTHHBI

1 cemecTp




Tema 1: UTo TaKkoe HCKYCCTBO

Jlekcuueckuii MUHIMYM

Buns! ncKyccTBa, JKUBOMICH, TpaduKa, apXUTEKTypa, CKyJIBNTYPa; KaHPHI JKUBOIINCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammarmka MectonmMenns. MHOKECTBEHHOE YHCIIO CyIIecTBUTENBHBIX. Present Simple. There
is/are.
UYrenue Buapl  uTeHus: (IPOCMOTPOBOE, O3HAKOMHTEIIBLHOE, n3ydaroliee).
OTpaboTKa BBITIOJTHEHUS 3aIaHU MO 3aMOJHCHUIO TAOJIHI WK TUarpaMM Ha
OCHOBE ITPOYUTAHHOTO TEKCTA.
T'oBopenwue Becena «Ha BricTaBke» Omnncanne oObEKTA.
IMucemo IMucemennoe omucanue oobekra. Ces3yromue ciosa and, also, moreover, but, however,

although , besides.

Tema 2: My3eu mupa

Jlexcnyeckuii MUHUMYM

My3eil, ucTopusi BOSHUKHOBEHHUSI, oM My3, KOJIeKIus, IeIEBD
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

pa3BUTHE HABBIKOB MOWCKA H
00paboTKK HH(POPMAITHH.

I'pammaruka Past Simple. Future Simple. MonansHsie Tiarossi can, may, must. Some, any, no u ux
MIPOU3BOJHBIE.

Urenue PazBuTre HaBBIKOB IIPOCMOTPOBOTO M  O3HAaKOMHUTENBHOrO ureHus. OtpaboTka
BBINTOJTHEHHA 33/1aHUH Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTE).

I'oBopenue IToxroToBuTh MHCTPYKIHIO. CI0Ba, YKa3bIBAIOIIKE HA MOCIEIOBATEIBHOCTD ACHCTBHM:
first, second, third, then, next, after, finally.

IMucemo Hammcats MHCTPYKIHMIO € TPaBUIIAMH TIOBEICHHS B OOIIECTBEHHOM MecTe (B My3ee)

brnox pa3Butus  HaBbIKOB [[loATOTOBKA Mpe3eHTAIMH HA TeMy «My3en Mupay (3HAKOMCTBO C CAHTOM My3es, TIOUCK

CaMOCTOATENIbHOM  paboThl: [MHGOPMAIMH 110 3aJaHHBIM BOIIPOCaM, OTpabOTKa CTPYKTYPBhI IPE3EHTAIMHN).

Tema 3: Jlyumiee B Poccun

Jlexcnyeckuit MUHUMYM

OpMHTaX, apXUTEKTYPa, KOJUIEKIIMN OPYXKHSL, TIOJIOTHA BEJIMKUX MaCTEepOB,
Tperbskosckas ranepes, I[lasen TpeTbsikoB, MeLIEHAT, KOJUIEKLIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaTrka Present Continuous. Beipaskenue to be going to.

Yrenne OTpa60TKa BBIIIOJIHCHUSA 3aJaHUS «OTBETHTE HA BOIPOCHI».

FOBOpeHI/IC Onucanue KapTHHEI. HOBTOpeHI/IC CJIOB AJ1d OIIMCaHUus CTaLII/Iﬁ mnpouecca. BBe}ICHI/Ie
npuMepa Win WUIIOCTPpAlK B IPE3CHTAIUTO.

ITucemo Omnucanue MOOMMOTro IIeaeBpa.

Tema 4: IlepenBuxHuKH
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Jlekcuuecknit MUHUMYM Co0011ecTBO XYI0KHUKOB, TIEPEBHUKHBIE BBICTABKH, MTPOTECT, OMUCAHKE
I[CI7ICTBI/IT6JILHOCTI/I
Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

FpaMMaTI/IKa MO,HaJIbeIC TJIaroJIbl 1 X SKBUBAJICHTHI.

YreHue OTpa60T1<a BBIIIOJIHCHUA 3aJaHUS «OTBETHTE HA BOIIPOCHD».

I'oBopenue Omnwucanue nuarpamMMel. [IoBTOpeHHE CIIOB s OMMCAaHUS CTaxuil mporecca. BBexenune
npuMepa Win WUIIOCTpaly B IPE3CHTAIUIO.

ITucemo P er[opTam/ OTYECT O Xy,HO)KeCTBeHHOP‘I BBICTABKEC

2 cemecTp

Tema 5: B Xy10:keCTBEHHOH MacTepCKOM

Jlexcuyeckuit MUHUMYM Mactepckasi-CTyIus, I0JMacTepbe, MOIBOCPT, OCBEIICHHE, KOMITO3HUIIMS, MOJICIh
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammatuka Present Perfect

YreHue OTtpaboTka BhITIONHEHU 3aanuii «[log0epuTe JTyUIIHii 3aroJ0BOK ISl KaXI0TO
ab3ama»

Tl'oBopenue Omnwmcanue 3MeMeHTOB 00beKTa. [IOBTOpEHHE CITOB IUIS OMHCAHUS CTaaWi Ipoliecca.
Breaenue npuMepa wiv WITIOCTPALUU B IPE3CHTAIIUIO.

[Tucemo OmnwrcaHue MOMEIICHUS U PACIIONIOKEHIE 00BEKTOB B HEM.

Tema 6: Betnkue macrepa

Jlekcuueckuii MUHUMYM Uzobpaxenne yenoBeka. dnoxa Bospoxnenus. Jleonapmo na Buran. MukemnaHmKeno.
Padasiie. Turnman. Mactepa ceseproro BospoxeHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTrka Cpasuenne Present Perfect/ Past Simple

Urenue OTtpaboTKa BEITIOTHEHUS 3a1aHIi «B kaxoM ab3aiie TOBOPHUTHCS O...»

I'oBopenue [IpenmymecTBa winm HeHOCTaTKH. JIeKCHMKa aisi BBIPaKEHUS CBOETO MHEHHS H
aprymenranuu (because, lead to, cause, due to, as).
Omnucanue mporecca Co3aanus u300paxeHus, uemois3yst Present Continuous.
Omnmcanue pe3ynbTaToB, UCIONB3Ys Present Perfect.

[Mucemo [IpenmymecTBa Wik HEIOCTATKH XyI0KECTBEHHBIX TeXHHUK. CTpyKTypa scce. [IpaBuna
mocTpoeHus ab3ana. Brogsiee nmpemioxkenne, KOTopoe GopMyIupyeT Temy ad3ara.

Tema 7: I'ennanbubsiii Buncent Ban I'or.

Jlexcnueckuit MUHUMYM

TeOpI/IH OBCTA. I/IMHpGCCI/IOHI/IBM. Iloct- HUMIIPECCUOHN3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaruka

Hpe}mom MECTa U BpCMCHHU. CrerneHu CpaBHCHUA UMCH MpUIaraTejbHbIX.

YreHue

OtpaboTKa BBIONHEHUS 3amaHui «/laHHOE YTBEpP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHUE 110 JAHHOMY
IIOBOLY»
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I'oBopenue Jlexcuka A7 BEIpaXKEHHS COTTIACHS HIIM Hecoraacus. 10
what extent do you agree or disagree? ...

IMucemo Jlekcuka Uil BBIp@KEHHS corjlacusi WiM Hecoryiacus. Jlekcnka maiist BBIpayKeHUs
npoTtuBonocTasieHus: on the other hand, otherwise, however, although, etc.
Hanwucats 3cce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp
Tema 8: CTuiin 1 HanpaBJIeHUs1 HCKYCCTBA KOHIA 19- Hayasa 20 Beka

Jlexcuyeckuii MUHUMYM Crun m HampaBJeHHs HMcKyccTBa Havaina 20 Beka. [lapmkckas mkona. AmMazneo
Mopaunbsnu. Jlekcuka Ui onmcaHusi mporiecca cosfaHus oObekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
HawnbGomnee gactoTHbIe (hpa3oBble IIaromisl: set up, carry out

I'pammatuka Ipuyactue I (Participle I)

Yrenue OtpaboTKa BBINOJIHSHNUS 3aJaHIH «3aN0JIHUTE MPOITYCKH B THArpaMMe HJIH B aHHOTALUH
K TEKCTy B COOTBETCTBUM C TeKCTOM» M «BpiOepute mnoaxojsiiee OKOHUaHHE
IPEAIOKCHUA B COOTBETCTBUU C IPOYHUTAHHBIM TEKCTOM.

I'oBopenue Jlexcuka 1J1sl BRIp)KEHHSI CPaBHEHHS M POTUBONOCTaBIeHus. Small talk.

[MTucemo Jlexcuka JUIs BEIpaXKEHHS CPAaBHEHHS M IIPOTHBOIIOCTABIICHUS.
Hamucats 3cce 1o Teme: Pycckue npeacTaBUTeN NapuKCKOU MIKOJIbI

Brmox pasButus  HaBbIKOB |[IpoBencrne nebatoB mo Teme «The modern challenges in arts and humanitiesy.

CaMOCTOSITENIBHOH ~ paboTHI:

Pa3BUTHUC HABLIKOB pa6OTI>I B

KOMaH e

Tema 9: ®oBu3m

Jlexcnyeckuit MUHUMYM ITonb Noren. Aupu Matucc. Auape [epeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka [puuacrtue 11 (Participle 1)

Urenue OtpaboTka BBINONHEHUS 3aJaHui «/laHHOE YTBEpP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TCKCTAa, HE COOTBETCTBYET UJIM aBTOP HE BBICKA3bIBA€T CBOC MHCHUEC 110 JJAHHOMY
TTOBOZY»

T'oBopenue YMeHne 1aBath OIEHKY U aHAIH3HPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITucemo Hammmcats 0630p 0 BeicTaBke. Writing a Review.

Tema 10: Kyousm

Jlexcuueckuiit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological
conventions of art, space reconfiguration

progress, photography,

I'pammaruka

Passive Voice
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UreHnue OtpaboTKa BBINOJIHEHHS 33laHUN «J{aHHOE YTBEp)KJEHHUE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE 0 TAHHOMY
MIOBOY»
I'oBopenue Juckyccust ¢ cobeceTHIKOM
ITucemo Omnwmcanue KpyroBoi quarpaMMel
4 cemecTp
Tema 11. Pycckuii aBaHrapausm
Jlexcnueckuit MUHUMYM Ilonsitne — aBanrapausm. Pycckue Xyno)kHUKH- aBaHrapauctel: Hatanes ['oHuaposa,
Muxawn JlapuonoB Bacunuit Kananacknit 1 ero «CHHII BCaTHHUKY.
I'pammaruka IIpsimast ¥ KOCBEHHAsl peyb.
Urenne OtpaboTKka BBIOJMHEHHS 3alaHUN «J[aHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE 10 JAHHOMY
TIOBOY»
T'oBopenue Peer-to-peer discussion. O6y4eHue nuanorndeckoi peau T0
what extent do you agree or disagree? ...
ITucemo Hanwmcats muanoe mucsMo (e-mail)

Tema 12. CynpemaTusm

Jlexcnyeckuit MUHUMYM

Cynpemarusm u ero uaeonor Kazumup Manesuu. YHOBUC. Db JIucuuxuit

I'pamMmaTuKa Fepynnuit

Urenue OtpaboTka BBINONHEHUS 3anaHui «/laHHOE YTBEpP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET WJIM aBTOP HE BBICKA3bIBAE€T CBOE MHEHUE 110 JAHHOMY
MIOBOAY»

I'oBopenue [IpuBenenne 10BOJOB, apryMEHTOB

ITucemo Jlekcuka JuUIs BBIpaXKEHUSI COIJlacHs WM Hecoryacus. Jlekcuka 1iisi BBIpaXKEHHs

npoTuBomnoctasienus: on the other hand, otherwise, however, although, etc.
Hamucats acce. Opinion essay.

Tema 13. KoHCTpYKTHBH3M

Jlexcnueckuit MUHUMYM Konctpyktususm. Bnagumup Tatnus. Anexcannp Ponuenko

I'pammatuka Crnoxnoe mononaenne (Complex Object)

UreHnue OtpaboTKa BBINOJIHEHHS 3aJaHUN «J{aHHOE YTBEp)KJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIHM aBTOP HE BBHICKA3bIBAET CBOE MHEHHE 10 JAHHOMY
MIOBOJY»

Tl'oBopenwue OObyuenne nuanorundeckoil peun. JIekcuka aisi BEIpAXKEHUS COTIACHS MIIM HECOTIACHS.
To what extent do you agree or disagree? ...




13

[Mucemo Bar-chart description
5 cemecTp
Tema 14. UcTopusi KHUTH
Jlexcuyeckuiit MUHUMYM CBHUTOK, MaHyCKPHIIT, Kcuiorpadust, HabopHbIH wpnudT, neuatHas Gopma, ['yrrenodepr,
HBan ®enopos, Munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammaruka Wndunnrus
Urenue OtpaboTKka BBIOTHEHHA 3alaHUN «JlaHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOPA TEKCTA, HE COOTBETCTBYET MJIM ABTOP HE BBICKA3BIBAET CBOE€ MHEHHE IO JAHHOMY
MIOBOY»
I'oBopenue Jebatsl (AprymeHTsI —KOHTPApPT'yMEHTHI) Jlexcuka JUIsL BBIPAXKCHUS
nportuBonocTasienus: on the other hand, otherwise, however, although, etc.
ITucemo BripaxkeHrne cOOCTBEHHOTO MHEHHSI B MUChbMEHHOM peun. Opinion essay.

Tema 15. HiumiocTpanus

Jlexcuyeckuit MUHUMYM

@poHTHCTIHC, PUCYHOK, TpaBiOpa, OYKBHIA, 3acTaBKa, IIOJIOCHAs HIUTIOCTpamus,
Ppa3BOpPOTHAs, KOHIIOBKA.

I'pammaruka VHpUHUTHBHBIE KOHCTPYKLIUH

Urenue OtpaboTka BeImonHEHUS 3ananui «[IpocMoTpoBoe UTeHNE» AHHOTHPOBAaHHE
I'oBopenue MoHoornuecKkoe BEICKa3bIBaHUE C YIIOTPEOJIICHHEM NMIIEPATHBHBIX CTPYKTYD.
IIucemo CocraBieHne HHCTPYKIHI

Tema 16. Illpudgrei

Jlexcnueckuii MHWHHUMYM I[OHG‘IaTHaH IIOATOTOBKA U €€ 3Tallbl. TpaZ[I/ILII/IOHHLIe u ].[I/I(l)pOBble J0II€4YaTHBIC
TexHonoruu. Beoj tekcra, ero o6padorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka [ToBTOpeHue: repyHauii

Yrenne O’I‘pa60TKa BBIINTOJIHCHUA 3aI[aHI/II71 «I[aHHOG YTBEPIKACHHUE COOTBCTCTBYECT MHCHUIO
aBTOpPaA TEKCTA, HE COOTBETCTBYCT UJIM ABTOP HE BHICKA3bIBA€T CBOC MHCHUEC 110 JAHHOMY
IIOBOLY»

Tl'oBopenwue OO6ydenue quanormyeckoi peun. TenedoHHBIE TePETOBOPEI

ITucemo ITpaBuna opopmienus nenoBoi nepenucku. (Memo)

6 cemecTp

Tema 17. In3aitn KHUTH
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Jlexcnueckuit MUHUMYM JlomedaTka, cTaiuy CO3JaHKs IEYaTHOTO NMPOAYKTa, MAKET, pACKIIaiKa, BEPCTKA,
neperier

I'pammaruka lepynnuii wnn nHGUHUTHB

Urenue OtpaboTKa BBITONHEHHS 33faHUH «JlaHHOE YTBEpXKICHHE COOTBETCTBYET MHEHUIO
aBTOpPA TEKCTAa, HE COOTBETCTBYET MIIM aBTOP HE BBICKA3BIBAECT CBOE€ MHEHHUE 10 JAHHOMY
TIOBOAY»

Tl'oBopenue OTueT- mpe3eHTanus. BricTyIIIeHne Ha IeJI0BOH BCTpede/COBEIIAaHIH.

[ucemo Ortuet (Report writing)

Tema 18 IlocieneuaTnasi 00padoTka

Jlexcuyeckuit MUHUMYM Bunel nevatHoit npoaykuuu. [locnenedarHeie onepauuu

I'pammartuka CnoxxHble (OPMBI TPUYACTHSI.

Urenue OtpaboTka BBINONHEHUS 3aJaHui «/laHHOE YTBEp)KJICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBAET CBOE MHEHHUE IO TAHHOMY
TIOBOY»

I'oBopenue Onucanue paboyero mnpoiecca

[Mucemo HenoBoe mucemo-3anpoc (Letter of enquiry)

Tema 19 Buasl nepenniéra

Jlexcnyeckuit MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

IToBTOpEHUE BpeMeH

Yrenne

OtpaboTKa BEIIONHEHUS 3anaHuii «/laHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3EIBACT CBOC MHEHHE 110 JAHHOMY
TIOBOTY»
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I'oBopenue Coo0mienne o npodiieme/Henonanke Yuactue B KOH(QEpEHINH, AeI0BOM
MEpPOTPHUATHH
[Mucemo Henosas nepemcka. Letter of Complaint.

3.4 TemaTHka CEMHHAPCKHX/MPAKTHYECKHUX H JTAG0PATOPHBIX 3aHSATHIA
3.4.1. CemuHapckue/mpaKkTHYeCKH e 3aHATHS

Ounas popma o0yueHust

1 cemecTp

Tema 1. Uto Takoe uckyccTBo (8 yacoB)

3ansaTue 1. BBenenue HOBOro Jiekcuueckoro marepuaia no teme. [loBropenune Present Simple.
O6opor There is/are.

3ansTue 2. Pa3BuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMoil TeMe.

3ausatue 3. becena «Ha BricTaBke» Onucanue o0beKTa. 3aHATHE

4. Texylmiui KOHTPOJIb 110 TeMe 1.

Tema 2. My3eu mupa (8 yacon)

3anstue 1. BBenenue HoBoOro jiekcuyeckoro marepuaia o teme. Past Simple. Future Simple.
MoganeHble Taroisl can, may, must. Some, any, no 1 UX IPOU3BOIHBIE.

3ansTue 2. PazBuTue HaBbIKOB YTEHUS U TIOHMMAHHUS TEKCTa 110 U3y4aeMOil TeMe.

3ansaTue 3. Hanucanue HHCTPYKLUU C IpaBUIaMU ITOBEJCHUS B My3ee. 3aHsATHe

4. Texymuid KOHTPOJIb 10 TeMe 2.

Tema 3. Jlyumee B Poccnu: Ipmurtaxk. TperbsikoBckasi rajepes. (8 yacon)

3ansitue 1. BBenenue HOBOro JIeKCHUECKOTO MaTepuaia mo teme. Present Continuous. Beipakenue
to be going to.

3ansTue 2. Pa3BUTHE HABBIKOB YTEHHS M IOHUMAaHUS TEKCTa MO U3y4aeMOU TeME.

3ansTue 3. Onucanue kapTuHbl. [loBTOpEeHUE CIIOB U1 ONMCAHMS CTaAui npoliecca. BBenenue
pUMepa WK WUTIOCTPALUK B Ipe3eHTaluio. 3ansatue 4. Texkymuii KOHTpoJIb 1o TeMe 3.

Tema 4. IlepenBu:kHuku (8 yacos)

3ausitue 1. BBegeHne HOBOro JIEKCHUYECKOTO0 Marepuaia Mo teme. MogalbHble TIarojbl U uX
HKBUBAJICHTHI.

3ansTue 2. Pa3BuTHE HABBIKOB YTEHUS M IOHMMAaHUS TEKCTa [0 U3y4aeMOi TeMe.

3ansarue 3. Onucanue quarpammsl. [loBTOpeHHE CIOB 17151 OIMCAHUS CTAIUM Mpoliecca. JaHATHE
4. Texymiuid KOHTPOJIb 10 TeMe 4.

2 ceMmecTp

Tema 5: B xynoxkecrBeHHo# MacTepckoii (12 yacos)

3anstue 1. BBegeHue HOBOro J€KCHUUECKOr0 MaTepuara 1no Teme. JaHaTue

2. I'pammaruka. Present Perfect.

3ansTue 3. Pa3BUTHE HAaBBIKOB YTCHUS U IOHUMAHUS TEKCTA MO U3y4aE€MOU TEME.

3austue 4. Onucanue 2IeMEHTOB 00beKTa. [loBTOpEeHUE CI0B IJisi OMUCaHus CTaIui Tpolecca.
Baenenue npuMepa Wiy WILTIOCTPALMU B IIPE3ECHTALIMIO.

3auaTue 3auaTHe
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3ansTue

3ausTue

3ansaTue 5. Onucanue MOMEIICHUS U PACIIONOXKEHHE 00BEKTOB B HEM. 3aHATHE
6. Tekymuii KOHTPOJIb IO TEME 5.

Tema 6. Betukue macrtepa (12 yacoB)

1. BBeneHne HOBOIO JIEKCHYECKOI0 MaTepuasa 1o TeMe.

2. I'pammaruka. CpaBuenue Present Perfect/ Past Simple.

3. Pa3BuTHE HaBBIKOB UTEHHUS U IIOHUMAHUS TEKCTA 10 U3y4aeMOH TEME.
4. [IpeumyiecTBa wiM HeXOCTaTKU. JIEKCHKa I BBIPAXKEHHSI CBOETO

MHEHHU U aprymeHranuu. OnucaHue npouecca co31aHus U300paxkeHusl.
3ansrue S. [IpenmyniecTBa Win HEIOCTATKU XYy10’KECTBEHHbIX TeXHUK. CTpykTypa scce. [lpaBuna
NOCTPOCHHS ab3aria.
3ansaTue 6. Tekymuii KOHTPOJIb 11O TEME 6.

Tema 7: I'ennanbublii Buncent Ban I'or (12 yacoB)

3ansTue 1. BBeeHre HOBOTO JIEKCUYECKOIO MaTepuasa 1o TeMe.

3ausrtue 2. 'pammatuka. [Ipennoru mecta u Bpemenu. CTeneHn CpaBHEHUSI UMEH MTpUIaraTeabHbIX.
3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTA MO0 U3y4aeMOU TeMe.

3anstue 4. CTpyKTYphI 17151 BBIPAXKEHUSI COIIACHS WIIM HECOTJIACHs, IPOTUBOIIOCTABIICHHUSL.
3ansrue 5. Hanucanue scce.

3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. CTnin 1 HanpaB/IeHHA HCKYCCTBA KOHIA 19- Havyasa 20 Beka (12
yacoB) 3ansaTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHraia o TeMe. 3aHsiTue
2. I'pammatuka. [Tpuyactue I (Participle I).

3ansTue 3. PazBuTue HaBBIKOB YTEHUS U TOHMMAHHUS TEKCTa M0 U3y4aeMOil TeMe.
3ansitue 4. Jlekcuka /1715 BBIpa)XXEHUs CpaBHEHUS M IpoTUBoNocTaBieHus. Small talk.
3ansaTue S. Hanucars acce o teMe: Pycckue nmpeacTaBUTENN MapHKCKOM IIKOJIBI.
3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 8.

Tema 9. ®oBu3m (12 yacos)

3anstue 1. BBeneHne HOBOro JIeKCHYECKOr0 MaTepuaia o TeMe. 3JaHsaTue

2. I'pammatuka. [Tpugacrtue 11 (Participle IT).

3ansTue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHMS TEKCTA IO M3y4aeMOU TEME.
3anstue 4. TpeHUpPOBKa HABBIKOB JaBaTh OLEHKY U aHAJTU3UPOBATb.

3ansrue S. Harucats 0030p o BbicTaBke. Writing a Review.

3ansTue 6. Texymmii KOHTPOJIb 1O TEME 9.

Tema 10. Kyou3sm (12 yacos)

3anstue 1. BBeneHne HOBOTO JJEKCHMUECKOTO MaTepuaia mo teme. 3ansarue 2.
I'pammaruka. Passive voice. 3ansitue 3. Pa3zBuTre HaBBIKOB YTCHHS 1
MOHUMAaHUS TEKCTA MO U3y4aeMOM TeMe.

3auaTue 3auaTHe
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3ansTue

3ausTue

3ansrue 4. Jluckyccus ¢ coOECeTHUKOM.

3ansTue 5. Onucanue KpyroBou AuarpaMmel. 3JaHsITHE
6. Texymuii KOHTpOJIb 110 Teme 10.

4 cemecTp

Tema 11. Pycckmuii aBanrapausm (12 yacoB)

3ansTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHalia o TeMe.

3ansaTue 2. 'pammaruka. [Ipsimas 1 KOCBEeHHas peub.

3ansrtue 3. PazButre HaBHIKOB YTEHUS M IOHUMAHMSI TEKCTA 110 U3y4aeMoil TeMe. 3aHsiTue
4. Peer-to-peer discussion. O0yueHre TUATOTHISCKON peUHn.

BausTue 5. Hanucanue nmuyroro nuckma (e-mail). 3anstue

6. Texymuii KOHTpOIIH 10 Teme 11.

Tema 12. CynpemarTu3sm (12 yacos)

1. BBenenne HOBOTO JIEKCHYECKOTO MaTepralia 1o TeMe.

2. I'pammaruxa. I'epynamid.

3. Pa3BuTre HaBBIKOB YTCHUS M IOHMMAaHUS TEKCTA I10 H3y4aeMOU TeMe.
4. [IpuBenenue n0BOAOB, aprymeHToB. 3ansTue 5. Hamucanue scce.

Opinion essay.
3ansaTue 6. Texymuii KOHTpob MO Teme 12.

Tema 13. Koncrpykrususm (12 yacos)

3ausrtue 1. BBenenrue HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3ansaTue 2. 'pammaruka. Crnoxknoe nononHenue (Complex Object).

3ansTue 3. PazBuTre HaBBIKOB YTCHHS U TOHUMAHUS TEKCTa MO U3y4aeMoil TeMe.

3austue 4. OOydeHne quamornueckoit peun. Jlekcuka /it BEIpa)KEHUSI COTJIACHS UIIH HECOTIIacHsl.
3ausTue 5. Bar-chart description.

3ansaTue 6. Tekymuii KoHTpob MO Teme 13.

5 cemecTp

Tema 14. Uctopust kuuru (12 yacon)

3ansaTue 1. BeeneHre HOBOro JIEKCHYECKOTO MaTepHalla 1o TEME.

3ansarTue 2. 'pammaruka. UHpuHUTHB.

3aunstue 3. PasBuTre HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA IO U3y4aeMOH TEME.

3anstue 4. Jle6atol (ApryMeHTbl —KOHTpapryMeHThl) JIekcuka Juist BbIpaKeHUs!
IIPOTUBONOCTABJICHHUS.

3ansiTue 5. Boipaxkenue coOCTBEHHOTO MHEHHsI B TMCbMEHHOH pedn. Opinion essay. 3aHsTue
6. Tekymuii KOHTPOJIB TI0 Teme 14.

Tema 15. UnmocTpanus (12 yacoB)
3aunstue 1. BBeeHre HOBOTO JIEKCUYECKOIO MaTepuasa 1o TeMe.
3ansaTue 2. 'pammaruka. MHOUHUTHBHBIE KOHCTPYKIIUU.

3auaTue 3auaTHe
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3ansTue

3ausTue

3ansTue 3. PazBuTue HaBBIKOB YTEHMSI U IOHMMAHUS TEKCTA 110 U3Y4aeMOU TEME.
3ansTue 4. MoHOIOTHYECKOE BBICKA3bIBAHUE C YIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYD.
3ansTne 5. CocraBieHUE HHCTPYKIIUH.

3ansaTue 6. Texymuii KOHTpoOJb MO TeEMe 15.

Tema 16. Illpudrsei (12 yacos)

3anstue 1. BBeleHre HOBOTO JIEKCUYECKOIO MaTepuaia 1o TeMe.

3aunsarue 2. 'pammatuka. [loBropenue: repyHauii.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHUS TEKCTA 10 U3y4aeMOUl TeEME.
3aunstue 4. O6ydyeHue auanorundeckoit peun. TenedoHHbBIE TEPETOBOPHI.
3ansTue 5. [IpaBuna opopmienus nenopoit nepenucku. (Memo). 3ansitue

6. Texymuuii KOHTPOJIb 110 TeMe 16.

6 cemecTp

Tema 17. In3aiin kuuru (12 yacoB)

3aunstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuasa 1mo TeMe.

3ansrue 2. 'pammaruka. ['epynanii wim nHQUHUTHB.

3ansaTue 3. PazBuTue HaBBIKOB YTCHHSI U TIOHMMAHUS TEKCTa MO0 U3Y4aeMOU TeMe.

3anstue 4. Otuer-npe3eHTanys. BricTyieHue Ha 1e710Boi BcTpede/coBeliaHui. 3aHAaTue
5. Otuer (Report writing).
3ansaTue 6. Texymuii KoHTposb MO Teme 17.

Tema 18. IlocaeneuaTnas odopadorka (12 yacon)
3ansTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHalia o TeMe.
2. I'pammaTtuka. CroxHble (OPMBI IPUYACTHUS.
3. Pa3BuTHE HaBBIKOB UTCHUS U IOHUMAaHUS TEKCTA 110 U3y4aeMOi TeMe.

3auaTue 3auaTHe
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3ausaTue

3auaTue

4. Onucanne pabodero mpoiecca.
5. JHlenoBoe muchmo-3anpoc (Letter of enquiry). 3ansaTme 6. Texymmii
KOHTPOJIb 110 TeMe 18.

Tema 19. Buabl nepemiera (12 yacos)
3ansiTue 1. BBegeHrne HOBOrO JIEKCHUYECKOIO MaTepuaia o TeMe.

3ansTue 2. ['pammatuka. [ToBropenue BpemeH.

3ansTue 3. Pa3BuTie HaBHIKOB UTCHHS U IOHUMAHUS TEKCTA M0 H3y4aeMOi TeMe.

3ansaTue 4. CoobuieHue o nmpodieMe/Henonaake Yuaactue B KOHPEPEHIIUH, 1eTI0BOM
MeponpusTiu. 3ansitue 5. Jlenosas nepenucka. Letter of Complaint. 3ansTue 6. Texymmii
KOHTpOJIb 110 Teme 19.

3.5 Tematuka KypcoBbix pador

He npenycmorpeHo.

4. Y4ebHo-MeTOoAMUYECKOEe H HMH(OPMALIMOHHOE 00ecriedeHune

4.1 Hopmatusuble 10KyMeHTHI 1 TOCThI

He npenycmoTpeno

N

w
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B2, 2nd edition // MM Publications, 2012

7.
8.
9.

Mumby R. Packaging Technology, 2012
Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018
RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015
11. Ujiie H. Textiles and Fashion, 2015
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12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlomosiHMTEJIbHAS JUTEpaTypa

1. Beuta T.A. IlpakTuyeckuii Kypc aHTJIMHACKOTO S3bIKA AJI XYA0KHUKOB U IN3aiTHEPOB.
VYuebnoe nocodbue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaxsan A.C. Anrnumiickas rpammatika X XI Beka. — M.:Okemo, 2015
- 496 cTp.

3. CrmoBapb COBPEMEHHOT'O aHTJIMICKOTO s13bIKa B KapTuHKax. Coct. M.®. ABTaiikuHa.

— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004

5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers

Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University

Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael

T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjgekTpoHHBbIEe 00pa3oBaTe/IbHbIE PeCYpPChl

o Jlepsslil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

YeTBepThIi cEMeECTP:
https://online.mospolytech.ru/course/view.php?id=9207

ILaTe1it cemectp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IlecToi1 cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

45 JluneH3uonnoe W cBO0OIHO  pacmpocTpaHsieMoe nporpaMMHoe

obdecreueHue
HE MPEYCMOTPEHO
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4.6 CoBpemMeHHbIe MPOdecCHOHATbHBbIE 6a3bI JAHHBIX H HH(POPMAIHOHHbIE

CIIPaBOYHbIE CHCTEMBI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuajibHO-TeXHHYECKOe o0ecriedyeHue

HoytOyxk - 1.
Cwmaptaocka - 1.
6. MeTtoauyecKkue peKoMeH AU

6.1 MeToanuyeckune peKoOMeHIAMH TSI TPEMOAABATEISA M0 OPraHu3aIuu
00y4eHus

«lHOCTpaHHBIM S3bIK» — OAHAa M3 0a30BBIX JUCLMIUIMH JII0OOro y4yeOHOro miaHa. B
COBPEMEHHOM MHpe 0e3 3HaHMsS MHOCTPAHHOI'O sI3bIKa HEBO3MOXKHO TOBOPHTH O BCECTOPOHHEH
HOJArOTOBKU OyaylInX HHXeHepoB. OCHOBHOM Kypc JaHHOM IPpOrpaMMbl pa3paboTaH JUisl CTYIEHTOB,
paHee M3YYaBIIMX aHIVIMHCKUK s3bIK. Benymias 1enp JaHHOTO Kypca — Pa3BUTHE y CTYJIEHTOB
WHOSI3BIYHOM  MPO(ECCHOHAbHO-KOMMYHHKATUBHON ~ KOMIIETCHIIMM B TIOBCEJHEBHOW U
npodeccuoHanbHoM chepe obmenus. [lockoabky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCLUILIMHA
«VIHOCTpaHHBIN SA3BIK» OTHOCUTCS K OJIOKY 'yMaHUTApHbIX TUCLMILIIMH, OHA UMEET BaXKHOE 3HAaUEHUE
B ()OpMHPOBAaHUH COLMOKYIIBTYPHOTO 00JIMKA COBPEMEHHOI'O KOHKYPEHTOCIIOCOOHOTO CIIELUAIUCTA.

CrpyKkTypa Kypca cOCTaBlieHa C y4€TOM IOCJEA0BATEIbHOIO ABUKEHHUS OT IPOCTOr0 K
CJIO)KHOMY, OT OOIIel JeKCHMKH U Oosiee MpodhecCHOHATHHO-OPUEHTUPOBAHHOM, YTO TMO3BOJISIET
OCYILIECTBUTh IIOCJIEIOBATENIbHBIM Iepexoa OT oOmero sA3blka K oOueTexHuueckoMmy. JlaHHas
pabouast mporpaMma CTPOUTCSI Ha COYETAaHWU TaKUX MPUHIMIIOB OOy4YeHMs, KaK JUHEHHOCTh U
MOJlyJIbHOCTb, ()YHJIAMEHTaJIbHOCTh M IParMaTUYHOCTb, OPUEHTUPOBAHHOCTh HA JIMYHOCTh
CTYJEHTA.

Kypc coctout n3 n1Byx OJ0KOB: MPakTHUECKHUE 3aHATUS U CAMOCTOSITENIbHAs padoTa CTYIEHTOB,
KOTOPOH OTBOJAWTCS 3HAUUTENIbHAS 4acTh y4eOHBIX 4acoB. [IpakThueckue 3aHATHS JOJKHBI OBITH
MOCTPOEHBI TAKMM 00pa30M, UTOOBI U3yUaeMbIil M 3aKPEIUIIEMBbIi B XOI€ BBIMOJIHEHUS YIPaXKHEHUH
JIEKCUKO-TpaMMaTHUYeCKUi  Marepual o00s3aTebHO HAXOAWJ BBIXOA B  NIPOAYLUPOBAHUU
COOCTBEHHBIX BBICKa3bIBAaHMM CTYJEHTOB B YCTHON M NMUCbMEHHOW peun. MIMEHHO C 3Toi 1enbro
KaXKIBIN COZiepKaTeNbHbIN pa3zien AUCUUIUIMHBI BKII0YaeT B ce0s yactu «['oBopenue» u «Ilucemo,
LEJIBI0 KOTOPBIX M SIBJIICTCSI BBEACHUE M 3aKpEINJICHHE ONpEAEICHHOTr0 TEeMaTHYecKoro OJoka
JIEKCUKO-TPAMMAaTHYECKUX KOHCTPYKLUMH W CO3AaHHME HEOONBUIMX YCTHBIX M IHCBMEHHBIX
COO0O0IIIeHNH Ha 33JaHHYIO TEMY B COOTBETCTBHH C U3YYa€MbIM B IaHHBIII MOMEHT pa3JIeloM.

[lenbto camMOCTOATENHHOM PabOThl CTYJIEHTOB SIBISIETCS, MPEXKIE BCETrO, pa3BUTHE HABBHIKOB
HEOOXO/UMBIX B JajbHEUIIeH NMpoPecCHOHANbHON XKU3HHM, TAKMX KaK HAaBBIKOB CaMOOOYUYEHHS U
CaMOPAa3BUTHS U HABBIKOB PaOOTHI B IPyIIIax.

VYcnemHoe ocBoeHHME Pa3pabOTaHHOM MpOrpamMMbl 1O HHOCTPAHHOMY SI3BIKY JTOJDKHO
c(hopMHUPOBATh Y CTYJEHTOB 3HAHUS OOIIETEXHUYECKOH JIEKCUKU, YMEHUSI TOTOBUTH NPE3EHTALUN U
MUcaTh 3CCE, HAaBBIKU CAMOCTOATEIbHOW paboThl C IEJbI0 TOMCKa W aHanmu3a TpedyeMmoit
uHpOpPMAalLIMK, TEM CaMbIM HOJTOTOBUB NMPOYHBIA (YHIAMEHT Uil OCBOCHMS MpPOEeCCHOHATHLHON
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WHOSI3BIYHOM TEPMHUHOJOTHM ¥ PA3BUTUS HMHOS3BIYHBIX MpodecCHOHATbHO-KOMMYHUKATHBHBIX
HaBBIKOB Ha CJIEYIOUINX CEMECTpax 0OyueHHs.

6.2 Meroanueckne yKa3aHus A5 00yIAIOMIUXCS 110 OCBOCHHIO THCIHILIHHBI

[Iporpamma oOy4uenus o nucuuiuinae "MHOCTpaHHBIH S3BIK" UMEET CIICYIONTUE OCOOCHHOCTH

- Hajm4#e mpodecCruoHaIbHO-OPUEHTUPOBAHHBIX (1 - 6 ceMecTphl) OJIOKOB,

- BBIJICJICHHE CaMOCTOSITENIbHOW pabOThl B aBTOHOMHBIM BUA pabOTHl CTYJCHTOB, KOTOPBIH
OLIGHUBAETCS OTJEIFHO U UMEET NMPOo(hecCHOHAIbHO-OPUEHUTHPOBAHHBIN XapakKTep,

- UCTIOJIb30BaHue OaUIbHO-PEHTUHTOBOM CHCTEMbI KaK OCHOBBI JJIsl OLICHKH 3HAHUM U yMEHM
CTYJICHTOB U BBICTaBJICHUS UTOIOBOW OLIEHKH B KOHIIE KaXJ0T0 CEMECTpa.

Jucuunnuna "MHocTpaHHbIe S3bIK" H3ydaeTcs CTyJeHTaMHu 6 ceMeCTpPOB. JTO 03HAYaeT, 4To
C €aMoOro NHepBOro CeMecTpa CTYIEHTbl JIOJDKHBI MPAaBUIBHO MOCTPOUTH CBOIO pabOTy Haj
COBEPIICHCTBOBAHUEM CBOETO YPOBHS BIAJCHHSI HHOCTPAHHBIM SI3BIKOM: MTPOpadaThiBaTh HOBYIO
JICKCUKY TI0 U3y4aeMbIM T€MaM, BHUMATEJIbHO YUTATh MpEJiaraeMble TEKCThI, 00paliias BHUMaHHE
Ha HOBBIE CJIOBA U UCIIOJIb30BAHUE PA3HBIX TPAMMATUYECKUX KOHCTPYKIIMI, aKTUBHO y4aCTBOBATh
B TPYIINOBBIX OOCYXJCHUSX W (opMax pabOThl HAa 3aHATHUSAX, CAMOCTOSTEIHHO CO3/1aBaTh
CBSI3aHHbIE YCTHBIE U TUCbMEHHBIE TEKCTHI 110 U3Yy4aeMbIM TEMaM.

B pamkax gucnurumbbl  «HOCTpaHHBIA — SI3BIK» BHJIBI  CAMOCTOSATEIBHOW PabOTHI
OpraHM30BaHbl MO NPHUHIMIY «OT MPOCTOro K cioxHomy». Ha mepBoM cemecTtpe 3amayeit
CaMOCTOSITENIbHOM  paboThl  SBJISIETCS HAYYUTh CTYICHTOB HAXOAMUTH 3alpalinBacMylo
npernoiaBaTeneM HHGOPMAIIHIO U JIeIaTh KPaTKYIO CIIPaBKy IO OCHOBHBIM MOMEHTaM. Pe3ynbrat
pabOoThI PEICTABISAETCS B BUJIE IPE3CHTALIMH.

Ha BTOpOM cemecTpe 3aauell 3TOro BUJa JEATENbHOCTH ABIISETCS Pa3BUTHE KPUTUUYECKOTO
MBILIUJIEHUs] CTYJIEHTOB. B KkauecTBe 3ajaHMsl Ha CaMOCTOSTENBbHYIO paboTy CTyAeHTaMm
npeiaraeTcsi O3HAKOMUTHCS C HECKOJbKMMH HCTOYHMKAMH M, KPUTHUECKH HUX OCMBICIIUB,
MOJTOTOBUTH IPYNIIOBYIO MPE3EHTALUIO.

Ha tpethem u ueTBepTOM ceMecTpax 3ajadeil caMOCTOSATENbHON pabOThI SBISETCS HAYUYUTh
CTYAEGHTOB paboTaTh ¢ rpadukaMu (KpyroBol M CTONOYATOW AMarpaMMamMu, JIHHEHHBIMU
rpaduKkaMu): YUTaTh AUArPaMMBbI, BBIIEIATh OCHOBHBIE M BTOPOCTEIIEHHbIE MOMEHTHI, OTIHCHIBATH
JarpaMMbl Ha UHOCTPaHHOM si3blke. Pe3ynbrar paboThl mpencTaBisieTcss B BUAE MHCbMEHHOTO
ONMCAHUA JUarpamMM U YCTHOM MPE3eHTalluu Ha OCHOBE HCIOJIb30BAHUS IPaUKOB.

Ha msaTtoM u mecroMm cemecTpax caMoOCTOsITelIbHas padoTa 3aKiioyaercs B MPOBEICHUU
IPYNIOBBIX A€0aTOB € MLeabl0 (OPMUPOBAHMS HABBIKOB ApryMEHTHPOBaHHMS M pabOThl B
KOMaH/ax.

Bce npennoxeHHble BUABI CAMOCTOSTENBHOM pabOThl HANpSMYIO CBSI3aHBI C
HCIIOJIb30BAaHUEM JJIEKTPOHHBIX PECYpPCOB HJIM KOMIIBIOTEPHOTO MPOTPaMMHOI0 00eCredeHus,
YTO TaKXe CIOCOOCTBYET pa3BUTHIO MPO(ECCHOHANBHBIX HABBIKOB CTYJIEHTOB, HEOOXOIMMBIX B
UX JajbHele npopeccuoHaIbHON 1A TeIbHOCTH.

C 7. ®OHJ OLIEHOYHBIX CPEJICTB
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°7.1. MeToabl KOHTPOJISI M OLIEHUBAHMS Pe3y/JIbTATOB 00y4YeHUs
B nponecce 00yueHus UCIIOIB3YIOTCS CIEIYIOIUE OLEHOYHbIE (POPMBI CAMOCTOSTENILHON
paboThI CTYIEHTOB, OLIEHOYHBIE CPEACTBA TEKYILETO KOHTPOJIS YCIEBAEMOCTH U MPOMEKYTOUHBIX
aTTecTalui.
K o11eHOUHBIM CpeicTBaM TEKYILEro KOHTPOJISI OTHOCSTCA:
- KOHTpOJIbHasI paloTa,
- YCTHBIH OIIpOC,
- IIOKJIa/coo0IIeHueE,
- KeHc-3a7auH,
- poJeBas urpa,
- onucaHue rpapuKoB.
K o1ieHOYHBIM CpecTBaM CaMOCTOSITEILHOM
paboTHI - MOATOTOBKA MIPE3EHTALIMMN; - 1€0aThl.
K o11eHOUHBIM cpeicTBaM MPOMEXYTOUYHOI'O KOHTPOJISI OTHOCUTCS:
- UTOrOBasi JIEKCUKO-TPaMMAaTHYECKasi KOHTPOJIbHAsi paboTa Ha MPOBEPKY 3HAHUS
M3YYEHHOT'0 JIEKCUYECKOT0 U TPAMMAaTUYECKOr0 MaTepHraa;
- Oecesa ¢ mperoaBaTesieM 0 MPOHAEHHBIM TEMaM C 1IeJIbI0 KOHTPOJIS YPOBHS
c(OPMHPOBAHHOCTU HABBIKOB OOILLEHUS B TUIIMYHBIX CUTYaLUSIX.
OO0pa3ubl 3aaH ISl IPOBEJIEHUS TEKYILIEr0 KOHTPOJISI, TEMBI JUIsl IPE3EHTALUM U 3CcCe, 3a/laHus
IUISL CAMOCTOSITENTLHON PabOThI CTYACHTOB, 00pa3el] NTOTOBOM KOHTPOJIbHOW PadOThI TPUBEICHEI B
m.7.3.
7.2 . lllkana u KpUTEPHHU OLEHUBAHUSA Pe3yJIbTATOB 00yUeHH s
[Toka3areneM oOLiEHMBaHMS KOMIETEHLMHM Ha pa3jM4YHBIX JTanax ee (OPMHPOBAHUS SBISIETCS
JOCTIKEHUE 00YUJaIOIMMUCS TUITAHUPYEMBIX PE3yJIbTATOB O0YYECHHUS IO AUCITUTLINHE.

YK-4 - cioco6HOCTH 0CYLIECTBISATH 1€10BYI0 KOMMYHHKAIMIO B YCTHOH M MHCHbMeHHO# (opMax Ha
rocy1apcTBeHHOM si3bike Poccuiickoil @egepaniu 1 HHOCTPAHHOM SI3bIKE

[TpomexyTouHas aTTecTaius o0yJyaromuxcs B (hopMe 3a4eTa/sK3aMeHa MPOBOIUTCS TI0 Pe3yIbTaTaM
BBIMTOJIHEHHUSI BCEX BHJOB YUeOHON pabOThI, MPEAYCMOTPEHHBIX y4eOHBIM IIIAHOM IO JIaHHOM
JUCIUTUTHHE, TIPH 3TOM YYUTHIBAIOTCS PE3YJIbTAThl TEKYIIEro KOHTPOJIS YCIEBAEMOCTH B TCUCHHE
cemectpa. OleHKa CTETIEHU TOCTHKCHUS 00YYAIONUMHUCS TUTAHUPYEMBIX PE3YJIbTaTOB O0yUYCHHS 10
JTUCIUTUTMHE TPOBOJIUTCS TMpETojaBareiieM, BEAYIIUM 3aHATUS 10 JTUCIHIUIMHE, METOJ0M
OKCHEPTHOW oOleHKU. [lo uToram mMpOMEXYTOYHOW aTTECTAllMd IO JUCIUILTUHE BBICTABISCTCS
OIICHKA 3a4TE€HO/HE 3aU4TE€HO UJIN

«yTOBJIETBOPHUTEIBHO»/ «XOPOIII0»/ KOTIINIHO»/ KHEYIOBICTBOPUTEILHO» B 3aBHCHMOCTH  OT
NPEYCMOTPEHHOM y4eOHBIM ITAHOM (DOPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu 00nyckaromcs moibko CHyOeHmbl, BbINOIHUSUUE BCe
8UObL YYeOHOU pabomul, npedycmMompeHHvie paboyell NPocpamMmol no oucyuniure « MnocmpanHulil
SA3BIKY. BLINOJIHEHUE OOMAWHUX 3A0AHUL, BbINOIHEHUE MEKYUWUX KOHMPOIbHIX padom, GblNOJIHEHUe
camocmosimenvHou pabomoi.

[IpumeHsieTcs fannbHO-pelmunzo6as cucmema OUyeHUaHUus CTyJICHTOB.

Ounas popma o0yueHust
MakcumaabHOe KOJTHYECTBO 0aJIIOB, KOTOPOE CTYIIEHT MOXKET HaOpaTh MO pe3ysibTaTaM CeMecTpa,
cocraisieT 100 6amnos. U3 Hux 40 0anioB OLIEHHMBAIOT ayIMTOPHYIO paboTy cTyaeHTa, 10 0amios -
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pe3ysbTaT BBITOJHEHHUS CAMOCTOSTENbHOW paboThl, 50 GayuioB MPUXOAATCS HA MPOMEXKYTOUYHYIO
aTTECTALHUIO.

Ayoumopnas paboma: maxcumym 40 6annoe — BHINOIHEHUE IOMAIIHKMX 3aJaHHMii, paboTa Ha
3aHATUSAX (OTBETHI HAa YCTHBIE BONPOCHI, ydacTue B OOCYXJEHUsSX, poyieBbIX urpax) — 20
0ayIoB 110 MTOTaM CEMECTPa; -  BBHINOIHEHHE JIEKCUKO-TPAMMATHYECKMX KOHTPOJBHBIX
paboT (Bcero 2 KOHTpoJIbHBIE PaboThl) — 20 6amioB (1o 10 6a/mIoB 3a KaXK1yI0 KOHTPOJIBHYIO
pabory).

Camocmoamenvnaa paboma: maxcumym 10 oannos
[ 1 cemecrp: mpesentauust - 10 6amioB (M3 HMX MakCUMyM B 7 OaljoOB OIEHMBAETCS
Ipe3eHTAlMsI CaMoro JI0KJIaia u 3 aiijia — OTBET Ha BOIIPOCHI 110 TEME JJOKJIAA).

[ 2 cemectp: rpymmoBas mpesenTamus — 10 GawioB (M3 HUX MakCUMyM B 7 GallloB
OLICHMBAETCA IpPE3CHTAlUs caMoro Jokiajga u 3 Oajjga — OTBET Ha BONPOCHI MO TEME
JOKJIaaa).

L 3 cemecTp: NOArOTOBKA IIPE3EHTALIME HA OCHOBE ONHUcanus rpadukoB — 10 6amioB (U3 HUX
MaKCHMyM B 7 OallJIOB OIIEHMBAETCS MPE3EHTAIUsl caMoro Jokiana u 3 6amia — OTBET Ha
BOIPOCHI IO TeME JIOKIIaa).

Ilpomesxcymounan ammecmayusa: makcumym 50 oannoe

O JIEKCUKO-TpaMMaThuyecKas KOHTpoJibHas pabora — 25 GamioB
Oecema ¢ mpernojaBaTeleM IO TPOWICHHBIM TemMaM — 25
0amioB

Tabnuia cooTBETCTBUII HAOPAHHBIX CTYJEHTOM OaJIOB OLIEHKE «3aYTEHO»/ «HE 3aUTE€HO» U
ONMCAHUE PE3YIbTATOB:

CrobamabHas I
KaJjaa kana Kpurepuu oneHuBanus

OLICHUBAHUA
OLICHUBAHUA

BrinonHeHs! BCE BH/JIBI yueOHOU paboThl,
NPElyCMOTPEHHBIE y4eOHBIM TJTAHOM. Crynent
JIEMOHCTPUPYET COOTBETCTBUE 3HAHUI, YMEHU, HABBIKOB
MPUBEACHHBIM B TaOMUIAX MHIUKATOpaM, OIEPUPYET
MPUOOPETEHHBIMU  3HAHUSIMH, YMEHUSMH, HaBbIKaMH,
55— 100 3aureno NPUMEHSET WX B CUTyallusX  OBITOBOTO |
npodeccuonanbHoro B3aumojeiicteus. [lpu 3Tom Moryt
OBITH JAOMYILEHbl HE3HAYUTENIbHBIE OLTMOKHN, HETOUHOCTH B
BHIOOpDE  aJ€KBaTHBIX  JIEKCHYECKHMX  €IMHULl U

rpaMMaTHYECKUX CTPYKTYP.
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He BomonHeH oauH wim Ooniee BUIOB y4eOHOH paboTHI,
MPENyCMOTPEHHBIX  y4eOHbIM  mnaHoM.  CTyneHT
JIEMOHCTPUPYET HEIOJHOE COOTBETCTBUE 3HAHUI, YMEHHI,
HaBBIKOB TMPHUBEACHHBIM B Ta0NHIAaX HWHIUKATOpaM,
JOMYCKAIOTCS  3HAYUTENbHBIC OINMOKU, TIPOSBISICTCS
0—>54 He 3aureno OTCYTCTBHME 3HAHHWM, yMEHMIH, HABBIKOB II0 OCHOBHBIM
BHJIaM PEUYECBOM JEATEILHOCTH (ayIMpOBaHUE, TOBOPEHUE,
YTEHHE U MUCHMO), CTYJCHT HCIBITHIBACT 3HAYUTEIHHBIC
3aTPY/AHCHUS TPU ONEPUPOBAHUU 3HAHUSIMHU U YMCHHUSAMHU
IIPY UX TIEPEHOCE Ha HOBBIC CUTYAIMH OOIICHUSI.

Tabmuma COOTBETCTBUN HAOPaHHBIX CTYJAECHTOM OalJIOB MATHOAILHOM INKaJE€ OIEHWBAHHS H
OTIMCaHUE PE3yJIbTATOB:

CrodaaabHas o

HIKAJIa ATHOALTRHA Kpurepun oneHuBanusi
IIKAaJIa OlleHUBAHUSA

OLlCHUBAHNSA

BoimonHensl  Bce  BuAbl  yueOHOW  paboOTHI,
NpeayCMOTpEeHHbIE y4eOHbIM TIaHoOM. CTyleHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWM, YMEHUM,
HaBBIKOB NPHUBEACHHBIM B TAaOJMHMIIAX WHIMKATOPAM,
oTepHupyeT MPHOOPETCHHBIMU 3HAHUSIMUA, YMEHHUSIMH,
86 - 100 OTIMYHO HaBBIKAMHM,  MPUMEHSET WX B  CHUTYyalHsX
HOBBILIEHHON CJI0KHOCTH. [Ipu 3TOM MOryT OBITH
JIOTYIIIEHbl HEe3HAYUTENbHbIE OLIUOKH, HETOUYHOCTH,
3aTpyAHEHUS] TIPU  AHAJTUTUYECKUX  Olepanusx,
IIEPEHOCE 3HAaHMW KU  yYMEHMHM Ha  HOBBIE,
HECTaHJapTHBIC CUTYALINH.

[IpakT4ecky ILIEIMKOM BBIIOJHEHBI BCE BHJbI
yuyeOHOW paboThl, NpPEIyCMOTPEHHbIE Y4EOHBIM
wiaHoM. CTyIEeHT JEMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEJACHHBIM B
TaOJIMIaX UHIUKATOPaM, ONepupyeT

71-85 Xoporro

HpI/IO6p€T€HHI)IMI/I S3HaHUAMU, YMCHUSAMHU, HABBIKAMU,

IPUMEHSET MX B  CUTyaluusAX I[OBBILIEHHOH
cnoxHocTd. Ilpu STOM MOTYT OBITH JOIMYIIEHBI
OTJIeNbHBIE  HErpyOble  OMMOKH, HETOYHOCTH,
3aTPYJHEHUS IIPU  AHAIMTHUYECKUX ONEepauusx,
IIEpeHOCE 3HAaHMM W  YMEHUM Ha  HOBBIE,
HECTaHJAPTHBIE CUTYaLlUH.
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YacTHYHO BBIMIOJHEHBI BCE BUIBI YUeOHOH pabOTHI,
MpEeIyCMOTpPEHHbIE y4eOHbIM IutaHoM. CTyaeHT
JIEMOHCTPHUPYET YIOBIETBOPUTEIEHOE COOTBETCTBHE
3HAHWW, YMEHWH, HAaBBIKOB IIPUBEICHHBIM B
55 - 70 Y JI0BETBOPUTEBHO Ta0NMMIax WHAWKATOpaM, 4YacTHYHO OIEpUpPYyeT
pUOOPETEHHBIMH 3HAHUSIMU, YMEHHSIMHU, HABBIKAMH,
UCTIBITBIBACT JIOCTAaTOYHO CEPhE3HBIC 3aTPyTHEHUS
IPY ONEPUPOBAHUM 3HAHUSAMHU M YMEHHSMH TIPH UX
HIepeHoCce Ha HOBBIE CUTYaIHH.

He BeimonHeHn oauH wnu Oojee BHUIOB Y4eOHOMH
paboThl, MPEAYCMOTPEHHBIX YYEOHBIM TIAHOM.
CTyZneHT NEeMOHCTPUPYET HEIOJHOE COOTBETCTBUE
3HaHUM, YMEHUH, HABBIKOB IIPUBEICHHBIM B
Hey10BIIeTBOPUTEIBH TadInIax HMHJMKAaTOpawm, JIOIIyCKAOTCS

o 3HAYUTEIbHBIC OIIMOKH, IMPOSBISETCS OTCYTCTBUE
3HaHUM, YMEHHM, HABBIKOB IO psANy IOKa3aresew,
CTYJIEHT MWCHBITHIBACT 3HAYUTENIbHBIC 3aTPYAHEHUs
IIPY ONIEPUPOBAHMM 3HAHMSMM U YMEHMSAMH IIPU UX
IIEPEHOCE Ha HOBBIE CUTYallUU.

OuHo-3204Has1 popma 00y4eHHs
MakcumanabHOe KOJIMYECTBO 0aJlJIOB, KOTOPOE CTYJIEHT MOKET HabpaTh IO pe3ysibTaTaM CeMecTpa,
cocrapmsieT 100 6amnoB. U3 Hux 20 6anioB OLIEHUBAIOT ayIUTOPHYIO paboTy cryaeHTa, 30 6anos -
pe3yabTaT BBHIMOJHEHHUS CaMOCTOSATENBbHOW paboThl, 50 OamioB MPUXOIATCS HA MPOMEXKYTOUHYIO
aTTeCTaLMIO.

Ayoumopnas paboma: maxcumym 20 6annoé - BbIONHEHWE NOMAIIHUX 3aJaHUi, paboTa Ha
3aHATHSIX (OTBETHI HA YCTHBIE BOIIPOCHI, Y4acTHE B 0OCYKICHHSIX, pOJIeBbIX Urpax) — 20 6amios
110 UTOTaM CEMeCTpa.

Camocmoamenvhnan paboma: maxcumym 30 dannoe
® BBINOJHEHHUE 33/IaHUN N3y4aeMoro Kypca, pasmenienHoro B LMS Moodle.

Ilpomescymounan ammecmayusa: maxcumym 50 6annoe

U JIEKCUKO-TpaMMaTH4ecKasi KOHTpoJbHast paboTa — 25 Gaos;
Oecena c mpernojaBaTeNieM IO MPOHAEHHBIM TemMamM — 25
6asuIoB.

Ta6m/1ua COOTBETCTBUIM Ha6paHHBIX CTYACHTOM OaioB OIICHKE «3aYTECHO»/«HE 3aUYTEHO» M
OIMHMCAHUE PE3YJIbTATOB:

CrobaiibHaA
HIxkana

mIKaJjaa Kpurepun oueHuBanus

OIlCHUBAaHUA
OICHUBAHUSA
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BoinosiHeHsl BCE BU/IBI yueOHO paboThI,
MIPEAYCMOTPEHHBIE y4eOHBIM  TIJIAHOM. CryneHt
JIEMOHCTPUPYET COOTBETCTBHUE 3HAHUM, YMEHHI, HABBIKOB
NPUBEACHHBIM B TaOMuMUAX WHIUKATOpaM, OIEPUPYET
MpUOOPETEHHBIMU  3HAHWSIMHM, YMEHHUSIMH, HaBBIKaMHU,
OpUMEHSeT HMX B CHTyalHusx  OBITOBOTO U
npoecCHOHATBFHOTO B3auMoAeHcTBHUs. Ilpu 3TOM MoryT
OBITH JTONYIIEHB HE3HAYUTENbHbIE OUTMOKH, HETOUHOCTH B
BbIOOpE  QJEKBATHBIX  JICKCHUECKUX  COUHMI U
IPaMMaTUYECKUX CTPYKTYP.

55 —100 3a4yTeHo

He BbmosiHeH oawH miu Oojee BUAOB y4eOHOW pabOTHI,
PEyCMOTPEHHBIX y4eOHBIM IIJIAHOM. CryneHt
JIEMOHCTPUPYET HEIOJHOE COOTBETCTBUE 3HAHUM, YMEHU,
HABBIKOB TIPUBEJICHHBIM B TaOMUIAX HWHIUKATOPAM,
JOMYCKAIOTCS ~ 3HAYUTCIIbHBIC  OIIMOKH, TIPOSBIISCTCS
OTCYTCTBHE 3HAHWW, YMEHUH, HABBIKOB II0 OCHOBHBIM
BUJIAaM PEYEBOM JCATEIHLHOCTU (ayAHpOBaHUE, TOBOPCHHE,
YTCHHE U IUCHMO), CTYJCHT HCIBITHIBACT 3HAYUTCIHHBIC
3aTpyJHEHUS TIPH ONCPUPOBAHUY 3HAHUSMU U YMCHHUSMH
IIPH UX IIEPEHOCE HA HOBBIC CUTYAIIMH OOIICHUSI.

0—54 He 3aureno

Ta6n1/1ua COOTBETCTBUM Ha6paHHLIX CTYACHTOM 0aII0B MNATHOA/UILHOM IIKAJIE OLICHHNBAHUA H
OIMMMCAHUC PE3YJIbTATOB!

Crob0ajinbHas n 5

mKaJjaa ATHOALTLHAS Kputepuu onenuBanus
IKAJIA OLCHUBAHUSA

OLlCHUBAHUS

BoimonHensl  Bce  BuAbl  yueOHOW  paboOTHI,
MpeayCMOTpPEHHBIE y4eOHBbIM 1U1aHoM. CTyaeHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWMN, YMEHUM,
HABBIKOB MPUBEJACHHBIM B TAaOIMIIAX HHIUKATOPaM,
oTepupyeT NPUOOPETEHHBIMH 3HAHUSIMH, YMEHUSIMU,
86 - 100 OTIMuHo HaBBIKAMM,  MPUMEHSET MX B  CHUTYyalMsX
MOBBIIIIEHHON CIOXHOCTH. [Ipu 3TOM MOTYyT OBITH
JIOTYIIIEHbI HEe3HAYUTENbHbIE OIIUOKH, HETOUHOCTH,
3aTpyAHEHUS] TPU  AHAJIUTUYECKUX  Olepanusx,
IIEPEHOCE 3HAaHMW M  yYMEHMHM Ha  HOBBIE,
HECTaHJIaPTHBIE CUTYaIUH.

[IpakTH4yeck UENIUKOM BBIIIOJIHEHbI BCE BHUIBI
yuyeOHOW paboThl, MPEeryCMOTPEHHbIE Y4EOHBIM
m1aHoM. CTyIneHT JeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HABBIKOB IIPUBEJICHHBIM B
71 -85 Xoporo Tabnuuax MHIMKATOpam, orepupyer
MPUOOPETEHHBIMU 3HAHUSIMU, YMEHUSMHU, HABBIKAMU,
NpUMEHsIeT WX B  CHUTyalUsX  IOBBIIIEHHOM
ciokHocTd. Ilpm 3TOM MOTYT OBITH JOMYIICHBI
OTJIeNIbHbIE HErpyOble OMIMOKH, HETOYHOCTH,
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3aTPYAHCHUA TIpU  AHAJIUTUYCCKUX  OICpaluiax,
IIEpeHOCe 3HAaHUM M yMEHUHM Ha  HOBBIC,
HCCTAaHJAPTHBIC CUTYalluU.

55-70

y,I[OBJ'I CTBOPUTCIIBHO

YacTH4HO BBIIIOJHEHBI BCE BUIBI YU€OHOH pabOTHI,
MpEeIyCMOTpPEHHbIE y4eOHbIM IutaHoM. CTyaeHT
JIEMOHCTPHUPYET YIOBIETBOPUTEIILHOE COOTBETCTBHE
3HaHUM, YMEHUHN, HAaBBIKOB IIPUBEICHHBIM B
TaOMMIIAX HMHIUKATOpPaM, YaCTHYHO OIEPHPYET
NpUOOPETEHHBIMU 3HAHUSIMH, YMEHHUSIMU, HABBIKAMH,
UCTBITBIBAET JOCTATOYHO CEphE3HBbIC 3aTPYIHECHUS
IpY OTIEPUPOBAHMY 3HAHUAMHU U YMEHHSIMHU MPH WX
IIepEeHOCEe Ha HOBBIE CUTYAIUH.

Heynosnersopurensn
0

He BwimonHen oauH wiam Oojiee BHAOB Y4eOHOM
paboThl, MPETYCMOTPEHHBIX YUYE€OHBIM ILIAHOM.
CTyZneHT NeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HaHUM, YMEHUH, HABBIKOB IIPUBEJICHHBIM B
Tabiunax UHJMKATOpam, JIOITYCKatoTCA
3HAYUTEIbHBIC OIIMOKH, IMPOSBISETCS OTCYTCTBUE
3HaHUM, YMEHHM, HABBIKOB IO psANy IOKa3aresew,
CTYJEHT HCIbITHIBAET 3HAUUTENIbHBIE 3aTPYJHEHUS
IpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU IIPU UX
IIEPEHOCE Ha HOBBIE CUTYaIUU.

7.3  OueHoYHBbIE CPeACTBA

7.3.1. Tekymuii KOHTPOJIb

1 cemecTp

1. Bonpocsl 1J151 YCTHOTO onpoca

Tema 1

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.
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10. How many buildings does the Hermitage have? Say a few words about each of them.
11. What do you know about Jordan Stairs of the Hermitage?

12. Name a few artists whose pictures are exhibited in the Hermitage.

13. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

14. What facts do you know about the Tretyakov Gallery?

15. What do you know about P.M. Tretyakov?

16. How many works of art does the Tretyakov gallery have?

Tema 4

17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.

19. What were the genres of Peredvizhniki paintings?

20. Speak about one of the Peredvizhniki artists.

2. Tekyiasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He _(to finish) his work every day at 6:00 pm. He _(to live) very close to
the bank. His brother and sister also (to work) at the bank-Butthey _ (to live/not)
close to the bank. They (to start) working at 9:08-am—H-thebank, Tom (to be) the boss. His
employee asked him one day. “ you ever (to get) tired from the job?”” Tom replied —No, I (to
do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/ Of / To 23.
I'm moving to a new flat __ 7 August.

24, A large number people gathered to protest.

25. I'm going to a party _ New Year's Eve.

26. | have my gym class _Wednesdays.

27. Please send it back __me.

28. My train leaves 18.40 Platform 1.

29. This place is _exhibitions and shows.

30. The lecture starts 6 o’clock __the evening __ next Monday __room number 10.
31. c) Complete following sentences with the right form of adjectives.
32. 1. I am a student now. | have (little) free time than before.

33. 2. Notebooks are ___ (expensive) than desktop computers.

34. 3. Walking is not as _ (fast) as cycling.

35. 4. The filmwas ____ (bad) than I thought.

36. 5. Yesterday | bought (late) model of iPhone.

37. 6. Chinese is one of  (difficult) languages of all.

38. 7. The Queen of the UK is ___(rich) woman in the world

3. TeMBbI YCTHBIX COOOIIEHUIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The

2

Peredvizhniki”, “ The Museum that impressed me”
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4. Keiic-3aga4a «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle). @opmam nposedenus: pabora B rpymmnax mo 3-4 deaoBeka.

Pewenue ketica: KOMHUCCHUSI paccMaTpuBacT 3a4dBKHM W OLNCHUBACT HUX II0 CJICAYHOIIHUM
KpUTCpPUAM: 00BLEKTUBHOCTD BBI6paHHOFO napameTpa, HaCKOJIbKO JOCTOBCPHYIO I/IH(i)OpMaI_II/IIO OH
NpeaoCTaBIACT, PCAIN3YCMOCTh IIPOCKTA; HWHHOBAIIMOHHOCTb UJCH, 3(1)CI)GKTI/IBHOCTB pa6OTBI
npuodopa).

OueHovHbIe CpeACcTBa AJIsl CAMOCTOATEIbHON padoThl: MOATOTOBKA NMPE3eHTALIMU HA TEMY
«Benyuuii my3eit Mupa»

1  3anamue: xopomue u mioxue npeseHtauuu. Ctpykrypa mpeseHTtauuu. Yacts "Bpenenue".
Pacnipenenenue TeM: KaxAbld CTYIEHT BBIOMpAaeT My3eW, IO KOTOPOMY OH OyaeT jaenaTh
MIPE3EHTALINIO.

JlomaiiHee 3ajaHue: O3HAKOMHUTCS C CaiiToM BbIOpaHHOrO My3es. OTBETHTb Ha CIEAYIOIIHe
BOIIPOCHI: OCHOBHBIE DPA3ZECINbl CaiiTa, KaKue OTIEIbl €CTh B MYy3€€, IIOCTOSHHBIE U BPEMEHHBIC
BBICTAaBKH, ITPOrpaMMbl 00yUeHHsl, KaKasi IporpaMMbl HHTEPECHA JINYHO BaM U nodyeMy. CocTaBUTH
BBEJICHHUE K CBOEH MPE3EHTALUH.

2  3anamue: IPOBEpKa BBHINIOJIHEHMS JAOMAIIHETO 3a/JaHusd. PaccMoTpeHHe dacTeil mpe3eHTannun
"OcHoBHas yacTh" 1 "3akmoueHue". OnpenenuTs ABe 00s13aTeNbHbIE YaCTH MPE3CHTALUH.

JlomaliHee 3alaHue: COCTABUTb OCHOBHYIO 4acTh Ipe3eHTanuu. Omnpeaenurcs ¢ TEMOH TpeTben
YacTH MPe3eHTAI1, 000CHOBATH CBOM BBIOOP.

3 3anamue: NPpOBCPKaA BBIMIOJHCHUA JOMAIIHETO 3aJIaHUA. CocrapiiecHHE 3aKIIFOYNTEIHLHON YaCcTH
MMpE3CHTaluU.

ZIOMaHIHee 3aaHuC: MOATOTOBUTE MPE3CHTALNUIO AJId BBICTYIUICHUA HA MCXKIYHAPOIHOM
CTyZIeHUECKOM (opyme.

4  3amamue: CTYOEHTHl BBICTYNAIOT CO CBOMMH HPE3CHTALUSIMHU Ha MEXIYHAPOJIHOM
CTyJeH4YeCKOM (opyMe, I7Ie OHM 3HAKOMSTCS ¢ MUPOBBIMU JIMJI€paMH B My3eiHOH cdepe u MoryT
3a/1aTh CBOM BOIIPOCHI IIPEACTABUTENSIM MY3€E€B.

2 cemecTp
1. Bonnpochl 111 yCTHOTO onpoca
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Tema 5

akrwNE

What definition can you give to the term of an art studio?

What were the features of artist’” studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

Tema 6

6.
7.
8.
9.

10.
11.
12.

13.

Is the term “great masters” similar to the term “old masters™?

What great masters can you name?

What techniques of old masters' paintings do you know?

Can you name any works created by Leonardo da Vinci?

Why was da Vinci called a polymath?

Who painted the fresco “School of Athens™?

Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14.
15.
16.
17.
18.
19.
20.

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh’s cutting ear revealed?

Where can you see the works of Vincent van Gogh?

2. Tekyasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and

t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

©oe NGOk wWNE

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
You .... (to talk) during your exam tomorrow.
He ... (to cook) tonight because he's going to a restaurant.
We ... (to forget) to lock all the doors before we leave.
She ... do this work tomorrow, because now she doesn’t have enough time for it.
Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
... (She / to wear) ... jewelry at school?
The museum was free. So we ... pay to get in.
....(You/ to swim) ... when you were 10?

10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.
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3. TeMbI YCTHBIX COOOIIEHUI:
1) At an art studio. 2)
Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio space allows
the artist to focus on work while they’re at work and not get distracted by everyday life or family.
Think of the artist studio as the office for the artist. Some artists like to work from home or build a
studio at home but detached from the main living area. This works for some artist, especially if they
need to be around family or have others in the house that may not fully understand what it’s like to
be an artist. Many artist studios are built into their home but within a converted garage, spare bedroom
or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

@opmam npogedenus: paboTa B rpynmnax mno 3-4 yenoneka.

Buvinonnenue ketica: KOMACCUSI PACCMaTPHUBACT 3asBKH U OIICHUBACT WX 10 CJICTYIOIIAM KPUTEPHSIM:
3¢ (peKTUBHOCTD, IKOHOMUYECKAs 11€7IECO00Pa3HOCTh, YA00CTBO.

OueHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOI Mpe3eHTALuN
10 TeMaM Kypca.

PazButne HaBBIKOB pabOTHI B KOMaHJE, YMEHHs 00pabaThiBaTh MCTOYHUKH, BBIIENIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHalin3. CTyJeHTbl JOJKHBI TOATOTOBUTH MTPE3EHTAIMI0 HA OCHOBE
MaTepHalIoB, MPEJOCTaBIECHHBIX NpenoaBareneid. Mx 1enb u3ydnTh MaTepHalbl, IpeACTaBISIONIE
co0Oi pa3Hble TOYKM 3pEHHUs, MPEJCTaBUTh ATHU pa3Hble TOUKU 3pPEHUS, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

3 cemecTp
1. Bonipochl /1Jisl yCTHOTO Onpoca
Tema 8

What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

©ONOoOORWDNE
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Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkyuiasi JIeKCHKO-TPaMMaTH4YeCKasi KOHTPOJIbHAas1 padoTa
1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot __(to split) into simpler substances
or _(to build) from simpler substances by any ordinary chemical or physical method. At the moment
118 elements _(to know) to people. 92 of them _(to occur) naturally, while therest ______ (to
prepare) artificially by now. Last century elements _ (to classify) into metals, non-metals, and
metalloids based on their properties. Elements’ properties _ (to correlate) with their placement in the
periodic table. Several years ago composite materials with better qualities __ (to develop), which
greatly _ (to improve) product’s durability in future.

3. TeMBbI YyCTHBIX COOOLIEHMIA:
1) Styles and movements of art in the 19™-20" centuries.
2) Fauvism. 3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

Dopmam nposedenusi: padboTa B Tpymnmax mno 3-4 yeiaoBeka.
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Bovinonnenue keiica: xomuccus paccMaTpuBacCT 3aABKU U OLICHUBACT UX 110 CJICAYIOIIUM KPpUTCPUSAM!
PACKPBITUEC TEMbI, HHTCPCCHOC NPCACTABIICHUC MAaTCpUajid, HAJIMYUC HATTIAAHOTO MaTCpUualia.

OueHo4YHbIE CPeCTBA JJIS CAMOCTOSITEIbHOM PA00ThI: MOAT0TOBKA IPYNIIOBOI NMPe3eHTANN
10 TeMaM Kypca.

Pa3Butre HaBBHIKOB pabOTHl B KOMaHJE, YMEHHS 0OpabaThiBaTh HMCTOYHHKH, BBIICISTH
T. JIaBHYIO MBICJIb, HpOBO,HI/ITB €C aHaJIn3. CTy,[LeHTBI JOJIPKHBI ITOATOTOBUTH HpeaeHTaumo Ha OCHOBC
MaTepI/IaJIOB, HpeI[OCTaBJIeHHLIX HpeHOHaBaTeHefI. Nx ICJIb I/I3y1H/ITI: MaTepI/IaJIbI, HpeﬂCTaBHHIOIJ_II/Ie
CO6OI71 pa3HLIe TOYKHN 3p€HI/I$I, Hpel[CTaBI/ITb 9THU pasHme TOYKHU 3peHI/ISI, HpOBeCTI/I X aHaJIu3 "
BBICKa3aTh CBOE 0OOCHOBAHHOE MHEHMUE.

4 cemecTpa

1. Bonpocsl 1Jis1 yCTHOTO ONpoca

Tema 11

What is the meaning of avant-garde?
Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?
What do you know about Neo-Primitivism?
Name the major Neo-Primitivism artists.
Do you remember any facts about Wassily Kandinsky?
Speak about life and work of Kazimir Malevich. Tema 12
When was Suprematism declared?
Describe any Suprematists work.
. What is UNOVIS?
. Why is the “Black Square” of Malevich a big deal?
. What do you know about EI Lissitzky?
Name any similarities or differences between Suprematism and Constructivism.
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Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Tekyiasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa

1) Bwibepume u3z ckobok HysHcHyio popmy unpunumusa. Ilpednosicenus nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.

She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

I am waiting (to have told, to be told) the results.

ok~ wn
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2) Ilepesenyte NpeAIOKCHHS HA PYCCKUIN S3bIK, 0Opalas BHUMaHUE Ha HHQHHATHBHBIC 000POTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.
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3. TeMblI YCTHBIX COOOIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”
Beeoenue 6 memy:
Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector. The
word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became a
group style, as the important artists had their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.
@opmam npoeedenus: paboTa B Tpynmnax no 3-4 yenoneka.
Buvinonnenue ketica: KOMACCHUSI pacCCMaTPUBAET 3asIBKU U OIICHUBAET WX IO CICAYIOIIUM KPUTEPUSIM:
PacKpBITUE TEMbI, HHTEPECHOE MPECTaBIEHUE MaTepraa, HAIMYUE HATJISIIHOTO MaTepuana.

OueHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOM MPe3eHTAIUH 110
TeMaM Kypca.

Pa3BuTHe HaBBIKOB pabOThl B KOMaHJAE, YMEHHUS 00pabaThiBaTh MCTOYHUKHU, BBIIEIATH TJIABHYIO
MBIC/Ib, TPOBOAUTH €€ aHanu3. CTyIeHTHl MOJDKHBI MOATOTOBUTH IPE3CHTAIMI0 Ha OCHOBE
MaTepHaloB, MPEJOCTaBIECHHBIX MpenoaaBareneid. X nenb n3ydnTh MaTepuabl, MpeiCTaBIIsIONIe
co0Oi pa3Hble TOYKH 3pEHUs, MPEACTaBUTh 3TU pa3Hble TOUYKU 3PEHHUs, MPOBECTU UX AHAIMU3 H
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

5 cemecTp
1. Bonpochl 1Jis1 YCTHOTO ONpoca

Tema 14

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

gk wdE
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What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1.

2.
3.
4
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What is a typeface?
Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

. What trends in typography development can you name?

2. Texkyuiasi JieKCHKO-TpPaMMaTH4YeCKasi KOHTPOJIbHAas1 padoTa
1) [TocraBbTe TIIAr0JIBI B CKOOKAX B MPABWIIBHYIO ()OPMY TepYHIMS:
In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

Her (invite) to the conference is known to everybody.

After (graduate) from the Institute we shall work at different plants.

3. TeMbI YCTHBIX COOOLIEHMIT:

1) History of books.
2) Hlustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles”
Beeoenue 6 memy:

There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative



37

styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.

3aoanue: to study different types of illustration, their advantages and disadvantages and the spread of
them.

Dopmam nposedenusi: padboTa B rpynmax mo 3-4 yeiaoBeka.

Buvinonnenue reiica: xoMuccus paccMaTpuBacT 3a4BKKU U OCHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
PaCKPBITHE TEMBI, MHTECPECHOC ITPCACTABJICHUC MaTCpHraia, HAJIMYUC HATrJIAJHOIO MaTepuaia.

O1eHoOYHbBIE CPEICTBA JIS CAMOCTOSITEJILHOM PaGoThI: MOAT0OTOBKA IPYNIOBOii MPe3eHTaluN
10 TeMaM Kypca.

Pa3sButue HaBBIKOB paGOTBI B KOMaHIC, YMCHUA 06p363,TBIBaTB HUCTOYHUKH, BBIACIIATH
TJIABHYIO MBICITb, IPOBOJUTH €€ aHan3. CTyIEHTHI JOJDKHBI MOATOTOBHUTH MPE3CHTAIMIO HA OCHOBE
MaTepHaJioB, MPEJOCTABICHHBIX TpenoaBareneid. VX menb u3y4nTh MaTepralibl, PEACTaBISIFOIINE
co0O pa3Hble TOYKU 3PCHHS, MPEICTABUTh TH pa3HbIe TOYKU 3PEHHS, MPOBECTH HMX aHAIU3 U
BBICKA3aTh CBOE€ 00OOCHOBAHHOE MHEHHE.

6 cemecTp
1. Bompochl AJ1s1 YCTHOI'O OIpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?

7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?
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2. Texymas JieKCHKO-TpaMMaTH4YecKasi KOHTPOJbHasA padora. |. Beibepute u3 ckobok
COOTBETCTBYOINYIO opMy mpudactus. [IpemioxeHus nepeBeaure.
1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

Il. [lepeBenute mpeUIOKEHUST HA PYCCKUH SI3bIK, oOpalias BHUMAaHUs Ha CIIOKHBIC (POPMBI
[Ipuuacrtus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

[1l. TlepeBeaute mpeioKeHHUs] Ha PYCCKUH fA3BIK, OOpalas BHHMaHUWE HA HE3aBHCHMBIN
IPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI YCTHBIX cO00IIEeHUIi: 1)
Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3apava “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to achieve
with your cover design by understanding what appeals to you, what works, and what doesn’t. Once
you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns in the
images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.
Dopmam npoeedenus: paboTa B rpynnax no 3-4 yenoneka.
Buvinonnenue xeiica. KoMuCCHS paccMaTpuBacT 3aABKHU U OCHUBACT UX I10 CIICAYIOIIUM KPUTCPUSAM!
PACKPBLITUC TEMbI, MHTCPECHOC MPCACTABICHUC MaTCpHaJia, HAJIMUYUC HATJIAJHOT'O MaTepuaja.
OneHoYHBIE CPEICTBA /ISl CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOM NPe3eHTAIUN
o TeMaM Kypca.

Pa3BuTne HaBBIKOB pa6OTLI B KOMaHIC, YMCHMH: O6pa6aTLIBaTL HCTOYHHMKHU, BBIACIATH
TJIaBHYIO MBICIIb, ITIPOBOAUTH €€ aHAJIU3. CTy,[[eHTLI JOJIKHBI ITOATOTOBUTD MPE3CHTALMIO HA OCHOBC
MaTCpHraJIOB, IPCAOCTABIICHHBIX IIPCIIOAaBaT! eneit. Ix ECJIb U3YYUTH MaT€pualibl, MIPEACTABIIAIONINC
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co00i1 pa3Hble TOUKH 3pPEHMSI, MPEJCTABUTH 3THU PA3HbIE TOUKU 3PEHHUS, NIPOBECTU MX AHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

7.3.2. IlpoMe:xyTOUHAsI aTTeCTALIMS

1 cemecTp
1. UToroBas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHas padoTa.
2. Becea no npoiaeHHBIM TeMaM.

HNTorosas jekcuKO-rpaMMaTudecKkasi KOHTPoJibHasi padora.
. Complete following sentences with appropriate form of pronoun.
. | study at Moscow Polytech. __ University has many buildings.
. We moved to a new flat. is big and light.
. We live inasmall village. ____house is small and very pretty.
. My sister works in a theatre. She loves job.
. What is the colour of your new car? - _colour is black.
. My friends don’t have much money. __lives are quite difficult.
. My friend is married to a Brazilian man. _____name is Ricardo.
. Is this your book ? - Yes, itis _.
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. Complete following sentences with appropriate form of verbs in brackets in the Present Simple, the
Past Simple or the Future Simple tense.

Mr. Wilson _(1. to work) in an office in the city center and always _ (2. to have) a problem
finding a parking space. His wife says he always (3. to complain) about the traffic and the pollution.
He (4. to grow up) in the country, close to nature, and he _ (5. to like/not) living in the city. Mr.
Wilson __(6. to be) fond of going to concerts of all kinds. He __ (7. to love) rock and classical music,
too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They also _ (9. to have) a
good dinner in a nice restaurant. Though the Wilson's life _(10. to be) interesting, Mr. Wilson often
(11. to dream) about the house in the country where he _ (12.

to spend) all his time when he (13. to become) a pensioner.

. Put the questions to the sentences with the question words from the brackets.
We visited some very interesting places last summer. (When?)

In Britain most people get information from television. (How?)

Ann works as a lawyer in a large international company. (Where?)

e
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Complete following sentences with the right form of adjectives.
1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3. I'm (good) now than yesterday.

4. She's got  (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.

7. Valencia played __ (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.

1. Itis a large metal container for liquid or gas.
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It has a head, a shaft and a handle. ___

It is a piece of equipment that changes the movement of an engine into electricity.__
It has a blade, a shaft and a handle.

It’s a fixing. You use a screwdriver to screw it into the wood.

It’s a fixing. It is a small flat ring for filling the space between two metal parts. _

Becena no npoiiieHHBIM TEMaM

1. The Tretyakov Gallery

The State Hermitage

2.
3. Peredvizhniki
4,

Museums and galleries

2 cemecTp

1.
1
2
3.
4.
5
6
7

1. UtoroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAs padora.
2. Becea no npoiiIeHHBIM TeMaM.

HUToroBas jieKCMKO-TpaAMMATHYeCKAasi KOHTPOJIbLHAas padoTa.
Put the verbs in brackets in the right form: Present Simple or Present Continuous.

Don't give me any cheese. | __ (to hate) it!
You won't find Jerry and Tom at home right now. They ______ (to study) in the library.
Harold Black's a famous pianist. He____ (to give) two or three concerts every week.
It _ often _(not/ rain) in the summer, but today it (rain).
“___ Mr. Jackson __(help) his son with his homework?” - “Yes, every evening”
you (to take) any vitamins at the moment?
At first I didn’t like my job, but I _(to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.
1. You (to go) through security? - No, I ___ (not/to check) in yet. | (to arrive) only 20
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minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan _(to have) a meal in such a luxurious restaurant.

.You___ (tospeak) to Mary today? Will she come to the competition tomorrow?

. The first football match _(to take) place more than a hundred years ago in Great Britain.
. During my last holiday |
. 'You look great. You ___(to be) on a diet?

(to get) to the wrong terminal and (to be) late for my flight.

. Fill in the gaps with the correct modal verb in the right tense.

Last year he (not/to take part) in the competition because he had his leg broken.
At our hotel holiday-makers __ (to choose) between a single, a double or a family room.
You ___ (to pick) our son up from school at 17.00. Please, don't forget.

| _(to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

You ___ (not/to see) me off if you don't have free time.

When | was 12 | (to choose) our holiday destination as my birthday present.

In ten years young people (to enter) the university without entrance exams.
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8. you (to book) the plane tickets yourself? | am very busy this week.
Q. I am afraid | never (to be) on a diet. I love cakes too much.
10. Tomorrow they _(to stay) four hours in Paris airport waiting for the connecting flight.

Bbecena no npoiigeHHbIM TeMaM:
1. My favourite Russian Artist
2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBasi leKCMKO-TpaMMAaTH4YeCKasi KOHTPOJIbHasA padora.
2. Becea no npoiaeHHBIM TeMaM.

1. UtoroBas JIEKCUKO-TPAMMAaTHY€CCKasA KOHTPOJIbHast pa60Ta.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elementsthat ______ (to form) positive ions by losing
electrons during chemical reactions _ (to call) metals. Metals _ (to characterize) by bright luster and
hardness. They also _(to conduct) heat and electricity very well. Most metals __(not/to melt) under
normal conditions. Metal (not/to know) to ancient people. The first metal, copper, _______(to find)
by people only 10 000 years ago. Last century all the metals (to discover). At the moment, of all
the metals iron and aluminium _(to use) most often in the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move
Please, work with the pictures _at the workshop yesterday.

We noticed a car very quickly towards us.
I liked a toy helicopter _on its horizontal axis.
Have a look at the robot by our company.
| was impressed by the machine pizza.

3. HpoanaﬁTe TCEKCT U BCTABBTC MPOITYHICHHBIC CJIOBA:
Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline

of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.
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Bbecena no npoiigeHHbIM TeMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4.Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UToroBas jleKCMKO-rpaMMaTHYecKasi KOHTPOJIbHasA padora.
2. Beceia no npoieHHBIM TEMaM.
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HNTorosas jekcuKO-rpaMMaTHdecKkasi KOHTPoJibHasi padora.
1) Buibepume uz cko6ok Hyscuyto ¢hopmy ungunumuea. IIpeonoscenus nepeseoume.
4. (To know, to be known) a foreign language is necessary for specialists.
They are glad (to have been passed, to have passed) their exams with good marks.
Our scientists were the first (to be used, to use) this method.
The articles (to find, to be found) in the magazine will help you to make a report.
She wants (to be told, to have been told) the story.
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2) Ilepeseoume npeodnodicenuss Ha pyccKuil s3vlK, 00pawjas SHUMAHUE HA UHDUHUMUEHbLE
060pomul.
They seem to know this man very well.
She did not let him tell the truth.
We saw the children play in the garden.
This method of teaching is considered to give good results.
5. Everybody knows her to be writing a new article.
3) IIpounTaiiTe TEKCT U MMEPEJANTE €r0 OCHOBHBIE HJICH:
In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.
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becena no mpoiieHHbIM TEMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAs padoTa.
2. Becena no npoiiIeHHBIM TeMaM.

HToroBas jieKCMKO-TpaAMMATHYeCKAas KOHTPOJIbHAas padora.
1) [TepeBenute creayromue TPELIOKEHHS HAa PYCCKHU S3BIK, oOpamas BHHUMaHHE Ha (OPMEI
repyHaus:
He prevented me from watching this film.
My son told me of his having broken the car.
Her friend insisted on being invited to the party too.
I don’t mind your keeping the book till Monday.
We know nothing of his having published the article.
This article is worth reading.
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7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpouunTaiiTe TEKCT ¥ BCTABbTE MPOIYIICHHBIE CIIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

becena no nmpoiiieHHbIM TEeMaM:
1. History of printing
2. History of book illustration
3. Typefaces

6 cemecTp
1. UTtoroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAs padora.
2. Becea no npoiiIeHHBIM TeMaM.

1. UToroBas JieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padoTa.
I. TTocTaBbTe TI1ar0N B CKOOKaX B mpaBuibHYI0 hopmy [Ipuuactus 1.
1. 1 know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

Il. TlepeBenute mnpeioKeHUs HA PYCCKUM SI3bIK, OOpaliasi BHUMaHHE Ha IMpUYAcTUE U
HE3aBUCHUMBII MPUYACTHBIN 000POT.
The article tells about new technologies, the most attention being paid to computer development.
Shocked by the news the old man kept silence.
Looking through the magazine she found a dress of her dreams.
Having lost the key she could not get into the house.
| asked her questions, she giving no answer.
Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. 1t being a hot day, they decided to go to the river.
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I11. TIpounTaiiTe TEKCT U MepenaiiTe ero OCHOBHBIE UJIEH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.
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As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

becena no npoiiieHHBIM TeMaM:
1. Book design
2. The book of artist
3. Postpress operations
4. Types of binding



