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1. ean, 3a1a4u ¥ IUVIAHUPYEMBbIE Pe3yJbTaThl 00yUeHUsl M0 TUCIHHUILINHE
K 0CHOBHBIM 1eJIAM OCBOEHUS TUCUUILTMHBI « MHOCTpAaHHBIN SA3BIK» CIEIYET
OTHECTH:

KOMIIJIEKCHOE pa3BUTHE c(OpPMHPOBAHHBIX  HA MPEIBIIYIINX CTYNEHIX

00pa30BaHMsI KOMMYHHUKATUBHBIX HABBIKOB CTYJI€HTOB, HEOOXOAUMBIX 11 3(h(HEKTUBHOTO
MOBCEJHEBHOTO U MPO(ECCHOHATIBLHOTO OOIIEHNS, a TAKXKE 3HAKOMCTBO CTYJCHTOB C IIU(PPOBBIMU
MHCTPYMEHTAMHM, KOTOpPBIE KaK CIIOCOOCTBYIOT (POPMUPOBAHUIO HEOOXOIUMBIX HHOSA3BIYHBIX
KOMMYHUKATHBHBIX KOMIIETEHIINH, Tak 1 00JIeryaroT yCTHOE U MUCbMEHHOE B3aUMOJICHCTBUE C
3apyOEKHBIMU KOJIJIETaMH.
K ocHOBHBIM 3aja4aM OCBOEHHs IHUCUUIUIMHBI «HOCTpaHHBIN S3BIK» CIEIYyET OTHECTH: -
OCBOEHHE HEOOXOAMMOro JIEKCHYECKOr0 MHHUMyMa sl OOLIEHHs B IOBCEIHEBHBIX U
po¢eCCHOHAIBHBIX LETIX;
- pa3BUTHE HAaBBIKOB MPaBWJIBHOTO HCIOIb30BAHUS rpaMMaTHYeCKHX KOHCTPYKIIHH,
o0ecrevnBaIX KOMMYHUKALHIO0 0e3 UCKa)KEHUS CMBICTIA;

- pa3BUTHE YMEHUS BOCIIPUHUMATh MHOCTPAHHYIO peyb Ha CIyX KaK B peaJbHOM KU3HU, TaK U B hopMme
BHJICOJIEKIINI U BUJIEOPOJIMKOB B lIHTEpHETE;

- pa3BUTHE HAaBBIKOB YTCHUS U IOHUMaHUS OOLIETEXHUYECKOM, TEXHUUECKOW U HAyUYHOU JIUTEPaTyphl
Ha MTHOCTPAHHOM $I3bIKE 10 CBOEMY HANpPaBJICHUIO IIOATOTOBKU;

- Pa3BUTUC YMCHMUS I'PaMOTHO BbIpAaXXaTb CBOH MBICJIN B YCTHOﬁ U IHUCbMEHHOM (I)OpMC;

- pa3BUTHE HaBbIKa MCIOJb30BAHUSA LU(POBBIX MHCTPYMEHTOB JJsi (POPMUPOBAHUS HEOOXOTUMBIX
MHOSI3BIYHBIX KOMMYHUKAaTHUBHBIX KOMIIETEHLUH (OHJIAWH TOJKOBBIE W JIBYSI3bIUHBIE CIIOBAapH,
MHCTPYMEHTHI AJIs1 IEPEBO/Ia TEKCTOB, UCIIPABICHMSI IMCbMEHHOM peu, 3alIOMUHAHUS HOBBIX CJIOB)
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- (hopMUpOBaHUE aJIEeKBATHOTO PEUYEBOrO IIOBEACHHUS B TMOBCEAHEBHBIX M MpodeccHOHANbHO
OpPUEHTUPOBAHHBIX CUTYAIIUAX;

- hopMUpOBaHHE W pPaA3BUTHE HABBIKOB CAMOCTOATEIHHOUW paboThl (pabOTHI C WHOS3BIYHBIMHU
MCTOYHUKAMH, TOMCKAa M aHallu3a HeoOXonuMoW MH(OpMaIMK, KPUTHYECKOTO MBIIUICHHUS) B TOM
qHcie ¢ IPUBJICYCHUEM IH(PPOBBIX WHCTPYMEHTOB (Hampumep: JoKyMeHThl Google, cepBUCH 1is
CO3/IaHMS IPE3ECHTALUN U T.1.).

OO6yuenue no nucuuiiMHe «VIHOCTpaHHBIN A3bIK» HarpaBieHO Ha (GOPMUPOBAHUE y O0YyUaAIOLIUXCS
CJIEYIOIINX KOMIIETCHII:

Kon n HanmeHnoBanmne NHauKaTopbl 10CTHKEHUS KOMIIETEHIIMH
KOMIIeTeHIIUH

VK-4: cnocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH AETOBON KOMMYHUKAIIUU
OCYIIECCTBIIATH JICJIOBYIO | Ha TOCYAapCTBEHHOM U MHOCTPAHHOM $3bIKaxX B 3aBUCUMOCTH

KOMMYHHUKAIMIO B YCTHOU H | oT ocoOeHHOCTeH BepOaJbHBIX U HEBepOaIbHBIX CPEACTB
NMCbMEHHOW  opmax  Ha | oGmenus
roCyaapCTBEHHOM SI3BIKE

T NYK-4.2. Ymeer BecTH OOMEH JeloBOM HWHQOpMAIHCH B
Poccuiickon ®enepanyn u

YCTHOM W THCHhMEHHOH (opmMax Ha TOCYIapCTBEHHOM H
MHOCTPAaHHOM SI3bIKax C y4Y€TOM CBOEOOpa3usi CTHIIMCTUKU
opunMaNbHBIX W HEOQUIMAIBHBIX MHUCEM, a TaKXKe
COLMOKYJIBTYPHBIX pa3iInyuii B opMaTe KOPPECIOHICHIINH
NYK-4.3. Beimonuser nepeBon npodeccuoHalIbHBIX TEKCTOB
C MHOCTPAHHOIO fA3bIKa HAa TOCYIApCTBEHHBIN s3bIK PD u ¢
rOCYIapCTBEHHOTO si3bIka PD Ha MHOCTpaHHBIN

HHOCTPAHHOM A3BIKC

2. MecTo AMCHMIVIMHBI B CTPYKTYpPe 00pa30BaTeIbHOM NPOrpaMMbl

JlaHHBIN Kypc BXOAMT B NepeueHb 00s3arenbHoM yacTu Onoka b1 «/luctuniausasl (MOIynn)».
Juctummza « IHOCTpaHHBIN A3BIK» JTOTUYECKH, COAEPKATEIBHO U METOINYECKH CBsI3aHa C APyTUMHU
TYMaHUTapHBIMU JAUCLHUITIMHAMY B y4e€OHOM IUIaHE, HallpaBJIEHHBIMHM Ha pacIIMpeHUe Kpyrozopa,
(dbopMuUpOBaHNE TYMAaHHCTUYECKOIO MHUPOBO33PEHMSI U pPa3BUTHE KOMMYHHKAaTHBHBIX HABBIKOB, a
TaKXe ¢ MHPOPMALIMOHHBIMU TEXHOJIOTUSIMHU, KOTOpPbIE HalpaBieHbl Ha pOpMHUPOBaHUS LU(POBOro
CO3HAHUS CTYJCHTOB.

3. CTpykTypa H conep:kaHue JMCHUILTHHBI

OO61mas Tpy10eMKOCTh AUCUUIIINHBI cocTaBisieT 10 3aueTHbIX enuHul (360 yacoB).

3.1 Buabl yueOHOiT paGoThI H TPYI0EMKOCTH
(mo popmam oOyueHws)

3.1.1. Ounas ¢popma oOyueHHs

Bux y4eGHoi paGoTh Kosmmuects CemecTpbl




Ne 0 1 2 3 4 5 6
n/ 4acoB
n
1 | AynuTopHble 3aHATHS 212 32 36 36 36 36 36
B tom uncie:
1.1 | Jleknuu - - - - - - -
1.2 | CemuHapcKue/IpaKTHICCKU 212 32 36 36 36 36 36
€ 3aHATUs
1.3 | JlaGopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocrosiTeqibHas padora 148 28 24 24 24 24 24
3 | IlpomexkyTouHas
aTrTecranus
3auet/mud.3a4eT/FK3aMeH 3aue | nud. | 3aue | amd. | 3aue | sK3ame
T 3a4e | 1 3a4e | 1 H
T T
Hroro 360 60 60 60 60 60 60
3.1.2. OuHo-3a04yHas Gpopma 00yueHus
Ne Kosmmuects CemecTpbl
n/ Buj y4e6Hoii paboThbi 0
- aacon 1 2 3 4 5 6
1 AyIMTOpPHBIE 3aHATHA 104 14 18 18 18 18 18
B ToM uncie:
1.1 | JIekuun - - - - - - -
1.2 | CemuHapckue/mpakTUYeCKu 104 14 18 18 18 18 18
€ 3aHATHS
1.3 | JIaGopaTropHble 3aHATHS - - - - - - -
2 | CamocrositenbHasA padoTa 256 40 42 42 44 44 44
3 | IIpomexxkyTouHas
arrecTauus
3avet/nud.3auer/sK3aMeH 3aue | nud. | 3aue | mud. | 3aue | sK3ame
T 3a4e | T 3a4e | H
T T
Hroro 360 54 60 60 62 62 62

3.2.1.

3.2 Temaru4ecKuil IVIaH U3YYeHHUS TUCHUIINHBI
(o dpopmam oOydeHuUsT)

Ounas dhopma oOydeHUs

TpynoemkocTts, yac




AynuropHasi padora Camo
cTOs
TeJb
Has
pabo
Ta
Neri/ Pasznennl/TeMbl JI Cemuna | Jla6o
n AUCHUILINHBI e pexe/ | paro [Ipaxt
Bcero K NpakTuy | PHbBIC ek
1 as
- €CKHe 3aHAT 1010
L I
1 Cemectp 1
1.1 Tema 1. Yto Takoe UCKyCCTBO 15 8 7
1.2 Tema 2. My3zeu mupa 15 8 7
1.3 Tema 3. Jlyumiee B Poccuu: 15 8 7
Opmurtax. TperbskoBcKast
rayiepesl.
1.4 Tema 4. [lepenBuxHUKN 15 8 7
2 Cemectp 2
2.1 Tema 5. B xynoxxecTBeHHOU 20 12 8
MacCTEpPCKOM
2.2 Tema 6. Benukune mactepa 20 12 8
23 Tema 7. I'ennii Ban I'ora 20 12 8
3 Cemectp 3
3.1 Tema 8. Ctuiiu u HampaBleHUS 20 12 8
UCKyCCTBa KoHIIa 19- Havana 20
BEKa
3.2 Tema 9. ®oBu3zm 20 12 8
33 Tema 10. KyOuzm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckuit aBaHrapansm 20 12 8
4.2 Tema 12. Cynpemarusm 20 12 8
43 Tema 13. KoncTpyKkTHBH3M 20 12 8
5 Cemectp 5
5.1 Tema 14. Ucropus kauru 20 12 8
52 Tema 15. Mnmroctpanus 20 12 8
5.3 Tema 16. lpudtsr 20 12 8
6 Cemectp 6
6.1 Tema 17. Iu3aiin KHUTH 20 12 8
6.2 [Tema 18. IlocneneuarHas 20 12 8
o0paboTka
6.3 Tema 19. Buas! nepemera 20 12 8
Hroro 360 212 148




3.2.2 Oyno-3a04Has popma 0OydeHus

TpynoemMkocThb, yac

AynutopHasi pabora Camo
cTost
TeJb
Has
pado
Pasznesbl/Tembl Ta
Nenr/ JTUCHUILINHBI 1
- Cemuna | Jla6o
Bcero © pckue/ | paro Hparer
K UYECK
g | TpaKTHY pupre | o
u eckue | 3AHAT | oo
g | damATHA | MA
1 Cemectp 1
1.1 Tema 1. YTo Takoe HCKYyCCTBO 14 4 10
1.2 Tema 2. My3zeu mupa 14 4 10
1.3 Tema 3. JIyumee B Poccun: 14 4 10
Opmurtax. TperbsikoBckast
rayiepesl.
1.4 Tema 4. IlepenBr>xHUKH 12 2 10
2 Cemectp 2
2.1 Tema 5. B Xy10:keCTBEHHOM 20 6 14
MAaCTEPCKOU
2.2 Tema 6. Benukue macrepa 20 6 14
23 Tema 7. I'ennii Ban I'ora 20 6 14
3 Cemectp 3
3.1 Tema 8. Ctuiiu 1 HampaBlIeHUS 20 6 14
UCKyCCTBa KoHIIa 19- Havana 20
BEKa
3.2 Tema 9. ®oBusm 20 6 14
33 Tema 10. KyOusm 20 6 14
4 Cemectp 4
4.1 Tema 11. Pyccknii aBanrapausm 20 6 14
4.2 Tema 12. Cynpemarusm 20 6 14
4.3 Tema 13. KoncTpyKTHBU3M 22 6 16
5 Cemectp 5
5.1 Tema 14. Uctopus kHUTH 20 6 14
5.2 Tema 15. MnmrocTpanus 20 6 14
53 Tema 16. Ilpudter 22 6 16
6 Cemectp 6
6.1 Tema 17. lu3aiin KHUTH 20 6 14




6.2 [Tema 18. [Tocneneuarnas 20 6 14
o0OpaboTka
6.3 Tema 19. Buael nepenera 22 6 16
HToro 360 104 256
3.3 Conep:kaHue TUCIUATLIAHBI
1 cemecTp

Tema 1: Uto Takoe HCKYCCTBO

JlekcuyecKuii MUHUMYM

Bup! HCKyCCTBA, )KUBOMUCH, TpadrKa, apXUTEKTypa, CKYJIBITYPa; XKaHPHI )KABOIIKCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

Tpammarika Mecroumenust. MHOXXECTBEHHOE YHCIIO cylecTBUTeNbHBIX. Present Simple. There
is/are.
YreHue Bunbl uytenust (mpocMOTpPOBOE, O3HAKOMHUTEIHHOE, H3y4aroiiee).
OTtpaboTKa BEITIONHEHUS 3aJaHUH TI0 3aTI0THEHHUIO TaOJIHI WK AHarpaMM Ha
OCHOBE IIPOYUTAHHOTO TEKCTA.
T'oBopenue Becena «Ha BricTaBke» Onmcanne oObeKTa.
ITucemo

[MucemenHoe omucanne oObekTa. CBsA3yromue cioBa and, also, moreover, but, however,
although , besides.

Tema 2: My3en mupa

Jlexcuueckuit MUHUMYM Mys3eil, ucTopusi BOSHUKHOBEHHMSI, 1oM My3, KOJUIEKIIMSI, LIeIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum|
jobs

I'pammaruka Past Simple. Future Simple. MogansHbIe TIIarossl can, may, must. Some, any, no ¥ ux
TIPOMU3BO/IHBIE.

Urenue
PazBuTre HaBBIKOB INPOCMOTPOBOTO M O3HAaKOMHUTENHHOTO 4YreHHsA. OTpaboTka
BBITIOJIHEHHUS 3a]JaHUI HA «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTEY.

Tosoperue IMogrorouts MHCTpyKIUto. C0Ba, YKa3bIBAIOLIUE HA MOCIEAOBATENBHOCTD JEHCTBHUIL:
first, second, third, then, next, after, finally.

[Mucemo HanmcaTs HHCTPYKIHIO € IpaBMJIaMH ITOBEJICHHUS B OOIIECTBEHHOM MecTe (B My3ee)

bnok pasButms  HaBwIKOB |[lonroToBKa mpe3eHTanuu HAa TeMy «My3en Mupa» (3HaKOMCTBO C CaiiTOM My3esl, TOHUCK

CaMOCTOATENILHOM ~ paboTHI: [MH(pOPMAIHMK 110 33aHHBIM BOIIpOCaM, OTpabOTKa CTPYKTYPBI IPE3EHTALNN).

pa3BUTHE HABBIKOB MOHMCKAa U

00paboTku HHPOPMAITUH.

Tema 3: Jlyumee B Poccun
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Jlexcuueckuii MUHUMYM

DpMHUTaK, aPXUTEKTYPa, KOJUICKIIMHI OPY)KHS, [IOJIOTHA BETUKHX MAcTEPOB,
TpetbsikoBckas rajiepesi, [1aBen TpeTbskoB, MEICHAT, KOJUICKIIMOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

Present Continuous. Bripaxkerne to be going to.

I'pammaruka

Urenue OtpaboTka BeIIONHEHHA 3a0aans «OTBETHTE HA BOIIPOCHD».

Tosoperme Omnucanune kapTHHBL [loBTOpEeHUE CJIOB AU ONMCaHus cTaauil npouecca. Beenenue
IIpUMepa WK WITIOCTPALNH B IPE3CHTALHUIO.

[Mucemo OnucaHue M00MMOro IIEAEBPA.

Tema 4: IlepenBUKHUKH

Jlexcneckuit MUHUMYM Co00111eCTBO Xy/I0)KHUKOB, IEPEABMKHBIC BHICTABKH, IPOTECT, OMHCAHIE
JIENCTBUTEILHOCTH
Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka MoganbHEIE TIIATONIBI ¥ UX SKBUBAJIEHTEI.

Yrenue OTtpaboTka BhInoNHeHHS 3aaHus «OTBETHTE HA BOIIPOCHD».

T'oBopenne .

p Omnucanue auarpammbl. [ToBTOpeHHe CI0B /sl OMUCAHUsI CTaauil poiecca. BeeaeHue

npUMepa MU WUTIOCTPAIIUH B TPE3CHTAIHIO.

ITuceMo Penoprax/ oT4eT 0 XyA0KECTBEHHOM BBICTABKE

2 cemecTp
Tema 5: B xyno:kecTBeHHON MacTEpPCKOH

Jlexcnaecknii MERIMYM MacTepckas-CTyIus, TOAMACTEPhe, MOIBEOEPT, OCBENICHHE, KOMIO3MIHS, MOAENb Art
studio, workshop, apprentice, easel, lighting, composition, model, shape, form
Present Perfect

I'pammaruka

Yrenue Otpab it «Ilon6 i

paboTKa BeIOTHEHUS 3a1aHni «[logbepuTe Ty UIINi 3aroIOBOK IJIsT KaXKI0TO

ab3arma»

Tosopenme Omnucanue 3IeMeHTOB 00bekTa. [I0OBTOPEHHE CIOB IS OMICAHUS CTAIuid mpolecca.
BBeaenne npuMepa WiIH WUTIOCTPAIHH B IPE3CHTALHIO.

ITuceMmo
OrnucaHue MOMEIIECHUS U PacIoIOKeHHEe OOBEKTOB B HEM.

Tema 6: Besimkue macrepa

Jlexcnyeckuit MUHUMYM

N3obpaxenne yenoBeka. dnoxa Bospoxnenns. Jleonapao na Bunun. Mukenanmkeo.

Pacdasne. Tunuan. Macrepa ceBepHoro Bospoxaenue.
Great masters, Renaissance, Sfumato, Impasto, manner
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Cpasuenue Present Perfect/ Past Simple

I'pammaruka

Yreune OTtpaboTKa BEITIOHEHHA 3a0aHnii «B kakoMm ab3arie TOBOPUTHCA O...)»

T'oBopenue [MpeumymecTBa WM HeOOCTAaTKH. JIekcMKa ISl BBIPOXEHUS CBOETO MHEHUS H
aprymenranuu (because, lead to, cause, due to, as).
Omnwmcanue mporecca co3naHus n300pakeHus, ucmons3ys Present Continuous.
Omnwmcanne pe3ynbTaToB, UCIONB3ys Present Perfect.

IMucemo
[permy1ecTBa MM HETOCTATKH XyIOKECTBEHHBIX TeXHUK. CTpyKTypa acce. [IpaBuia
mocTpoeHus ab3ama. Bromsmiee npeanoxkenue, KOTopoe GopMyIHpyeT Temy ad3arma.

Tema 7: I'ennaanubiii Buncent Ban Tor.

Jlexcudeckuii MUHUMYM Teopus usera. UmnpeccuonusM. I1ocT- UMIIpecCUOHU3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility
I'pammaruka IIpennorn mecta n BpeMeHu. CTENIEHN CPaBHEHUSI HIMECH IPMJIAaraTeIbHBIX.
Urenne OtpaboTKa BBINOIHEHHS 3a7aHUN «JlaHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 JaHHOMY
TIOBOJY »
T'oBopenue
P Jlexcuka /1yt BBIpaXKEHHUsI coracks Wiy Hecornacus. To what
extent do you agree or disagree? ...
IMucemo il
eKCHKa /I BBIpOKEHUS] coniacus WinM Hecoriacus. JIekcuka Juis BhIpayKeHUs]
nporuBoniocTaBieHus: on the other hand, otherwise, however, although, etc.
Hanmcats 3cce Ha Temy: To what extent do you agree or disagree ...?
3 cemecTp

Tema 8: CTtuiin n HanpaBJIeHus HcKyccTBa kKoHua 19- navaua 20 Beka

Jlexcuueckuit MUHUMYM

Crunu u HampaBieHus HckycctBa Hadana 20 Beka. Ilapmwkckas mkona. Amazaeo
Monunbsiau. Jlekcuka At OMUCaHWs mporecca cosfanus oObekrta: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubonee yactoTHbIe (ppa3oBbIC TIIATOIBL: set up, carry out

I'pammaruka [Mpuuactue I (Participle 1)

UYrenue OtpaboTKa BBIMOIHEHUS 3aIaHUH «3aIOJIHUTE MPOITYCKH B TUarpaMMe WIIM B aHHOTAIUN
K TEKCTy B COOTBETCTBMM C TeKCTOM» U «BbiOepute mnoaxojsiiee OKOHYAHHE
TIPE/ITIOKEHUS B COOTBETCTBHH C ITPOYUTAHHBIM TEKCTOM.

T'oBopenue Jlexcuka /i1 BRIpaXXEHUsI CPAaBHEHUsI U poTHBonocTaiienns. Small talk.

IMucbmo Jlekcuka JJIst BBIPD@XKEHUsI CPABHEHUSI 1 TIPOTHBOIIOCTABIICHHSI.

Hanucats 3cce o teme: Pycckue npencraBuTeNy Napu»KCKOM HIKOMbI
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brox  pa3BuTHs  HaBBHIKOB
CaMOCTOATENIFHOW ~ pabOTHI:
pa3BUTHE HABBIKOB PaOOTHI B
KOMaH/Ie

[Iposenenue nedatoB no Teme « The modern challenges in arts and humanitiesy.

Tema 9: ®oBu3M

Jlexcrraeckni MEHIMYM ITons T'oren. Aupu Marucc. Auape [lepeitH.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka [Mpuuactue 11 (Participle II)

Urenue OtpaboTKa BBINOJHEHHs 33aHUl «JlaHHOE yTBEpXKIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 JaHHOMY
TIOBOIY»

T'oBopenue YMeHHe aBaTh OLCHKY ¥ aHAIU3UPOBAT.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

IMucemo Hanucarb 0030p o BeicTaBke. Writing a Review.

Tema 10: Kyouszm

Jlexcndaeckuit MUHIMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
Passive Voice

I'pammaruka

Urenne OtpaboTKa BBIIIOJIHEHMs 3afaHUK «JlaHHOE YTBEp)KIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JaHHOMY
HIOBOZY»

T'oBopenue Jluckyccus ¢ cobeceHIKOM

IIucemo i
Omnucanue KpyroBoii AuarpaMmmbl

4 cemecTp

Tema 11. Pyccknii aBanrapausm

Jlexcnyeckuit MUHUMYM

Ilonsitne — aBaHrapausMm. Pycckue XynoxHUKH- aBaHrapaucTsl: Harambsi [oHwaposa,
Muxawnn JlapuonoB Bacunmii Kangunckuit u ero « CHHUI BCaTHUKY.

I'pammaruka

[IpsimMast u KOCBEHHAas peyb.
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Yrenue OtpaboTKa BBIMOJHEHHS 3adaHuil «J[aHHOE YTBEP)KAEHHE COOTBETCTBYET MHEHHUIO
aBTOpA TEKCTA, HE COOTBETCTBYET HIIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE 110 JAHHOMY
TTOBOJY »

Tosoperme Peer-to-peer discussion. O0ydeHue auanormyeckoit peun To what
extent do you agree or disagree? ...

ITucemo Hammucarp nuaHOe nrcbMo (e-mail)

Tema 12. Cynpemarusm

JlekcuyecKuii MUHUMYM

Cynpematusm u ero uaeosor Kazumup Manesuu. YHOBUC. Db Jlucunxuit

T'epynnuii

I'pammaruka Py

Urenue OtpaboTKa BBHINOJIHEHHS 3alaHUN «JlaHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIM ABTOP HE BBICKA3bIBACT CBOE MHEHUE 110 JAHHOMY
TIOBOZLY»

T'oBopenue IIpuBeneHue 10BONOB, APIryMEHTOB

Iucemo

Jlekcuka i1 BBIpQKEHHs coIIacHs WIM Hecoracusi. Jlekcuka s BBIpaKeHUs
nporuBoniocTaBieHus: on the other hand, otherwise, however, although, etc.

Hanmcats 3cce. Opinion essay.

Tema 13. KoHcTpyKTHBH3M

Jlexcuueckuit MUHUMYM Koncrpyxrusuzm. Brnagumup Tarnun. Anexcanap Poguenko

I'pammarmka Crnoxaoe nomonaenue (Complex Object)

Urenue OtpaboTka BbINOJIHEHHs 33jaHull «JlaHHOE yTBEp)KIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HMJIM aBTOP HE BBICKA3bIBAE€T CBOE MHEHHE 110 JaHHOMY
TIOBOJY »

Tosopenne OOyueHNe IUANOTHYECKOH pedn. JIEKCHKa JUIS BHIPAXKECHUS COIVIACHS MM HECOIIACHS.
To what extent do you agree or disagree? ...
Bar-chart description

IMucemo

5 cemecTp

Tema 14. UcTopusi KHUTH
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Jlexcudaecknit MUHIMYM CBUTOK, MAaHYCKPHIIT, Kcuiorpadus, HabopHBIH mpudT, medatnas gopma, ['yrrendepr,
WBan denopos, munuariopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammaruka Wudunurus

Yrenue OtpaboTKa BBINOJHEHHs 33aHUl «JlaHHOE YTBEPXKIECHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKAa3bIBAET CBOE MHEHHUE M0 JaHHOMY
TIOBOIY»

ToBopenme JHebatst (AprymeHTHI —KOHTPapTyMEHTHI) Jlexcuka TUTS BEIpaKCHNS
nporuBonioctarieHus: on the other hand, otherwise, however, although, etc.

IMucemo BeipaskeHne cOOCTBEHHOTO MHEHHS B ITHCbMEHHON peun. Opinion essay.

Tema 15. UnmocTpanus

Jlexcuueckuii MUHUMYM
®poHTHCTIHC, PUCYHOK, TPaBIopa, OyKBHIA, 3aCTaBKa, TOJOCHAS HILUTIOCTPALHs,
pa3BOPOTHas1, KOHIIOBKA.
I'pammaruka WHpUHUTHBHBIE KOHCTPYKIMN
Urenue OtpaboTtka BeINoHEHHs 3a1aHui «[IpocMOTpoBOE YTeHHE» AHHOTHPOBAHHE
T'oBopenue MoHonorn4yeckoe BhICKa3bIBaHHE C YIOTPEOICHIEM UMIIEPATUBHBIX CTPYKTYP.
[Mucemo CocraBneHue HHCTPYKUUN

Tema 16. llIpud ol

Jlexcuueckuii MUHUMYM

JlonieuaTHast MOATOTOBKA U €€ dTarlbl. TpaJuIMOHHbIE U IU(PPOBIEC AONEUaTHBIE
TexHoJOoruH. BBox TekcTa, ero o6padoTka. Conventional and digital prepress, Typefaces,
typesetting, page mark up, text input, text output, typesetting, proofs, platemaking,
image

I'pammaruka IToBropenue: repynnuit

Urenne OtpaboTKa BBINOJIHEHHs 3aaHUN «JlaHHOE yTBEPXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBAET CBOE MHEHHE MO JAHHOMY
TTOBOZTY»

T'oBopenue OOyuenne nuanorundeckoil peun. TesnedoHHbIE IEPETOBOPHI

ITucemo [TpaBuna opopmiteHns nenoBoit nepenucku. (Memo)




6 cemecTp

Tema 17. lu3aiin KHUTH

15

Jlexcuueckuii MUHUMYM Jloneyarka, cTaiuy CO3aHUs [I€YaTHOIO IIPOAYKTa, MAKET, PACKJIa[Ka, BEPCTKA,
neperieT

I'pammaruka Iepynuii wmu HGUHUTHB

Urenue OtpaboTKa BBIOTHEHHSA 3alaHUN «JlaHHOE yTBEPXKIEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIU aBTOP HE BBICKA3bIBACT CBOEC MHEHUE 110 JAaHHOMY
TIOBOLY»

T'oBopenue OrtueT- npe3eHTanus. BricTyieHue Ha J1eI0BOI BCTpede/COBEIaHUH.

ITucemo Ortuer (Report writing)

Tema 18 IMocaeneuarnasi 00padoTka

Jlexcuueckuii MUHUMYM Bunel newarnoit npoxgykuu. [locnenedarHsie onepanuu

I'pammarmka CrnoxHble (POPMBI IPHYACTHS.

Yrenue OTpaboTKa BEHIIONHEHUS 3aJaHuil «J/aHHOE yTBEpXKIEHHE COOTBETCTBYET MHCHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BHICKA3hIBACT CBOC MHEHHE IO JTaHHOMY
TIOBOY»

ToBopenme Omnmcanue pabodero mporecca

IMucemo Henosoe nucsmo-3amnpoc (Letter of enquiry)

Tema 19 Buabl nepeniiéra

Jlexcuueckuit MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

HOBTOpeHI/Ie BpPEMCH

YreHue

OTpaboTKa BBITONHEHHUS 3aJaHui «J[aHHOE yTBEpXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIU ABTOP HE BBICKA3bIBACT CBOE€ MHEHUE 110 JAHHOMY
TIOBOZLY»
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T'oBopenue
Coo0uienne o npobdieMe/Henonaake Y4yactue B KOHPEPSHIUH, J1€JIOBOM
MEpONPHATUH

[ucemo Hemoas nepenrcka. Letter of Complaint.

3.4 Temaruka CeMHHAPCKUX/MPAKTHYECKUX H JJA0OPATOPHBIX 3aHATHIA
3.4.1. Cemunapckue/npakTHYeCKHE 3aHATHSA

Ounas popma o0yuenust
1 cemecTp
Tema 1. Uro Takoe uckyccTBo (8 4acoB)

3ansaTue 1. Beenenue HOBOro jekcuueckoro marepuaina mo teme. [loBropenue Present Simple.
O6opor There is/are.

3ansitue 2. Pa3BUTHE HABBIKOB YTCHUS U TOHUMAHUS TEKCTA 110 U3y4aeMOU TEMe.
3austue 3. becena «Ha BricTtaBke» Onucanue o0bekTa. 3aHsATHE
4. Tekyuii KOHTPOJIb 1O TeMe 1.

Tema 2. My3eun mupa (8 yacos)
3ansaTue 1. BBegeHne HOBOTO JIeKcHUeCcKoro Marepuaina mo reme. Past Simple. Future Simple.
MonanbpHble TIarosl can, may, must. Some, any, no ¥ X MPOU3BOIHbIC.

3ansTue 2. Pa3BuTHe HaBLIKOB YTEHUS U MOHUMAaHUS TEKCTA I10 I/ISY‘IaeMOﬁ TEME.

3ansaTue 3. Hanncanue HHCTPYKLIMK C IpaBUJIaMU TIOBEJIEHUS B My3ee. 3aHsATHe 4.
Texymuii KOHTPOJIb 1O TeMe 2.

Tema 3. JIyuymee B Poccun: Ipmurask. TperbsikoBckas rajepes. (8 yacos)

3austue 1. Benenue HoBoro Jiekcuueckoro Marepuaina mo treme. Present Continuous. Beipaxkenue
to be going to.

3ansTue 2. Pa3BuTHe HaBLIKOB YTEHUS U MOHUMAaHUS TEKCTA I10 I/ISY‘IaeMOﬁ TEME.
3ansaTue 3. Onucanue kapTuHbl. [loBTOpEHME CIIOB I ONUCaHuUs cTaauil nmpouecca. Beenenue
IpUMepa WK WUTIOCTPAIUK B Ipe3eHTanuio. 3anaTue 4. Texyuuii KOHTpOJIb 10 Teme 3.

Tema 4. [lepensu:kunku (8 yacon)

3ansaTne 1. BBeneHne HOBOTO JIGKCHMYECKOTO Marepualia 1mo teMe. MojalibHbl€ IIarojibl U MX
SKBHUBAJIECHTHI.

3ansTre 2. Pa3BUTHE HAaBBIKOB YTEHUS M TOHUMAHMS TEKCTA MO0 U3y4aeMOU TEME.
3ansarue 3. Onucanue guarpammel. [ToBTOpeHUE CIOB /17151 ONUCAHUS CTaIui Ipoliecca. 3aHsiTHe
4. Texymmii KOHTPOJIb 11O TEME 4.

2 cemecTp

Tema 5: B xyno:xecTrBeHHOM MacTepckoi (12 yacoB)

3auaTue 3aHaTHe
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3ausaTne

3ausaTue
3ansiTue 1. BBegeHrne HOBOTO JIGKCMYECKOTO MaTepualia 1o TeMe. 3aHsitue 2.
I'pammarwuka. Present Perfect.

3ansiTue 3. Pa3BuTHE HAaBBIKOB YTEHUSI M TOHUMAHMS TEKCTa MO0 U3y4aeMOM TEME.
3ansaTue 4. Onrcanue eMeHTOB 00bekTa. [IoBTOpEHME CIIOB JJIsl OMUCAHUs CTaIUi TIpoIecca.

BBenenue npumepa uiu WUTIOCTPALIMK B PE3EHTALIUIO.
3ausTue 5. Onucanve MOMEIICHUs U PACIIONIOKEHHE OObEKTOB B HEM. 3aHATHE

6. Texy1uii KOHTPOJIb MO TEME 5.

Tema 6. Besimkune mactepa (12 yacoB)
1. BBezieHue HOBOTO JIGKCUUECKOTO MaTepuaa mo TeMe.
2. T'pammaruka. CpaBuenue Present Perfect/ Past Simple.
3. Pa3BuTHe HaBBIKOB YTCHHS M IOHUMAHUS TEKCTA MO0 U3y9aeMOU TeMe.

4. IlpeumyiecTBa UM HENOCTATKU. JIEKCHMKa JUIS BBIPAKEHUS CBOETO
MHEHUS U apryMeHTanuu. Onucanue nporecca co3JaHus n300pakeHusl.

3ausrtue S. [IpenmyniecTBa Wi HEIOCTATKU XYI0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuna
nocTpoeHus ab3amna. 3ansaTue 6. Texymuii KOHTPOIb 1O TeMe 6.

Tema 7: I'ennanbublii Buncent Ban I'or (12 yacos)

3ansTue 1. BBeneHrne HOBOTO JIEKCHUECKOTO MaTepuaa o Teme.

3ansrue 2. [ pammaruka. [Ipennoru mecra u Bpemenu. CTeneHu CpaBHEHNSI UMEH IPUJIaraTelibHbIX.
3ansTue 3. Pa3BuTHE HABBIKOB YTEHUS U TIOHUMAHUS TEKCTA 110 U3y4aeMOU TEME.

3anstue 4. CTpyKTypbl U151 BBIPaKEHUS COMNIACHS MIIM HECOJIACHUs1, TPOTUBOIIOCTABIICHHUS.

3ansaTue S. Hanucanue scce. 3ansitue 6.
Texymui KOHTPOJIb 110 TeME 7.

3 cemecTp

Tema 8. Ctuiin 1 HanpaBJIeHUA HCKYCcCTBA KOHIA 19- Hayaua 20 Beka (12 yacoB)
3ansaTue 1. BBeeHre HOBOTO JIEKCUUECKOTO MaTepuaa 1o TeMe. 3ansarue 2.
I'pammaruka. [lpugactue I (Participle I).

3ausTue 3. Pa3BuTHE HABBIKOB YTCHUS U IOHUMAHUS TEKCTA 110 U3y4aeMOU TEME.
3ansTue 4. Jlekcuka Juist BBIpa)KeHUS! CpaBHEHUS U ITpoTuBonocrasieHus. Small talk.
3ansarue S. Hanmcars scce no teme: Pycckue mpeacraBUTENN MapUKCKOM IIKOJIBI.
3aunsrue 6. Tekynuii KOHTPOJIb 11O TEME 8.

Tema 9. ®oBusm (12 yacon)
3austue 1. BBeneHne HOBOTO JIGKCHUECKOTO MaTeprasia 1o Teme. 3ansitue 2.
I'pammartuka. [Ipuuactue II (Participle II).

3auaTue 3aHaTHe
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3ausaTne

3ansTue

3ansTue 3. Pa3BuUTHE HAaBBIKOB YTEHUS M TOHUMAHMS TEKCTA MO0 U3y4aeMOM TEME.
3ansTue 4. TpeHUpOBKa HABBIKOB /1aBaTh OLIEHKY U aHAJIU3UPOBATh.

3aunstue 5. Hanucats 0030p o BeicTaBke. Writing a Review. 3ansitue

6. Texyimuii KOHTPOJIb MO TeMeE 9.

Tema 10. Kyou3m (12 yacos)

3aunsrtue 1. BBenenue HOBOTo JIGKCUUECKOTO MaTepuala o remMe. 3ansarue 2.
I'pammaruka. Passive voice. 3ansaTue 3. Pa3BuTre HaBBIKOB YTCHHS M TIOHUMAHHS
TEKCTAa 10 U3y4aeMOu TEME.

3ansaTue 4. J{uckyccus ¢ co0eCeTHIKOM.
3ansrue 5. Onucanue KpyroBoil 1uarpammel. 3JaHATHE

6. Texymumii koHTpoJIb 110 Teme 10.

4 cemecTp

Tema 11. Pycckuii apanrapausm (12 yaco)

3ansiTue 1. BBeaeHue HOBOIO JIGKCMYECKOTO MaTepuasa o TeMe.
3ansTue 2. [ pammaruka. [Ipsimas u KOCBEHHas peyb.

3ansrue 3. PazBuTrie HABBIKOB UTEHUS M IOHUMAHUSI TEKCTA 110 U3y4yaeMou TeMe. 3ansitue 4.
Peer-to-peer discussion. O0y4yeHre quanoruueckoi peuu.
3ansaTue 5. Hanucanue nuyHoro nuckma (e-mail). 3ansatue

6. Texymuii KoHTpoJIb 110 TeMe 11.

Tema 12. Cynpemarusm (12 yacoB)

1. BBeneHne HOBOro JIEKCHYECKOTO MaTepuala o TeMe.
2. I'pammaruka. I'epynanid.
3. Pa3BuTHE HaBBIKOB YTEHUS U IOHUMaHUS TEKCTa M0 U3y4aeMoi TeMe.

4. IlpuBenenue 10BoAOB, apryMeHToB. 3ansaTHe S. Hanucanue scce.

Opinion essay. 3ansaTue 6.
Texymunii KOHTPOJb 1O TeMe 12.

Tema 13. Koncrpykrususm (12 yacoB)
3ansitue 1. BBenenne HOBOTo JIEKCMYECKOTO MaTepHaa 1o TeMe.
3ausrtue 2. ['pammaruka. Cinoxxroe nononHenue (Complex Object).

3ansTue 3. Pa3zBuTre HABBIKOB UTEHUS U TIOHUMAHUS TEKCTA M0 U3y4aeMOl TeMe.
3ansaTue 4. OOyueHue qUAIOTUYECKON peur. JIekcuka Juisi BEIpaKeHHsI COTTIACHs UM HECOTIIACHsl.
3ansTue 5. Bar-chart description. 3ansaTue 6. Texyuuii KOHTpOIb 1O Teme 13.

3auaTue 3aHaTHe
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3ausaTne

3ansiTue
5 cemecTp

Tema 14. Uctopusi kuuru (12 yacos)
3aunstue 1. BBeneHrne HOBOTO JIGKCHUECKOTO MaTepuaia o Teme.

3ansarue 2. [pammaruka. UHQUHUTHB.

3ansTue 3. Pa3BuTne HaBBIKOB YTEHMSI U IOHUMAHUS TEKCTA 10 U3y4aEMOH TEME.
3ansaTue 4. Jlebarsl (ApryMeHTbl —KOHTPApryMEHThI) JIeKcuKa /171 BhIpaKeHUs
IPOTUBOMNOCTABJICHUS.

3ansTue 5. BeipaxkeHre COOCTBEHHOTO MHEHUS B MUCbMEHHOU peun. Opinion essay. 3aHsiTHe

6. Texymumii KOHTpOJIb 110 TEME 14.

Tema 15. Uiunioctpanus (12 yacos)

3austue 1. BBeaeHne HOBOro JIEKCUUECKOTO MaTepuasa rno reMe. 3aHsiTue
2. I'pammaruka. UTHQUHUTHBHBIE KOHCTPYKLIUU.

3ansitue 3. Pa3BuTHe HAaBBIKOB YTEHUS M TIOHUMAaHMs TEKCTA [0 U3y4aeMOi TeMe.
3ansitue 4. MOHOIIOTHYECKOE BBICKAa3bIBAaHHE C YIIOTPEOIEHUEM UMIIEPATUBHBIX CTPYKTYP.

3ansaTue 5. CocraBiieHue UHCTPYKLUH. 3aHsATHE
6. Texymuii KoHTpoJIb 110 TeMe 15.

Tema 16. lllpudre! (12 yacos)
3ansaTue 1. BBeeHre HOBOTO JIEKCHUECKOTO MaTepUaa Mo TeMe.
3ansaTue 2. ['pammaruka. [loBropenue: repyHauii.

3ansitue 3. Pa3BuTHe HaBBIKOB YTEHUS U IIOHUMAaHUS TEKCTa 10 U3y4aeMoi Teme.
3anstue 4. OGyueHue auajgornyeckoit peur. TenedoHHbIE TEPETOBOPHL. 3aHATHE
5. IlpaBuna opopmienus aenoBoil nepenucku. (Memo). 3ansitne

6. Texymuii KOHTpOJIb 11O TeMe 16.

6 cemecTp

Tema 17. Iu3aiin kuuru (12 yacoB)

3ansTue 1. BBegeHue HOBOrO JIEKCUYECKOTO MaTrepuasa o TeMe.
3ansrue 2. ['pammatuka. I'epynauii wim MHQUHUTHB.

3ansaTne 3. Pa3BuTHE HAaBBIKOB YTEHUS M1 TOHUMAHMS TEKCTA MO0 U3y4aeMOM TEME.
3ansaTue 4. OtueT-npe3eHTanus. BeICTyIUIeHHe Ha JIE0BOI BCTpeue/coBelanny. 3aHsITHe
5. Ortuer (Report writing). 3ansaTue 6. Texymuii KOHTPOIB IO Teme 17.

Tema 18. Iloceneuyarnas odpadorka (12 yacoB)
3ansTue 1. BBeneHrne HOBOTO JIEKCHUECKOTO MaTepuaa o Teme.

2. I'pammatuka. CinoxxHbie GOpPMBI IPUYACTHSL.

3auaTue 3aHaTHe
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3ausaTne

3ausaTue
3. Pa3BuTHE HaBBHIKOB YTCHHS M TIOHUMAHHS TEKCTa 10 U3y4aeMOU TeMe.

3auaTue 3aHaTHe
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3ansTue
3ansTue
4. Ornucanne paboyero mporecca.
5. Henosoe nucemo-3anpoc (Letter of enquiry). 3ansitue 6. Texyuuii

KOHTpPOJIb O Teme 18.

Tema 19. Buasl nepemnJiera (12 yacos)
3austue 1. BBeneHrne HOBOTO JIGKCHUECKOTO MaTepualia o Teme.
3ansaTue 2. 'pammaruka. [loBropenue BpeMeH.

3ansiTue 3. Pa3BuTHE HaBBIKOB YTEHUS M TIOHUMAHUS TEKCTa MO U3y4aeMOM TeMe. 3aHsiThe
4. Coobmenue o nmpodieme/Henonaake Y4yactue B KOHQEpEHIIUH, 1eJI0BOM MEPOTIPHSTHH.
3ansaTue 5. Jlenosas nepenucka. Letter of Complaint. 3ansiTue 6. Texymuii KOHTPOIb MO
teme 19.

3.5 Temaruka Kypcosbix paGor He
IPEyCMOTPEHO.

4. YyeGHO-MeTOTUYECKOE M MH(POPMALTHOHHOE 00ecTeyeHmne

4.1 HopmaruBubie 1okymeHThI 1 [OCThI

He npenycmorpeno

4.2 OcHoBHasl JJUTepaTypa

1. beutst T.A. English reader for students of art. Yue6noe nocooue. — M. : MI'VII, 2010
— 102 crp. 2. Tepexuna O.B., KpacunbaukoBa JI.B. AHmmiickuil s3bIK 115
nonurpaductos. - M.: MI'VII umenn MBana ®enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson, 2011.
Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005
Kipphan H. Handbook of Print Media — Springer, 2001

Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int - B2,
2nd edition // MM Publications, 2012

Mumby R. Packaging Technology, 2012

Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3™Edition, 2018

RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10 Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015
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12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmosiHUTe/ILHAS JIUTEPaTypa

1. Bbeus T.A. ITpakTyecKrid Kypc aHIJIMICKOTO SI3bIKA ISl XYJA0KHUKOB U IM3ATHEPOB.
VYuebnoe nocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksin A.C. Anruiickas rpammarrka XXI Beka. — M.:Dkemo, 2015
- 496 ctp.

3. CnoBapb COBPEMEHHOT0 aHITIMHUCKOTO s3bIKa B KapTuHKax. CocT. M.®. ABraiikuna. —
M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004 5.
Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University

Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael

T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DuexTpoHHBIe 00pa3oBaTe/IbHbIE Pecypchl

o IlepBbIil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

UYeTBepThll CEMECTP:
https://online.mospolytech.ru/course/view.php?id=9207

ILaTe1it cemecTp:
https://online.mospolytech.ru/mod/page/view.php?1d=284967

[lecroit cemecTp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3nOHHOE W CBOOOIHO  pacnpocTpaHsieMoe nporpamMMHoe
o0ecrneyeHUe HE MPeIyCMOTPEHO
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4.6 CoBpemeHHbIe MpodeccHOHATbHbIE 0a3bl JAHHBIX M HH(POPMAIHOHHbIE
CIIpaBOYHbIE CHCTEMBbI

www.Macmillandictionaries.coT

www.multitran.ru

https://www.oxfordlearnersdictionaries.com/

5. MarepuajibHO-TEXHUYECKOE o0ecneyeHue

HoyTOyk - 1.
Cwmaptaocka - 1.

6. MeToan4yeckue peKOMeHIAUN

6.1 MeToguuecKkue peKOMEHIAMH JJIs MPENoAaBaTe/ sl 10 OPraHu3auu 00yYeHHsI

«MHOCTpaHHBIA S3BIK» — OIHA U3 0a30BBIX AMCHUILIMH JitoOoro ydeGHoro miaHa. B
COBPEMEHHOM MHUpe 03 3HAaHHS HMHOCTPAHHOIO $3blKa HEBO3MOXHO T'OBOPUTH O BCECTOPOHHEU
MOATOTOBKH OyAyImuX WHXeHepoB. OCHOBHOM Kypc JaHHOH MPOrpamMMbl pa3paboTaH JUIst CTYJICHTOB,
paHee M3y4YaBIIMX AHIIMHCKUN $3bIK. Beaymias nenb JaHHOrO Kypca — pa3BUTHE Y CTYIEHTOB
WHOSI3BIYHOW  Tpo(hecCHOHATbHO-KOMMYHUKAaTUBHOW ~ KOMIIETEHIIMM B TIOBCEJHEBHOM U
npodeccroHanbHON chepe obmenus. [Tockonpky B 00pa3oBaTenbHOM MPOCTPAHCTBE AUCLUILIMHA
«MHOCTpaHHBIH A3bIK» OTHOCUTCS K OJIOKY T'yMaHUTApHbIX JUCLUILIIMH, OHA UMEET BaXKHOE 3HAYEHUE
B ()OPMHUPOBAHUH COLIMOKYJIBTYPHOTO OOJIHMKA COBPEMEHHOTO KOHKYPEHTOCIIOCOOHOTO CIIEUAINCTA.

CrpykTypa Kypca COCTaBJIEHA C YYETOM IOCIEN0BAaTEIBHOIO JIBHKEHMSI OT MPOCTOrO K
CJIO)KHOMY, OT OOmIeil JiekcuKku U Oosee Mpo¢ecCHOHAIbHO-OPUEHTUPOBAHHON, YTO IO3BOJISET
OCYILECTBUTH OCTIEI0BATENbHBIN TEPEX0/] OT OOIIETO A3bIKa K o01eTexHnueckomy. Jlannas paboyast
porpaMMa CTPOMTCS Ha COUETaHUM TAaKUX MPUHLUIIOB 00yUYeHMs, KaK JMHEHHOCTh U MOYJIbHOCTD,
(GyHIaMEHTaJIbHOCTh M MParMaTUYHOCTh, OPUEHTHPOBAHHOCTh Ha IMYHOCTh CTYJEHTA.

Kypc cocTout u3 aByx OJ0KOB: MPAKTHUECKUE 3aHITHS U CAMOCTOATENbHAS padoTa CTyJEHTOB,
KOTOPOW OTBOJUTCSl 3HAUUTENbHAS YacTh YYEOHBIX yacoB. [IpakTudeckue 3aHsITHS TOJDKHBI OBITh
MMOCTPOCHBI TAKUM 00pa30M, YTOOBI M3y4aeMbIi U 3aKPEIIIEMbIN B XOZI€ BBITIOJIHEHUS YIIPAXKHEHUN
JIEKCUKO-TpaMMaTHYECKUI MaTepuall 00s13aTeIbHO HAXOIUII BBIXO B IPOAYLIUPOBAHUU COOCTBEHHBIX
BBICKa3bIBAHUN CTYJICHTOB B YCTHOM W MHCHMEHHOW peun. VMIMEHHO C A3TOM WLENbl0 KaXKIblid
CoJiepKaTeNbHBIA pa3/ie] TUCIUILIMHBI BKIIto4aeT B cebs yactu «[oBopenue» u «IlucbMoy, 1enbro
KOTOPHIX W SIBJSIETCS BBEJCHHE U 3aKPEIICHUE OMPEAENIEHHOTO TEMaTHYeCKOTO ONoKa JIEKCHKO-
rpaMMaTHYEeCKUX KOHCTPYKIIMH U CO3/[1aHHE HEOONBIIUX YCTHBIX W MUCHMEHHBIX COOOIIEHUH Ha
3aJJaHHYIO TEMY B COOTBETCTBUU C U3YYa€MbIM B JAHHBIA MOMEHT Pa3/IciIOM.

[lenpto caMOCTOSTENILHON pabOThl CTYACHTOB SIBJISETCS, MPEXKAE BCETO, pPa3BUTHE HABBIKOB
HEOOXOAMMBIX B JanbHelIeld mpodeccnoHaNbHON KU3HH, TaKMX KaK HAaBBHIKOB CaMOOOYYECHHS U
CaMOpPa3BUTHsI U HABBIKOB PabOTHI B TPYIINaX.

VYenemHoe oOcCBOe€HHE pa3pabOTaHHOW MporpamMMmbl IO HHOCTPAHHOMY SI3BIKY JIOJDKHO
chopMupoBaTh y CTYIEHTOB 3HAHUS OOIIETEXHUYECKON JICKCHKH, YMEHHUS TOTOBUTH MIPE3CHTAIINH 1
MMACaTh 3CCE, HAaBBIKM CaMOCTOSTEIBHOM pPAbOTBI C IENbI0 TMOWCKAa W aHaiM3a TpeldyeMoi
nH(opMaIu, TEM CaMbIM TOATOTOBUB MPOYHBIN (YHIAMEHT JJisi OCBOCHHUS MPOo(heCCHOHAIBHON
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WHOSI3BIYHOW TEPMHUHOJOTHH W PAa3BUTUS HMHOS3BIYHBIX MPOQECCHOHATHEHO-KOMMYHUKATUBHBIX
HaBBIKOB HA CIIEIYIOIIUX CeMecTpax 00ydeHHsI.

6.2 Mertoanueckue yKa3aHus JIJisi 00y4alOMMXCs M0 OCBOECHHIO TUCIIATLIHHBI

ITporpamma oOydenus no aucuuiuinee "MHocTpaHHbIN A3bIK" UMEET CIIENYIOIINE OCOOEHHOCTH:
- HaTnyue npodeccCHoHaIbHO-OpUEHTHPOBAaHHBIX (1 - 6 cemecTphl) OJIOKOB,

- BBIJICJICHUE CaMOCTOATENbHON pabOThl B aBTOHOMHBIN BHJ pabOTHI CTYIEHTOB, KOTOPBIN
OLIGHUBAETCS OTAEIBHO M UMEET MPO(eCCHOHANTBHO-OPUEHUTUPOBAHHBIN XapakKTep,

- MCTIOJIb30BaHKE OaJIIbHO-PEHTUHIOBOM CUCTEMBI KaK OCHOBBI JIJISl OLCHKH 3HAHUN U YMEHHH
CTY/ICHTOB U BBICTABJICHUs HTOIOBOM OLICHKH B KOHIIE KaXJI0I'0 CEMECTPA.

Jucuunnuna "MHocTpaHHbIe A3bIK" U3y4YaeTcsl CTyACHTaMU 6 CEMECTPOB. DTO 03HAYAET, UTO
C CaMmoro IepBOr0 CeMecTpa CTYIACHTHI JOJDKHBI MPAaBUJIBHO IOCTPOUTH CBOIO PAabOTy HaL
COBEPLIEHCTBOBAHUEM CBOEI0 YPOBHS BJIaJI€HUS] UHOCTPAHHBIM S3BIKOM: ITPOpadaThiBaTh HOBYIO
JIEKCUKY IO H3y4aeMbIM TeMaM, BHUMATEIIbHO YN TATh MpeJIaraéMble TEKCThI, 00palas BHUMaHHe
Ha HOBBIE CJIOBA U UCIIOJIb30BaHUE PA3HbIX TPAMMaTUYECKUX KOHCTPYKIUI, aKTUBHO Y4acTBOBAaThb
B TPYIIOBBIX OOCYXAEHUSX U (opMax pabOTHl Ha 3aHATHUAX, CAMOCTOATEIHHO CO37aBaTh
CBSI3aHHBIE YCTHBIE U TUCbMEHHbBIE TEKCTHI 10 U3y4YaeMbIM TEMaM.

B pamkax gucturuinHel «HOCTpaHHBIM  S3bIK» BHUABl CaMOCTOSITEIBHOM pabOThI
OpPraHM30BaHbl 110 IPHUHLMILY «OT IPOCTOIO K CIOKHOMY». Ha mepBoM cemecTpe 3amadeit
CaMOCTOATENIbHOM ~ paboThl  SABJISIETCS HAy4YUTh CTYJIEHTOB HAXOAMTh  3allpallliBacMyro
npernojasaresieM HHPOPMAIUIO U J1e1aTh KPATKYIO CIIPaBKy [0 OCHOBHBIM MOMEHTaM. Pe3ynbrar
paboThI MPECTABISAETCA B BUAE IPE3CHTALIUH.

Ha Bropom cemMecTpe 3amadeii 3TOr0 BUJA IEATENBHOCTHU SBISIETCS PA3BUTHE KPUTHUYECKOTO
MBILUJIEHUs] CTYAEHTOB. B KauecTBe 3aJaHMs Ha CaMOCTOATENbHYI paboOTy CTyAeHTaM
IIPEUIaraeTcsi O3HAKOMMUTBCS C HECKOJbKMMM HCTOYHMKAMHM U, KPUTHUYECKH WX OCMBICIIUB,
MOJTOTOBUTH TPYIIIOBYIO MTPE3EHTALUIO.

Ha tpeThem u 4eTBepTOM cemecTpax 3ajiaueil caMOCTOSITEIbHOM padoThl SIBISIETCS HAy4YUTh
CTYICHTOB paborarth ¢ rpadukamMu (KPyroBol M CTOJOYATON JMarpaMMaMu, JTHUHEWHBIMU
rpadukamMu): YMUTATh AUArPaMMBI, BBIIEISATH OCHOBHBIE U BTOPOCTENIEHHBIE MOMEHTHI, ONHUCHIBAThH
JyarpaMmbl Ha UHOCTPaHHOM si3blke. Pesynbrar paOoThl mpeacTaBisieTcs B BUJE MUCBMEHHOTO
ONMCAaHMS JUarpamMM M YCTHOW IMpe3eHTaIlMi Ha OCHOBE UCIIOJIb30BaHUS IPapHUKOB.

Ha nstom u mectoM cemecTpax camocTosTeNbHas paboTa 3aKio4aeTcs B MPOBEIECHUH
IPYNIOBBIX 1€0aTOB C LIETBI0 POPMUPOBAHUS HABBIKOB apIyMEHTHPOBAHUS U paOOTHI B KOMaH/1ax.

Bce mnpennoxeHHble BHIBI CaMOCTOSTENILHOW pabOThl HANMPSIMYIO CBA3aHbI C
UCTIOJIb30BAaHHEM JIEKTPOHHBIX PECYPCOB MIIM KOMITBIOTEPHOTO MPOTPAMMHOT0 00€CIeUeHHsI, YTO
TaKXe CHOCOOCTBYET Pa3BUTHUIO MPOQECCHOHAIBHBIX HABBIKOB CTYJIEHTOB, HEOOXOIUMBIX B MX
nanpHeimei npodeccuoHanbHOM eI TeNbHOCTH.

L 7. ®ong ouenouHbIX CPeICTB
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°7.1. MeToAbl KOHTPOJISl M OLICHUBAHUS Pe3yJIbTATOB 00y4eHUs
B nponiecce 00yueHUsT UCTIONB3YIOTCSI CIICAYIOIINE OIICHOYHBIE (DOPMBI CAMOCTOSITEITLHOM
paboThI CTYIEHTOB, OLIEHOYHBIE CPEJICTBA TEKYILIETO KOHTPOJIS YCIIE€BAEMOCTH U MPOMEKYTOUHBIX
aTTeCTaIui.

K o1eHOYHBIM CpeAcTBaM TEKYIIEero KOHTPOJISt OTHOCSITCS:
- KOHTpOJIbHAs paboTa,
- YCTHBIN OIIpOC,
- JIOKJ1a]1/co00IIeHuE,
- KeMc-3a1adu,
- poJieBas urpa,

- ormucanne rpadukoB. K OIEGHOUHBIM CpEACTBAM CaMOCTOSATEIHHOU

paboThI - HOATOTOBKA MPE3eHTALIN; - 1e0aThl.
K onieHOYHBIM CpeacTBaM MPOMEKYTOUHOTO KOHTPOJISE OTHOCHUTCS:

- UTOTOBas JIEKCUKO-TpaMMaTH4ecKasi KOHTpOJbHas paboTa Ha MPOBEPKY
3HaHUS U3YYEHHOTO JIEKCUYECKOT0 U FPaMMaTH4E€CKOro MaTepHuania;

- Oecena ¢ mperogaBareseM Mo MPONUJEHHBIM TeMaM C IEJIbI0 KOHTPOJIS
YpOBHS C(HOPMHUPOBAHHOCTH HABBIKOB OOIICHUS B THITMYHBIX CUTYAIUSX.

OO0pa3iibl 3aaHUi )11 MPOBEACHUS TEKYIIETO KOHTPOJIS, TEMBI JIJIsl TPE3EHTALMM U 3CCe, 3a/IaHUs

JUIA CaMOCTOSITCIIbHON p8.6OTLI CTYACHTOB, 06pa3eu HWTOTOBOM KOHTpOJ'H:HOﬁ pa6OTLI IIPpUBCIACHLI B I1
.7.3.

7.2 . lllkana ¥ KPUTEPHHU OLICHUBAHUS Pe3yJIbTATOB 00y4YeHUsI
ITokazarenem OLICHUMBAHHA KOMIICTCHIMHW Ha Pa3JIMYHBIX 3STalax ¢c¢€ (bOpMHpOBaHHH SABIIACTCA
JOCTHIKCHHUC O6y‘-IaIOH_II/IMI/ICH IJIaHUPYCEMBIX pPC3YyJIbTaTOB O6yLIeHI/I${ IO AUCLHHUIIIINHE.

YK-4 - cioco6HOCTb 0CYHIECTBISITH 1€JI0BYI0 KOMMYHHUKALUIO B YCTHOI M MUCHbMEHHOIi (popMax Ha
rocyiapcTBeHHoOM si3bike Poccuiickoili @egepanun 1 HHOCTPAHHOM SI3bIKe

[TpomexxyTouHast arTecTaius o0yJaromuxcs B popme 3adera/sx3aMeHa MPOBOJUTCS MO Pe3yJibTaTaM
BBITIOJTHEHHUSI BCEX BHUIOB Y4YeOHON paboThl, MPEIyCMOTPEHHBIX Y4YEOHBIM IJIAHOM M0 JaHHOU
JUCHHUITIIINHE, HpI/I 3TOM y‘-II/ITI)IBaIOTCﬂ pGSYJ'IBTaTI)I TeKyIuero KOHTpOJ’IfI YCHCBaCMOCTI/I B TCUCHHC
cemectpa. OIEeHKa CTENEeHU JOCTHKCHHS O0YJIArOIIUMHUCS TTIAHUPYEMBIX PE3yIbTaTOB OOYUYCHHUS 110
JUCIHUITIINHE HpOBO)II/ITCSI npenouaBaTeneM, BC,HYHII/IM 3aHATHUSA IO JUCHUIIIIMHE, METOA0M
BKCHepTHOﬁ OIICHKHU. HO nuToram HpOMe)KYTOQHOﬁ arTecTaliu 110 AUCHUIIJIIMHE BBICTABIISICTCA
OLIEHKA 3aYTE€HO/HE 3a4TEHO HJIN
«YIIOBJIETBOPHTEITHHO»/«XOPOIIO»/«OTITUIHO»/«HEYIOBICTBOPUTEILHO» B 3aBUCUMOCTH  OT
MPEeTyCMOTPEHHOHN Y4eOHBIM MIaHOM (POPMBI TPOMEKYTOUYHOTO KOHTPOJIS.

K npomesicymounoti ammecmayuu 00nyckaromcesi moavKo cmyOeHmbl, 8bINOIHUSULUE 8Ce BUObL
yuebHoU pabombl, npedycmMomperHbvle paboueti npocpammon no oucyuniuxe « MHocmpanusiil 361Ky :
8bINONHEHUEe OOMAWHUX 3A0AHULL, BbINOIHEeHUe MeKYWUX KOHMPOIbHbIX padbom, 6bINOIHEeHUe
CamMocmosmenvHol pabomal.

HpI/IMeHHeTCH 6aﬂﬂbuo-peﬁmuuzoeaﬂ cucmema oyenueanus CTyaCHTOB.

Ounas ¢popma o0yuenust
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MaxkcuManabHOE KOIWYECTBO 0aJUIOB, KOTOPOE CTYIEHT MOXKET HaOpaTh MO pe3yjibTaTaM CeMecTpa,
cocrasisier 100 6amnos. M3 Hux 40 6ayuioB OLIEHUBAIOT ayIUTOPHYIO paboTy cTyaeHTa, 10 Ganos -
pe3yabTaT BBITOJHEHUS] CaMOCTOSTEIbHOM padoThl, 50 0aioB MPHUXOIATCS HAa MPOMEKYTOUHYIO
aTTEeCTaIHIo.

Ayoumopnasn padoma: maxcumym 40 6annoe [ BbINONHEHWE NOMAIIHMX 3aj1aHuii, paboTa Ha
3aHATUSAX (OTBETHI HA YCTHBIE BOMPOCHI, y4acTHE B OOCYKICHHUSAX, POJIEBBIX Hrpax) — 20
OaJIOB MO MTOTaM CEMECTPa; -  BBHIIOJHEHHE JIEKCUKO-TPaMMAaTHYECKHX KOHTPOJBHBIX
pabot (Bcero 2 KOHTPOIbHBIE padoThl) — 20 6amioB (1o 10 6amIoB 3a KXyt KOHTPOIBHYIO
pabory).

Camocmoamenvuaa padoma: maxcumym 10 6annoe
L1 cemectp: npesenramus - 10 6amioB (43 HMX MAakCUMyM B 7 0ajjoB OLIEHHBAETCS
MIPE3CHTAIIMS CaMOTO JIOKJIaa v 3 Oajia — OTBET Ha BOIPOCHI IO TEME JTOKIIaa).

L 2 cemecrp: rpynmnosas mpeseHranus — 10 GamnoB (M3 HUX MakcUMyM B 7 6ajuioB
OIICHMBAETCs IPE3CHTAIMsI CaMOro JOKiajga M 3 Oajjla — OTBET Ha BOMPOCHI IO TEME
JIOKJIaza).

[ 3 cemecTp: mOAroToBKA MPE3EHTALMI HA OCHOBE ONucaHus rpadukos — 10 6anios (U3 HEX
MaKCUMyM B 7 0ayIoB OI[EHMBAETCs MPE3CHTAllMsl CaMoro JIoKiana u 3 Ganjna — OTBET Ha
BOIIPOCHI 110 TEME JOKJIaJa).

0

IIpomerncymounas ammecmayua: makcumym 50 6annos -
JIEKCUKO-TpaMMaTHu4ecKast KOHTpOJIbHasi pabota — 25 GauioB 6ecena
C mpenojaBareeM 1Mo NPOoiAeHHBIM TeMaM — 25 6alljioB

Tabnuma cooTBETCTBUI HAOpaHHBIX CTYICHTOM OallJIOB OIEHKE «3aYTCHO»/ «HE 3aU4TEHO» U
OTICaHME PE3YNIbTATOB:

CrodaibHas
Ixana
HIKAJIA Kputepuu onenuBanus
OLICHUBAHUSA
OLCHUBAHUSA
BrimosigeHs! BCE BUJIBI yaeOHoU paboThl,
MpeyCMOTPEHHBIE y4eOHBIM [LUIAHOM. CryneHt

JIEMOHCTPHUPYET COOTBETCTBHE 3HAHUM, YMEHHI1, HABBIKOB
MPUBEICHHBIM B TaOlMIAX WHAMKATOpaM, OIEpUPYET
MPUOOPETEHHBIMU  3HAHUSIMH, YMEHHUSMH, HaBbIKaMH,
55—100 3a4TeHo MIpUMEHAET  UX B CUTYaLHsIX ObITOBOTO U
npodeccuonanbHOro B3aumozeicTeus. Ilpu s3tom moryt
OBITh JOIMYIIEHbl HE3HAYUTENIbHbBIE OLINOKH, HETOYHOCTHU B
BHIOOpDE  aQJEKBaTHBIX  JIGKCMUECKHX  €IWHUIl U
IrPAMMaTHYECKUX CTPYKTYP.
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He BoimonHeH oauH wiu Oojiee BUIOB yueOHOW pabOTHI,
MPEIYCMOTPEHHBIX  Y4E€OHBIM  IUIAHOM. CryneHr
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBUE 3HAHUM, YMEHUH,
HAaBBIKOB MPUBEICHHBIM B TaOiMIaX HWHAWKATOPaM,
JIOMyCKAIOTCSl  3HAYUTEIbHBIE OMIMOKH, TPOSBISIETCS
0—>54 He 3autreno |orcyrcrBue 3HaHuWil, yMeHWI, HABBIKOB IO OCHOBHBIM
BUJIaM PEUYEBOM AEATEIbHOCTU (ayIMpOBaHUE, TOBOPEHUE,
YTEHHE U IHUCbMO), CTYIEHT HCIBITHIBAET 3HAUUTEIIbHbBIE
3aTPY[HEHUs NIPU OINEPUPOBAHUU 3HAHMSMHU U YMECHHSIMU
IpU UX IEPEHOCE Ha HOBBIE CUTYALIMH OOLICHNUS.

Tabnauia cOOTBETCTBUH HAOPAaHHBIX CTYACHTOM OaJUIOB MATHOAUIBHOW INKaJ€ OICHUBAHHUS U
OTMCaHUE PE3yIbTaTOB:

CrodaibHas
IIaTnoanabuas
HIKAJIA Kputepun onennBanus
IKAJI2 OLCHUBAHUSA
OLICHUBAHUSA

Bbimonnenst  Bce  BuAbl  yueOHOW  paboTHI,
OpeayCMOTpPEHHbIe yueOHbIM MaaHoM. CTyaeHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMCHM,
HAaBBIKOB IPUBCIACHHLIM B Ta6111/111ax HHJUKaTOopam,
OTIepHpYeT NMPHOOPETCHHBIMU 3HAHUSIMH, YMEHHSMH,
86 - 100 OTINYHO HaBbIKaMHU, 5 MIPHUMCHACT ux B CUTyalluiax
MOBBIIEHHON clOXHOCTU. [lpu 3TOM MOryT OBITH
JOMMYIICHBI HE3HAYUTCIIbHBIC OHII/I6KI/I, HETOYHOCTH,
3aTpYAHCHUA npu AHAJIUTHYCCKHUX ornecpanuiax,
IIEpEHOCe 3HAHMW M yMEHUM HAa  HOBBIE,

HCCTAaHAAPTHBIC CUTyallHuH.

[TpakTu4yecKy ILIETMKOM BBIIIOJHEHbI BCE BHJIBI
yueOHOll paboTbhl, MpPeayCMOTPEHHbIE YYeOHBIM
wiaHoM. CTyIeHT JEeMOHCTPUPYET COOTBETCTBHE
71 -85 Xoporio 3HaHUM, YMEHUW, HABBIKOB IIPUBEACHHBIM B
TabMuIax WHIUKATOpaM, OTIEpUPYET
prOOpPETEeHHBIMU 3HAHUSAMH, YMEHHUSMH, HABBIKAMH,

IpPUMEHSIeT WX B  CUTyallUiIX  IOBBIIICHHOMN
cinoxHoctu. Ilpu 3ToM MOryT OBITH JOIYIIEHBI
OTJIeJIbHBIE ~ HErpyOble  OMMOKH, HETOYHOCTH,
3aTpy[HEHUS TPH AHAJUTHYECKUX  OINepalusx,
IIEpEeHOCe 3HAHMKW M yYMEHUHM Ha  HOBBIE,
HeCTaHJapTHbIE CUTYaI1H.
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YacTHUHO BBINOJIHEHB BCE BUABI YU€OHOH paboThl,
IPEIyCMOTPEHHBIE Y4eOHBIM MIaHoM. CTyaeHt
JEMOHCTPUPYET YAOBICTBOPUTEIBHOE COOTBETCTBHE
3HaHWH, YMEHU, HAaBBIKOB IIPUBEICHHBIM B Ta0IUIIaX
WH/INKaTOpaMm, YaCTUYHO orepupyeT
nproOpEeTeHHBIMU 3HAHUSAMH, YMEHUSMH, HABBIKAMH,
UCTIBITHIBACT JIOCTAaTOYHO CEpPhE3HbIC 3aTpPyIHECHUS
IIpYU ONEPUPOBAHUU 3HAHUSAMHU U YMEHUSMH TPU UX
HepeHOCe Ha HOBBIE CUTYaIlUH.

55-70 VII0BIE€TBOPHUTENBHO

He BeimmomHen oauH wuiau Oonee BUAOB y4eOHOM
paboThl, TPEAYCMOTPEHHBIX YYEOHBIM IIJIAHOM.
CTyeHT JOEMOHCTPUPYET HENOJIHOE COOTBETCTBUE
3HAHUU, yMEHM, HABBIKOB IPUBEJCHHBIM B TaOIMIIAX
MHAMKATOpaM, IOy CKalTCs 3HaUUTEIbHbIE OITMOKH,
IIPOSABIIAETCS OTCYTCTBUE 3HAHWM, YMEHUI, HABBIKOB
0 psAy [OKa3aTene, CTYIEeHT HCIbITHIBAET
3HAYUTENbHbIE 3aTPYIHEHUS IPU OINEPUPOBAHUU
3HAaHUSIMU U YMEHUSIMU IIPU MX MEPEHOCE HA HOBBIE
CUTYaLIH.

0-54 Heynosnersopurenbn
0

OuHo-3a04Hast popma o0yueHust
MakcuManbHOe KOJIM4ecTBO OajyioB, KOTOPOE CTYAEHT MOXKET HaOpaTbh MO pe3ysbTaraM ceMecTpa,
cocrasnseT 100 6amnoB. M3 Hux 20 6aioB OLEHUBAIOT ayJUTOPHYIO paboTy cTyneHTa, 30 6amios -
pe3yJIbTaT BBINOJHEHHUSI CaMOCTOSITEIbHON paboThl, 50 OamioB MpUXOAATCS HAa HMPOMEKYTOUHYIO
aTTeCTALMIO.
Ayoumopnasn paboma: maxcumym 20 6annoe - BrmomHeHWe NoOMAIIHUX 3ajaHuii, pabora Ha

3aHATHUSIX (OTBETHI HAa YCTHBIE BOIIPOCHI, y4acTHE B 00CYKIEHUSX, poJIeBbIX UTrpax) — 20 GamioB
10 UTOTaM CeMeCTpa.

Camocmoamenvnan padoma: maxcumym 30 6annoe  ® BHIIOJHEHUE 3aJaHUN
n3y4aemoro Kypca, pazmenieHaoro 8 LMS Moodle.

C
IIpomencymounas ammecmayusn: maxcumym 50 6bannoe -
JIEKCUKO-TpaMMaTH4eCcKass KOHTpOJbHash pabora — 25 0aios;

Oecena ¢ mpenoaaBaTesieM 1o MPOUJIeHHBIM TeMaM — 25 GaJlsioB.

Tabnuia COOTBETCTBUI HAOPAHHBIX CTYJACHTOM OAJIJIOB OIEHKE «3a4TCHO»/«HE 3a4TCHOY» U OMTUCAHNE

PE3yIIbTaTOB:
CrobannbHas
Ixana
IKaJja Kpurepun ouennBanus
OlleHHBAHUS
OlleHUBAHUS
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BrinonHeHsl BCE BU/JIBI y4eOHOI paboTHl,
IIpEAYCMOTPEHHBIE yueOHBIM IIJIAHOM. Crynenr
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHUW, YMEHUH, HABBIKOB
NPUBEJICHHBIM B TaOIMIAX WHIUKATOPaM, OIEPUPYET
NpUOOPETEeHHBIMU  3HAHHMSIMM, YMEHUSIMH, HaBBIKaMH,
55—100 3a4yTeHo OpUMEHSeT  HMX B CUTyallUsiXx  OBITOBOTO U
npoeCcCHOHANBHOTO B3auMOAEHCTBHs. Ilpu 3TOM MOryT
OBITH JIOTYIIEHBI HE3HAYUTEIbHBIE OITMOKH, HETOYHOCTH B
BbIOOpE  a/J€KBAaTHBIX  JIGKCHYECKMX  €AMHHUI] U
IPaMMaTHYECKUX CTPYKTYP.

He BeimosnHeH onuH uiu 0ojee BUAOB y4eOHOU paboTHI,
IIPEyCMOTPEHHBIX y4eOHBIM IIJIAHOM. CryneHt
JIEMOHCTPHUPYET HETOJIIHOEe COOTBETCTBUE 3HAHUMN, YMCHUH,
HABBIKOB IIPHUBEJICHHBIM B TaONMIIAX HMHJIAKATOPaM,
JIOMTYCKAIOTCSl  3HAYMTEJIbHBIC  OIIMOKH, TPOSIBISETCS
0—>54 He 3a4yreno OTCYTCTBUE 3HAHUH, yYMEHHI, HABBIKOB IO OCHOBHBIM
BUJIAaM PEUYCBOU JICATEIBHOCTH (ayUpOBaHUE, TOBOPCHHUE,
YTCHHE W TIHCHMO), CTYJACHT HUCIBITHIBACT 3HAYUTCIIHLHBIC
3aTPyIHEHUS MPU OTICPUPOBAHUN 3HAHWSIMH U YMCHHSIMH
IIPH UX MIEPEHOCE Ha HOBBIC CUTYAIH OOIICHUSI.

Tabmuma coOOTBETCTBUN HAOpaHHBIX CTYACHTOM OayUIOB MATHOAIUIPHOW INKAJIC OICHUBAHHS H
OTHMCAaHUE PE3YTbTATOB:

Crob0aiTtbHas
IIaTnoanabuas
HIKaJia Kpurtepun ouennBanus

IIKAJIa OCHUBAHUSA
OICHUBAaHUSA

Beimonnenst  Bce  BuAbl  yueOHOW  paboTHI,
IPEIyCMOTpPEHHBIE yueOHbIM MaHoM. CTyaeHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWUM, YMEHUU,
HABBIKOB TMPHUBEACHHBIM B TaOIHIIAX WHIUKATOPAM,
orepupyeT NPHOOPETEHHBIMU 3HAHUSIMU, YMEHUSAMH,
HaBbIKAMH,  TIPUMEHSET HUX B  CUTyalusax
NOBBIIIEHHON clokHOCTH. [Ipu 3TOM MOTyT OBITH
JOMMYHIEHbBI HE3HAYUTCIIbHBIC OH_II/I6KI/I, HECTOYHOCTH,
3aTpyAHCHUA npu AHAJIUTHYCCKHUX orcpanuiax,
IIEpEHOCe 3HAHMW M yMEHUM HAa  HOBBIE,
HCCTAaHAAPTHBIC CUTyallHuH.

86 - 100 OTIHU4HO

IIpakTHuecKM UENMKOM BBIOJIHEHBl BCE BHUJbI
y4eOHOM paboThl, MpeayCMOTPEHHbIE Y4EeOHBIM
mwiaHoM. CTyIeHT JEeMOHCTPHUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HaBBIKOB IIPUBEICHHBIM B
Tabnunax UHMKAaTOpam, OTepupyeT
MPUOOPETEHHBIMU 3HAHUSIMU, YMEHUSIMH, HABBIKAMU,
NpPUMEHSIeT WX B  CHUTyallUsX  [OBBILIEHHON
cioxkHocTu. Ilpm 3TOM MOryT OBITH AONYILIEHBI
OTJIeTIbHBIC HETPYObIC OIIMOKH, HETOUYHOCTH,

71 -85 Xopouo
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3aTpylHEHUS TPH AHAJUTHYECKUX  OINEepalusx,
MEepeHoce 3HaHMW M  YMEHUMH Ha  HOBBIE,
HeCTaHJapTHbIE CUTYAIUH.

55-70

yI[OBJ'IeTBOpI/ITeJ'IBHO

YacTHUHO BBINOJHEHBI BCE BUIBI YUeOHOH padoOTHI,
NPeayCMOTPEHHBIE y4eOHbIM MmaHoM. CTyaeHT
JEMOHCTPUPYET yAOBIETBOPUTEIBHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabNMIaX MHIUKATOpaM, YacTHMYHO OIEepUpPYyeT
IPUOOPETEHHBIMU 3HAHUSIMHU, YMEHUSIMH, HABBIKAMU,
WCIIBITBIBAECT JIOCTaTOYHO CEPBE3HBIE 3aTPYIHEHUS
IIPY ONEPUPOBAHUU 3HAHUAMU U YMEHHUAMM IIPU UX
IIEPEHOCE HA HOBBIC CUTYAllUH.

HGYILOBJ'IGTB OpHUTCIIbH
(o)

He BpimmonHen omauH wim 0Oojee BHIOB Y4eOHOM
paboThl, MPEAYCMOTPEHHBIX YUYEOHBIM ILJIAHOM.
CryaeHT HEeMOHCTPUPYET HEIOJHOE COOTBETCTBHUE
3HaHUM, YMEHUM, HABBIKOB IPUBEACHHBIM B
Tabnunax WHJUKATOpaM, JIOIY CKaroTCA
3HAYUTETIbHbIE OIIMOKH, IMPOSBISETCS OTCYTCTBHUE
3HAaHUW, YMEHUH, HABBIKOB II0 psAdy IIOKa3areieu,
CTYACHT HCHBITHIBAET 3HAYUTEJIbHBIE 3aTPYIHEHUS
MIpU ONEPUPOBAHUU 3HAHUSIMU U YMEHUSIMHU IIPU UX
MEPEHOCE Ha HOBBIE CUTYyaIUH.

7.3  OuneHo4HbIe CpeacTBa

7.3.1. Tekyuuii KOHTPOJIb

1 cemecTp

1. Bonipocsl 111 yCTHOTO onpoca

Tema 1
1.
2.
3.

Tema 2

w N o

Tema

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.
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9. Give some information about the State Hermitage.

10. How many buildings does the Hermitage have? Say a few words about each of them.
11. What do you know about Jordan Stairs of the Hermitage?

12. Name a few artists whose pictures are exhibited in the Hermitage.

13. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
14. What facts do you know about the Tretyakov Gallery?

15. What do you know about P.M. Tretyakov?

16. How many works of art does the Tretyakov gallery have?

Tema 4

17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.

19. What were the genres of Peredvizhniki paintings?

20. Speak about one of the Peredvizhniki artists.

2. Texymasi JIeKCHKO-IrpaMMaTHYeCKasi KOHTPOJIbHasi padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He _(to finish) his work every day at 6:00 pm. He _(to live) very close to
the bank. His brother and sister also (to work) at the bank. But, they
(to live/not) close to the bank. They (to start) working at 9:00 am.
In the bank, Tom _(to be) the boss. His employee asked him one day.
“ you ever (to get) tired from the job?” Tom replied —“No, I _(to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/ Of / To 23.
I'm moving to a new flat _7 August.

24. Alarge number _____ people gathered to protest.

25. I'm going to a party _New Year's Eve.

26. I have my gym class _Wednesdays.

27. Please send it back _me.

28. My train leaves 18.40 _ Platform 1.

29. This place is _ exhibitions and shows.

30. The lecture starts _ 6 o’clock __ the evening __ next Monday _room number
10.

31. ¢) Complete following sentences with the right form of adjectives.

32. 1. T am a student now. I have _ (little) free time than before.

33. 2. Notebooks are ____ (expensive) than desktop computers.

34, 3. Walking is not as _(fast) as cycling.

35. 4. The film was ____ (bad) than I thought.

36. 5. Yesterday I bought (late) model of iPhone.

37. 6. Chinese is one of (difficult) languages of all.
38. 7. The Queen of the UK is __ (rich) woman in the world
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3. TeMblI YCTHBIX COOOIIICHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3apaua «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle). @opmam nposedenus: padbora B rpynmax 1o 3-4 yejoBeka.

Pewenue xetica: KOMHCCHS pacCMaTpUBAaeT 3asBKM M OICHUBACT MX 110 CICIYIOUIMM
KPUTEPHSIM: OOBEKTUBHOCTh BBIOPAHHOTO TapameTpa, HACKOJIbKO JIOCTOBEPHYI HH(OpMAIHIO OH
NPEOCTABIISCT;, PEAM3yeMOCTh IPOCKTa; WHHOBAIIMOHHOCTh ujAeH; 3PQPEKTHBHOCTh pPabOTHI
npuodopa).

OuneHoYHBbIE CPeACTBA IJIS1 CAMOCTOSITEILHON PadoThI: MOATOTOBKA NPe3eHTALIMU HA TeMy
«Benpymuii My3eid Mupa»
1 3anamue: xopoumme U Imuoxue npezeHrauuu. Ctpykrypa npe3eHrauuu. Yacte "BBenenue".

Pacnipenenenne TeMm: KaXIbIi CTYIEHT BBIOMpaeT My3ed, MO KOTOPOMY OH OylIeT aenaTh
IIPE3EHTALMNIO.

JlomariHee 3a1aHHEe: O3HAKOMHTCSI C CAUTOM BBIOpaHHOTO My3esi. OTBETUTH Ha CJIEAYIOIINE BOIIPOCHI:
OCHOBHBIC Pa3acCiibl caﬁTa, KakKu€ OTACJIbI €CTh B MY3€C, INOCTOAHHBIC WM BPEMCHHBLIC BLICTABKH,
mporpamMmaI 06y‘-I€HI/I$[, Kakas nmporpaMmbl HHTCPECHA JIMYHO BaM U IMOYCMY. CocTaBuTh BBCJICHUC K
CBOEH MpPE3CHTAINH.

2 3amamue: IPOBEpKa BBINOJIHEHUS JIOMALIHETO 3alaHusd. PaccMoTpeHue 4acTell Mpe3eHTaluu
"OcHoBHas yactp" 1 "3akmtoueHue". OnpenenuTs JBe 00s3aTeNIbHbIe YaCTH MPE3CHTALUH.

JlomamiHee 3agaHue: COCTaBUTh OCHOBHYKO 4acTh Ipe3eHTanuu. OnpenenuTcs ¢ TeMOW TpeTben

YacTH MPe3eHTalluu, 000CHOBATh CBOM BBHIOOP.

3 3anamue: IIPOBCPKaA BBINMOJIHCHUA JOMAIIHETO 3a1aHU . CocrapiieHHe 3aKII0YUTEIIFHON YacTH
MMpe3CHTANU.

ZIOMaHIHee 3aJaHUC. MOATOTOBUTHL NPE3CHTAIUIO [JIA BBICTYIIJICHHA Ha MCKAYHapPOJHOM
CTy/IeHUYEeCKOM (hopyMme.
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3anamue: CTYACHTbI BBICTYIIAIOT CO CBOMMHU [MPC3CHTAIWAMHU Ha MCKIYHApPOIHOM

CTyZICHYECKOM (opyMe, TJe OHH 3HAKOMATCS C MUPOBBIMH JIHJEPaMU B My3eWHON chepe u MOryT
3a/1aTh CBOU BOIIPOCHI IIPEICTABUTEIIAM MY3€CB.

2 cemecTp

1. Bonnpochl 1Jisl yCTHOTO Onpoca

Tema 5

1. What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3. What objects are the usual components of an art studio?

4. What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Isthe term “great masters” similar to the term “old masters™?

7. What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens™?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High Renaissance?
13. What do you know about the great German painter and printmaker Albrecht Durer?
Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Texymasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHAasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.
Mike (be) in his last year at university. After graduating the university he (want) to become a

banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15 in
the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b=

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
You .... (to talk) during your exam tomorrow.

He ... (to cook) tonight because he's going to a restaurant.
We ... (to forget) to lock all the doors before we leave.

She ... do this work tomorrow, because now she doesn’t have enough time for it.
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5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.

7. ... (She/to wear) ... jewelry at school?

8. The museum was free. So we ... pay to get in.

9. ....(You/to swim) ... when you were 10?

10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

c) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TembI YCTHBIX COOOLICHUI:
1) At an art studio. 2) Great
masters.
3) Vincent Van Gogh.

4. Keiic-3anaua “Searching for the best arrangement of an art studio”

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio space allows
the artist to focus on work while they’re at work and not get distracted by everyday life or family.
Think of the artist studio as the office for the artist. Some artists like to work from home or build a
studio at home but detached from the main living area. This works for some artist, especially if they
need to be around family or have others in the house that may not fully understand what it’s like to
be an artist. Many artist studios are built into their home but within a converted garage, spare bedroom
or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenus: padboTa B rpyImnax mno 3-4 yenoneka.

Buvinonnenue xetica: KOMACCHUSI pacCMaTPHUBAET 3asBKH M OLICHUBAET UX MO CIEAYIOIINM KPUTEPHUSIM:
3G (HEKTUBHOCT, YKOHOMUYECKAS 11€J1€CO00pa3HOCTh, YI0OCTBO.

OueHo4HbIE CPeACTBA A CAMOCTOSITEIbHOM Pa0oThI: MOATOTOBKA IPYNIIOBOM NPE3eHTAIUA 110
TeMaM Kypca.

PazButue HaBBHIKOB pabOThl B KOMaHAE, yMEHHUs 00pabarhiBaTh HMCTOYHUKH, BBIICNSATH
IJIaBHYIO MBICIIb, IPOBOAUTD €€ aHanu3. CTyAeHThI JOKHBI IOATOTOBUTH MPE3EHTALNIO HA OCHOBE
MaTepuasoB, MPEeIOCTAaBICHHBIX MpenogaBareneil. Mx 1eiab u3yuyuTh MaTepuasl, MpeiCcTaBIIsIoNne
co0Oi pa3Hble TOUKH 3pEHHUs, MPEIACTaBUTh TH pa3Hble TOUKH 3pPEHHUs, MPOBECTH HMX aHAIU3 U
BBICKa3aTh CBO€ 00OCHOBAHHOE MHEHHE.

3 cemecTp
1. Borpocsl 1151 YCTHOTO onpoca

Tema 8
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What art schools and styles existed at the edge of 19th-20th centuries?
What do you know about the impressionistic technique of painting?
How did Japanese paintings affect ‘Impressionism’?
Can you name any art works of the ‘Impressionists’?
What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

el B A A o D

Who were the most influential painters of 'Expressionism'?

Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Tekymasi JJeKCMKO-TrpaMMaTH4yecKasi KOHTPOJbHas padoTa
1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot _ (to split) into simpler substances
or _(to build) from simpler substances by any ordinary chemical or physical method. At the moment
118 elements _(to know) to people. 92 of them _(to occur) naturally, while the rest ____ (to
prepare) artificially by now. Last century elements __ (to classify) into metals, non-metals, and
metalloids based on their properties. Elements’ properties _ (to correlate) with their placement in the
periodic table. Several years ago composite materials with better qualities _ (to develop), which
greatly _ (to improve) product’s durability in future.

3. TeMBbI YCTHBIX COOOLIICHMIA:
1) Styles and movements of art in the 19-20™ centuries. 2)
Fauvism. 3) Cubism.

4. Keiic-3agauya “From ‘Old Masters’ style works, to the dawn of Modernity”
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Beeoenue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course of
100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

Dopmam nposedenus: paboTa B rpyInax mno 3-4 yeiaoBeka.

Buinonnenue xeiica: xomuccust paccMaTpuBacT 3as4ABKHU U OLICHUBACT UX 110 CICAYIOIHUM KPUTCPUIAM:
PACKPBITUC TEMbI, MHTCPCCHOC ITPCACTABJICHHUC MaTCpualia, HAJIMYHUC HAITIIITHOTO MaTCpHralia.

OuneHoYHBbIE CPeACTBA ISl CAMOCTOAATEIbHON Pa0oThI: MOATOTOBKA IPYNIIOBOM NMPe3eHTAIUN 110
TeMaM Kypca.

Pa3BuTne HaBEBIKOB pa6OTI)I B KOMaHAC, YMCHHA O6pa6aTI)IBaTI) HUCTOYHHKHU, BBIACIIATH
TJIaBHYIO MBICJIb, IIPOBOJAUTL €€ aHAJIM3. CTYI[CHTBI AOJDKHBI MMOATOTOBUTL IMMPE3CHTAMIO HA OCHOBC
MaTcpuaioB, MpPCAO0CTABICHHBIX HpCHOIlaBaTGHCfI. Hx 0eJIb UBYYUTH MaTCpualibl, IPCACTABIAIOIINC
coOoi Pa3HbIC TOYKHU 3PCHHA, NPCACTABUTL I3TH PA3HBIC TOYKH 3PCHHUA, IMPOBCCTU HUX AHAIN3 U
BBICKA3aTh CBOE€ 000CHOBAHHOE MHEHHE.

4 cemecTpa
1. BonipocslI 17151 YCTHOTO onpoca

Tema 11

What is the meaning of avant-garde?
Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?
What do you know about Neo-Primitivism?
Name the major Neo-Primitivism artists.
Do you remember any facts about Wassily Kandinsky?
Speak about life and work of Kazimir Malevich. Tema 12
When was Suprematism declared?
Describe any Suprematists work.
. What is UNOVIS?

. Why is the “Black Square” of Malevich a big deal?
. What do you know about EI Lissitzky?
. Name any similarities or differences between Suprematism and Constructivism.

NSNS e
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Tema 13

14. What is Constructivism?
15. Name the artists who developed Constructivism.
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16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JieKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora

1) Boibepume uz ckobok uysichyro gopmy ungunumuea. Ilpeonosicenus nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.

She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

I am waiting (to have told, to be told) the results.

kv

2) Ilepesenyte MpeIIOKEHUS HAa PYCCKUH SA3bIK, 0Opallasi BHUMaHUE HA HH(OUHUTHBHBIE 000POTEHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

M

3. TembI yCTHBIX COOOLICHUI:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3apaua “Searching for Avant-Garde breakthroughs” Bgedenue ¢ memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector. The
word ‘futurists” was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became a
group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam nposedenus: pabota B rpymnmnax no 3-4 yenoseka.

Bovinonanenue xetica: xomuccus paccMaTpuBacT 3asABKHU U OLICHUBACT UX 110 CICAYIOIIHUM KPUTCPUIAM:
PACKPBITUC TEMbI, MHTCPECCHOC IIPCACTABIICHUC MATCpHaAJIa, HAJIMYUC HATTIAAHOTO MaTCpHraJia.

OueHoYHbIE CPeACTBA 11 CAMOCTONATEILHON Pa00ThI: MOATOTOBKA IPYNIIOBOM NMpe3eHTAlUH M0
TeMaM Kypca.
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Pazputne HaBBIKOB paGOTBI B KOMAaHZAC, YMCHUA O6pa6aTLIBaTB HCTOYHUKHU, BBIACIIATH IJIABHYIO
MBICJIb, IIPOBOAUTHL €€ aHaJIM3. CTyl[eHTBI JOJDKHBI TIOATOTOBUTH TIPE3CHTALMIO Ha OCHOBC
MaTepualioB, IIPEAOCTABICHHBIX npenoz[aBaTeneﬁ. Hx IEJIb U3YYUTh MaTCpurabl, IIPEACTABIIAIOINC
coOoi Pa3HbIC TOYKH 3PpCHUsA, MPEACTABUTH 3TH PA3HBIC TOYKH 3PCHH, IIPOBCCTU HMX aHAJIM3 H
BBICKA3aTh CBOE€ 000CHOBAHHOE MHEHHE.

5 cemecTp
1. Borpocsl J1st YCTHOTO onpoca

Tema 14

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?
What jobs dealing with the book production can you name?
What tools and objects that were used in the book production can you name?
What printing technologies do you know?
What for a woodcut was used?
What is movable type?
What do you know about Johannes Gutenberg?
What did Gutenberg invent? What was the role of his invention
. What is the Bible 42?
. What was the most influential for the books developing: woodcuts or movable type?

XNk W~
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Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

What trends in typography development can you name?

bl

2. Texkymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padora 1)
[ToctaBbTe Iarossl B ckoOKax B MPaBUIIbHYIO (POPMY Te€pyHIMUS:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.

AN o
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Would you mind (open) the window?

She is afraid of (tell) you the truth.

Her (invite) to the conference is known to everybody.

10. After (graduate) from the Institute we shall work at different plants.

o 0 N

3. TemMbl YCTHBIX COOOIIIEHUI:
1) History of books.
2) Illustration.
3) Typefaces.

4. Keiic-3apaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread of
them.
Dopmam nposedenus: padoTa B rpyIax mo 3-4 yeiaoBeka.

Boinonnenue keiica: KoMuccus paccMaTpuBacT 3as4BKU 1 OLUCHUBACT UX 110 CICAYIOIIHUM KPUTCPUAM:
PACKPBITUEC TEMBI, HHTCPCCHOC IMMPCACTABICHHUC MaTCprajid, HAJININEC HATIIIHOTO MaT€puraja.

OueHo4HBbIE CPEACTBA A CAMOCTOSAITEIbHOM Pa00ThI: MOATOTOBKA IPYNIIOBOM NPE3CHTALIUA 110
TeMaM Kypca.

PazButue HaBBIKOB PabOThl B KOMaHAE, yMEHHUs 00pabarhlBaTh HMCTOYHUKH, BBIJIEINSATH
IJIaBHYIO MBICIIb, IPOBOAUTE €€ aHainu3. CTyIeHTbI JOJKHBI TOJTOTOBUTh NMPE3EHTAIMI0 HA OCHOBE
MaTepuasoB, MPeOCTAaBICHHBIX MpenogaBareneil. Mx 1enap u3yuyuTh MaTrepuansl, MpeiCcTaBIIsone
co0Ol pa3Hble TOUYKHM 3pEHUs, NPEACTaBUTh ATU pa3Hble TOUYKH 3pPEHUs, NPOBECTH MX aHAIU3 U
BBICKA3aTh CBOE 00OOCHOBAHHOE MHEHHE.

6 cemecTp

1. Bonpocskl 17151 YCTHOIO onpoca

Tema 17

. What is book design?

. Do different book genres have different trends to consider while creating a book cover design?
. What is the role of a book cover?

. Can the book cover design give the book a chance of success?

. How does the cover of a nonfiction book differ from the cover of the fiction one?

. Can a fiction or a non-fiction book cover be made with the help of Canva?

. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

~N N N kW~
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Tema 18

. What is postpress?
. Name the products produced in the finishing sector.
. Name the operations carried out in postpress section.

. Can a three-knife trimmer automatically handle the trimming of books with flaps?
. Can finishes be gloss or matte?
. What is the purpose of the cover?

Tema 19

1. What is binding?

. How many methods of binding do you know? What are they?
. What is case binding?

What is perfect binding?

. What is saddle-stitching?

. What is comb binding?

. Which is the most expensive binding method?

1
2
3
4. Name the types of folders used in print shops.
5
6
7

2. Tekymasi JieKCHKO-rpaMMaTH4yecKasi KOHTpoJbHasi padora. 1. Beibepute u3 ckoOOK
COOTBETCTBYIOIIYIO (popmy npuuactus. [Ipennoxenus nepeBeaure.
1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. TlepeBeauTe mpesIOKEHUST HA PYCCKHI s3BIK, OOpaliasi BHUMAaHHUS Ha CJIOXKHBIE (HOPMBI
[IpnyacTus 1.

1. Having received no answer I wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

III. IlepeBenute mpemIOKEeHUsS HAa PYCCKUHM S3BIK, OOpalasi BHUMaHHE HAa HE3aBUCHUMBIH
PUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. Tembl ycTHBIX coo0menuii: 1) Book
design.
2) Postpress operations.
3) Types of binding.



41

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to achieve
with your cover design by understanding what appeals to you, what works, and what doesn’t. Once
you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns in the
images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.
Dopmam nposedenus: paboTa B rpyInax mno 3-4 yeiaoBeka.

Bvinonnenue xetica: KOMACCUSI pACCMaTPUBACT 3asBKU U OLIEHUBAET UX IO CIEAYIOIIUM KPUTEPHSIM:
pacKphITHE TEMBI, THTEPECHOE Mpe/ICTaBlIeHNe MaTepHralia, Haluuie HaIAJHOro MaTepuaia.
OueHoYHbIE CpeACcTBA I CAMOCTOATEIbLHOH Pad0ThI: MOATOTOBKA IPYNIIOBOI NPe3eHTAMH 110
TeMaM Kypca.

PazButne HaBBHIKOB pabOTHI B KOMaHAE, yMEHHUS 00padarhiBaTh HMCTOYHUKH, BBIJICISATH
[JIaBHYIO MBICIIb, IPOBOAUTD €€ aHanu3. CTyAeHTbI JODKHBI IOJATOTOBUTh MPE3EHTALIMI0 HA OCHOBE
MaTepuasoB, MPEeJOCTAaBICHHBIX IpenogaBaresneil. Mx 1eiab u3yuyuTh Marepuansl, NpeiCcTaBIsonue
coOOi pa3Hble TOUYKHM 3pEHUs, NPEACTaBUTh ITU pa3Hble TOUKH 3pPEHUs, IPOBECTH MX aHAIU3 U
BBICKa3aTh CBO€ 0OOCHOBAHHOE MHEHHE.

7.3.2. IIpomexyTouHasi arrecTanus

1 cemecTp
1. UToroBas JieKCMKO-rpaMMaTHYecKasi KOHTPOJIbHasA padora.

2. becena no npoiigeHHbIM TeMaM.

HroroBas jiekcnKo-rpaMMaTinyecKasi KOHTPOJIbHas padora.
1. Complete following sentences with appropriate form of pronoun.
1. Istudy at Moscow Polytech. _University has many buildings.
2. We moved to a new flat. is big and light.
3. We live in a small village. __ house is small and very pretty.
4. My sister works in a theatre. She loves —____job.
5. What is the colour of your new car? - _colour is black.
6. My friends don’t have much money. _lives are quite difficult.
7. My friend is married to a Brazilian man. ___ name is Ricardo.
8. Is this your book ? - Yes, itis _.

)

. Complete following sentences with appropriate form of verbs in brackets in the Present Simple, the
Past Simple or the Future Simple tense.
Mr. Wilson (1. to work) in an office in the city center and always _ (2. to have) a problem
finding a parking space. His wife says he always (3. to complain) about the traffic and the pollution.
He (4. to grow up) in the country, close to nature, and he _ (5. to like/not) living in the city. Mr. Wilson
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(6. to be) fond of going to concerts of all kinds. He _ (7. to love) rock and classical music, too. Some
days ago Mr. Wilson and his family (8. to go) to the cinema. They also _(9. to have) a good dinner in
a nice restaurant. Though the Wilson's life _(10. to be) interesting, Mr. Wilson often (11. to dream)
about the house in the country where he _ (12.

to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.
1. My brother has a (tidy) _room than me.

2. Australia is (big) than England.

3. I'm _(good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats arenotas  (intelligent) as dogs.

6. He thinks Chinese is ___(difficult) language in the world.

7. Valencia played _(bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.

It is a large metal container for liquid or gas.
It has a head, a shaft and a handle.

It is a piece of equipment that changes the movement of an engine into electricity.
It has a blade, a shaft and a handle.

It’s a fixing. You use a screwdriver to screw it into the wood.

A ol e

It’s a fixing. It is a small flat ring for filling the space between two metal parts. _

becena no npoiieHHbIM TEMaM

1. The Tretyakov Gallery

2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries
2 cemecTp
1. UToroBas JieKCHKO-TPaMMAaTH4YeCKas KOHTPOJIbHAasA padora.
2. becena no npoiigeHHbIM TeMaM.
HToroBas JiekCHKO-rpaMMaTHYeCKasi KOHTPOJIbLHAsI padoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
1 Don't give me any cheese. | (to hate) it!
2. You won't find Jerry and Tom at home right now. They —__ (to study) in the library.
3 Harold Black's a famous pianist. He (to give) two or three concerts every week.
4 It _often _(not/ rain) in the summer, but today it (rain).
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5. “___ Mr. Jackson _(help) his son with his homework?” - “Yes, every evening”
6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I _(to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.
1. You _(to go) through security? - No, I _(not/to check) in yet. I
ago because of the traffic jam. Besides there is a really long queue.

(to arrive) only 20 minutes

. It is the first time Susan _ (to have) a meal in such a luxurious restaurant.

.You___ (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match _ (to take) place more than a hundred years ago in Great Britain.

. During my last holiday I (to get) to the wrong terminal and (to be) late for my flight.

AN N B W N

. You look great. You (to be) on a diet?

. Fill in the gaps with the correct modal verb in the right tense.

Last year he (not/to take part) in the competition because he had his leg broken.
At our hotel holiday-makers ___(to choose) between a single, a double or a family room.
You (to pick) our son up from school at 17.00. Please, don't forget.

I (to leave) my house much earlier because I was afraid to get into a traffic jam and miss
my plane.

You (not/to see) me off if you don't have free time.

When [ was 12 1 (to choose) our holiday destination as my birthday present.

In ten years young people (to enter) the university without entrance exams.

you (to book) the plane tickets yourself? I am very busy this week.

[ am afraid Inever ____ (to be) on a diet. I love cakes too much.

10. Tomorrow they _(to stay) four hours in Paris airport waiting for the connecting flight.

TSI

A N A

Becena mo npoiigeHHbIM TEMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBasi 1eKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAas padora.

2. becena no npoiigeHHbIM TeMaM.

1. AToroBast JieKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHasi padora.
1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that __ (to form) positive ions by losing
electrons during chemical reactions _ (to call) metals. Metals _ (to characterize) by bright luster and
hardness. They also _(to conduct) heat and electricity very well. Most metals __(not/to melt) under
normal conditions. Metal (not/to know) to ancient people. The first metal, copper, — (to find)
by people only 10 000 years ago. Last century all the metals (to discover). At the moment, of all the
metals iron and aluminium _(to use) most often in the industry.
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2. Complete the sentences using the verbs in the box in the correct form: 1)
verb+ing or 2) verb+ed (3d form): produce, make, take, rotate, move 1. Please, work
with the pictures _at the workshop yesterday.

We noticed a car very quickly towards us.

I liked a toy helicopter _on its horizontal axis.

Have a look at the robot by our company.

I was impressed by the machine pizza. 3. IIpounTaiiTe TEKCT U BCTABHTE MPOIYIICHHBIE

wkh e

CJIOBA.

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

Becena mo npoiiieHHBIM TeMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4 Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi 1eKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHas padora.

2. becena no npoiiieHHbIM TeMaM.

Hrorosas JiekcHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padoTa.

1) Bvibepume u3 ckobok uyxcuyto popmy ungunumuea. Ilpeonosicenus nepegeoume.
(To know, to be known) a foreign language is necessary for specialists.

They are glad (to have been passed, to have passed) their exams with good marks.
Our scientists were the first (to be used, to use) this method.

The articles (to find, to be found) in the magazine will help you to make a report.
She wants (to be told, to have been told) the story.

e A

2) Ilepeseoume npeonodiceHusi Ha pyCCKull A3bIK, 00pawias GHUMAHUe HA UHQUHUMUBHbIE
obopomul.

1 They seem to know this man very well.

2 She did not let him tell the truth.

3 We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5 Everybody knows her to be writing a new article.
3)

[IpounTaiiTe TEKCT U NIEPENAUTE €r0 OCHOBHBIC UJICH:
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In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.

For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.

Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

Becena no npoiiieHHBIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

S cemectp
1. UToroBas 1ekcuKoO-rpaMMaTHyeckasi KOHTpoJbHas padora.

2. becena no npoiiIeHHbIM TeMaM.

Hrorosas JiekcHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padoTa.
1) IlepeBenute cremyrouue MpeNIoKEHUS HAa PYCCKUM S3bIK, oOpalias BHUMaHHE Ha (OpPMBI
TePYH/IUS:
1. He prevented me from watching this film.
My son told me of his having broken the car.
Her friend insisted on being invited to the party too.
I don’t mind your keeping the book till Monday.
We know nothing of his having published the article.
This article is worth reading.
I could not help writing a letter to her.
She entered the room without noticing him.
His asking for help changes the situation.
They understand the importance of learning foreign languages. 2) IIpounraiite TekCcT U

WXk WD
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BCTaBbTE MPOMYLICHHbIE CIIOBA!

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

becexa mo npoiiieHHBIM TEeMaM:
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1. History of printing
2. History of book illustration
3. Typefaces

6 cemecTp
1. UtoroBas jieKCMKO-rpaMMaTn4ecKasi KOHTpOJbHasi padora.

2. Becena no npoiiieHHbIM TeMaM.

1. UToroBas JIEKCHKO-TpaMMaTH4Y€CKasd KOHTPOJbHasA paﬁoTa.

I. ITocTaBbTe TIM1aros B ckoOKax B MpaBmiIbHYIO opmy [Ipuuactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute MpeUIOKCHHUS Ha PYCCKHM S3bIK, OOpalias BHAMaHHE Ha NPUYACTHE H
HE3aBUCUMBIH IPUYACTHBIH 000POT.
The article tells about new technologies, the most attention being paid to computer development.
Shocked by the news the old man kept silence.
Looking through the magazine she found a dress of her dreams.
Having lost the key she could not get into the house.
I asked her questions, she giving no answer.
Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

SAEDARE I

III. IIpounTaiiTe TEKCT U MEPEAANTE €r0 OCHOBHBIE UACH:

We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

becena no npoiiieHHbIM TeMaM:
1. Book design
2. The book of artist
3. Postpress operations
4. Types of binding



