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1. enn, 3a1a4n ¥ NJIAHUPYEMble Pe3yJbTaThbl 00y4eHHs M0 TUCHUIINHE
K 0CHOBHBIM LieJIIM OCBOCHUS AUCUMILIUHBI «IHOCTPAaHHBIN A3BIK» CIEYyEeT OTHECTH:
KOMIUIEKCHOE ~ pa3BUTHE CQOPMHUPOBAHHBIX HAa  NPEABLAYIIMX  CTYHEHAX  00pa3oBaHuUs
KOMMYHHKATUBHBIX HAaBBIKOB CTYJI€HTOB, HEOOXOAUMBIX A 3(P(HEKTUBHOIO IMOBCEIHEBHOIO M
npoeCCHOHATIBHOTO OOILICHHS, a TaK)Xe€ 3HAKOMCTBO CTYACHTOB C HHU(POBBIMH MHCTPYMEHTAMH,
KOTOpbIE KaK CIOCOOCTBYIOT ()OPMHPOBAHHUIO HEOOXOAMMBIX HHOS3BIYHBIX KOMMYHHUKATHBHBIX
KOMIIETEHIIMI, TaK W OO0JIer4yaroT YCTHOE M THCBbMEHHOE B3aUMOICWUCTBHE C 3apyOeKHBIMH
KOJUIETaMH.
K ocHOBHBIM 3a1a4aM O0CBOEHUS IUCUUIUIMHBI «VIHOCTpaHHBIN A3BIK» CIIEYET OTHECTH:
- OCBOEHHE HEOOXOJUMOI0 JIEKCHYECKOI0 MHUHMMYyMa JUIsl OOLIEHHs B IIOBCEIHEBHBIX MU
po(heCcCHOHANBHBIX TEIISX;
- pa3BUTHE HABBIKOB IPABWIBHOTO  MCIOJb30BAaHUS  I'PAMMaTHYECKUX  KOHCTPYKLUH,
o0ecreunBaroIINX KOMMYHUKALINIO 0€3 HCKa)KEHUS CMBICIIA;
- pa3BUTHE YMEHHUs BOCIPHMHHMMATh MHOCTPAHHYIO PeYb HA CIyX KaK B PeaJbHOW JKU3HHU, TaK U B
¢dbopme BuIeONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTEHUS U IOHUMAaHUS OOIIETEXHNYECKOH, TEXHUUECKOW U HAy4YHO! JIUTepaTyphbl
Ha MHOCTPAHHOM SI3bIKE 110 CBOEMY HalpaBJICHHUIO IOTOTOBKU;
- pa3BUTHE YMEHUs IPAMOTHO BBIPAXKaTh CBOM MBICIIM B YCTHOW U MUCbMEHHOH (opme;
- pa3BUTHE HaBBIKA MCIOIH30BAHUS IHU(PPOBBIX HHCTPYMEHTOB /ISl (POPMHPOBAHUS HEOOXOIUMBIX
MHOS3BIYHBIX KOMMYHHKATHBHBIX KOMIETEHLUH (OHJIAliH TOJIKOBBIE M JIBYSI3bIYHBIC CIIOBapH,
MHCTPYMEHTBHI JIJIsl IEpEBOia TEKCTOB, UCIIPABICHUS MMCbMEHHOMN peyH, 3allOMUHAHUS HOBBIX CJIOB)
- (opMHUpOBaHME aJIeKBAaTHOI'O PEYEBOr0 IOBEACHUS B IOBCEIHEBHBIX U INPO(eCcCHOHAIBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- (popMupoBaHUe U pa3BUTHE HABBIKOB CAMOCTOSITENILHON paboThl (pabOThl C MHOS3BIYHBIMU
MCTOYHHMKAMH, TIONCKA W aHAJIM3a HEOOXOIMMON MH(POPMALUU, KPUTUIECKOTO MBIIUICHHS) B TOM
qucie ¢ IpUBJIeUEeHUEM LU(POBBIX MHCTPYMEHTOB (Hampumep: 1okyMeHThl Google, cepBHCHI LIS
CO3JIaHUs MIPE3CHTALNM U T.11.).

OO0yuenue no aucuuminHe «HOCTpaHHBIHN A3BIK» HaNpaBieHO Ha (OPMHUPOBAHUE Yy 0OYUAIOLINXCS
CIIEYIOIINX KOMIIETEHIINN:

KOH N HAUMMECHOBAHHUC I’IHI[I/IKaTOpLI JOCTHKCHUA KOMIICTCHIINU
KOMIIeTeHIU
VK-4: crocooHocTh | UYK-4.1. YunuTtbiBaeT 0COOCHHOCTH J€JI0BOM KOMMYHUKAITUU

Ha TOCYJapCTBEHHOM ¥ MHOCTPAHHOM $SI3bIKaX B 3aBUCUMOCTH
0T ocoOeHHOcTell BepOalbHbIX U HEBEPOATbHBIX CPENICTB
KOMMYHHUKAIIMIO B YCTHOW | | OOLICHMS

NVYK-4.2. YMmeer Bectu oOMEH JenoBoil mH(popMmanued B
YCTHOW M NHUCBbMEHHOW (opMax Ha TroCylapCTBEHHOM M
rocy1apCTBEHHOM SI3BIKE | MTHOCTPAHHOM SI3bIKaX C YYETOM CBOEOOpa3usi CTHIMCTHUKU
opuMaANBHBIX U HEOQUIHMATbHBIX IHCEM, a TaKxKe
COLIMOKYJIBTYPHBIX pa3inyuii B hopMaTe KOPPECTIOHICHIIH
MHOCTPAHHOM SI3BbIKE NYK-4.3. Brinonnser nepeBoA npodeccrnoHalbHbIX TEKCTOB
C MHOCTPAHHOIO s3blKa Ha rOCYJapCTBEHHBIN sA3bIK PD u ¢
rOCYJIapCTBEHHOTO si3blka PD Ha HHOCTpaHHBII

OCYHICCTBJIATDH ACIIOBYHO

nUcbMEHHOW  ¢opMax  Ha

Poccuiickoit  ®enepanuun 1

2. MecTo 1MCHMILIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOrpaMMbl
JlaHHBII KypC BXOJUT B TIEpeUeHb 00s13aTenbHOM YacTu 0sioka b1 «/lucuummnabr (MOTyIN ).
Jucnummza «THOCTpaHHBIH A3bIK» JIOTHYECKHU, COJIEPIKATENBHO U METOIUYECKH CBA3aHa C APYTUMU
TYMaHUTapHBIMU JAUCHUITIMHAMH B y4eOHOM IUIaHE, HAIpaBJIEHHBIMU Ha paclIMpeHHe Kpyrosopa,
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dbopMUpOBaHHE TYMaHUCTUYECKOTO MHUPOBO33PEHHUS W Pa3BUTHE KOMMYHHMKATHUBHBIX HABBIKOB, a
Takke ¢ UHHOPMAIIMOHHBIMHU TEXHOJIOTHAMHU, KOTOPbIE HAIIPaBICHBI Ha (OPMUPOBAHUS LIUPPOBOTO
CO3HAHHUS CTYJECHTOB.

3. CTpyKTypa U cojepkaHue U CHUILTHHbBI

OO1mast TPYA0EMKOCTh AUCIUIUIMHBI COCTAaBIACT 12 3aueTHBIX eauuuil (432 vaca).

3.1

Buabl yueOHOM padoThl M TPY10EMKOCTh

(mo popmam 0OyueHus)

3.1.1. Ounas dopma oOyueHus
Ne KouuvecTB CemecTpnl
n/ Bup yueOHoii padoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATUS 212 32 36 36 36 36 36
B Tom uncie:
1.1 | Jlekmun - - - - - - -
1.2 | Cemunapckue/mpakTHYeCcKu 212 32 36 36 36 36 36
€ 3aHATHS
1.3 | JlaGopatopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTesibHas1 paboTa 220 40 36 36 36 36 36
3 | [TpomexyTounas
aTTecTanus
3auet/aud.3auer/IK3aMeH 3aue | mud. | 3aue | mud. | 3aue | ax3ame
T 3a4e | T 3a4e | T H
T T
Hroro 432 72 72 72 72 72 72
3.2 TemaTu4ecKuil MJIaH U3YyUYeHUS TUCHUIINHBI
(mo popmam oOyueHus)
3.2.1. Ounas ¢popma oOyueHus
TpyroeMkocTh, Yac
AynutopHasi padora Camo
cTost
Telb
Has
pabo
Paznenanl/TeMbl Ta
Nen/ AUCHHUIJIMHBI
n B a Cemuna | Jlabo
cero e [Ipakr
« pckue/ | paro tecK
NPaKTHY | pHBIE
I ast
€CKHe | 3aHST
" saparaa | owa | OO
u TOBKa
1 Cemectp 1
11 Tema 1. Uto Takoe HCKyCCTBO 18 8 10
1.2 Tema 2. My3zen mupa 18 8 10




13 Tema 3. Jlyumiee B Poccun: 18 8 10
Opmutax. TpeTbsikoBcKas
rajuepesl.
1.4 Tewma 4. [lepeaBrkHUKI 18 8 10
2 Cemectp 2
2.1 Tema 5. B XynoxecTBeHHOM 24 12 12
MaCTEPCKOMI
2.2 Tewma 6. Benukue mactepa 24 12 12
2.3 Tema 7. I'ennit Ban ['ora 24 12 12
3 Cemectp 3
3.1 Tema 8. CTum 1 HarpaBJIeHUS 24 12 12
UCKyccTBa KoHla 19- nauana 20
BEKa
3.2 Tema 9. ®oBusMm 24 12 12
3.3 Tema 10. Kyousm 24 12 12
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapausm 24 12 12
4.2 Tema 12. Cynpemarusm 24 12 12
4.3 Tema 13. KoHCTpyKTHBH3M 24 12 12
5 Cemectp 5
5.1 Tema 14. Uctopus kHurn 24 12 12
5.2 Tewma 15. Mtroctpanms 24 12 12
5.3 Tema 16. lpudts! 24 12 12
6 Cemectp 6
6.1 Tema 17. Jluzaiin KHUTH 24 12 12
6.2 Tema 18. [Tocneneyarnas 24 12 12
00paboTKa
6.3 Tema 19. Bunsl nepemrera 24 12 12
Htoro 432 212 220

3.3 Coaep:kaHue THCHATLIHHBI

1 cemecTp

Tema 1: Uto TaKkoe HCKYCCTBO

Jlexcnyeckuii MUHUMYM

Buabl uckyccTBa, *KHBOIKCH, rpaduka, apXUTEKTypa, CKYJbITYpa; *KaHPbl HKHUBOIIUCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mecronmenusi. MHOXKECTBEHHOE YHCIIO CYIIECTBUTENbHBIX. Present Simple.
There is/are.

Yrenue Bunmer  ureHums (IpOCcMOTpPOBOE, O3HAKOMHTENBbHOE, u3ydaromiee). OrpaboTka
BBINTOJTHEHUS 3a[aHUH 110 3aIMOTHCHUIO TAOJHI] HIIH JHarpaMM Ha OCHOBE MPOYUTAHHOTO
TEKCTa.

T'oBopenue Becena «Ha BricTaBke» Onrcanune o0beKTa.

ITucemo [MucemenHoe onucanue oobekta. Ceszyroue cioa and, also, moreover, but, however,

although , besides.

Tema 2: My3eun Mmupa

Jlexcnueckuii MUHUMYM

My3eI71, HUCTOPUA BO3BHUKHOBCHUSA, TOM My3, KOJUJIEKI s, HICACBP




Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaTuka Past Simple. Future Simple. MonanbHBIe Tiarosst can, may, must. Some, any, no u ux
IIPOU3BOIHEIEC.

UreHue Pa3BuTHe HaBBIKOB NPOCMOTPOBOTO M O3HAKOMHUTEIbHOro ureHms. OTpaboTka
BBITIOJTHEHUS 3aJJaHUN Ha «BEpHO/HEBEPHO/HE YKAa3aHO B TEKCTEY.

Tl'oBopenue [ToaroroBuThk HHCTPYKIMIO. C0Ba, yKa3bIBAIOMIME HA NIOCTIEA0BATENbHOCTh IEUCTBUH:
first, second, third, then, next, after, finally.

[Tucemo Hamnucats MHCTpYKIMIO C TPaBUJIaMHU TIOBEJICHUS B OOIIECTBEHHOM MecTe (B My3ee)

Brmox  pasButms  HaBEIKOB [[loAroroBka mpe3eHTanuu Ha TeMy «My3eu Mupay (3HaKOMCTBO C CaliTOM My3esl, TOUCK

CaMOCTOATENLHON  paboTHI: HH(POPMALIUY 110 3aJaHHBIM BOIIPOCaM, OTPabOTKa CTPYKTYPHI MPE3CHTAIIHH).

Pa3BUTHUC HABBLIKOB IOUCKA U

00paboTkK MH(POPMALIUH.

Tema 3: Jlyumee B Poccun

Jlexcuyeckuit MUHUMYM

C—)pMmTanc, APXUTCKTYpa, KOJUICKIUU OPYKH, ITOJOTHA BEJIMKUX MAaCTEPOB,
TpertbsixoBckas ranepes, IlaBen TpeTbsakoB, MELIEHAT, KOJUIEKILIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammatuka Present Continuous. Beipaxenue to be going to.

Yrenue OTpa6OTKa BBIINIOJTHCHUA 3a1aHUsA «OTBeThTE HA BOIIPOCHD.

FOBOpeHI/Ie Omnuncanne KapTHUHBI. HOBTOpeHI/Ie CJIOB AJId OIIMCaHUs CTa,Z[I/IP'I mponecca. BBCZ[GHI/IG
npuMepa Uik WITIOCTpaiu B IPE3CHTALUTO.

ITucemo Omnucanue 100HUMOTo HieaeBpa.

Tema 4: [lepenBnkHuKH

Jlexcuyeckuit MUHUMYM

COO6H_ICCTBO XYHOOXHUKOB, IEPCABHUKHBIC BBICTABKH, ITPOTECT, OIIMCAHUEC
JIEUCTBUTENHHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

FpaMMaTI/IKa MO,I[aJ'IBHBIe TJ1aroJibl 1 X 3KBHMBAJICHTHI.
YreHue OTpa6OTKa BBIINIOJTHCHUA 3a1aHUs «OTBeThTE HA BOIIPOCHD.
Tl'oBopenue Onwucanune quarpaMMel. IloBTopeHne cioB I onyMcaHus cTaauil mporecca. Benenue
npuMepa Uik WITIOCTpaliu B IPE3CHTALIUTO.
IIucemo Penoprax/ oT4eT 0 Xy10’KEeCTBEHHOH BBICTaBKE
2 cemecTp
Tema 5: B xy10:xecTBEeHHOH MacTEepCKOM
Jlexcuueckui MHWHUMYM MaCTepCKaH-CTy)II/IH, noaMacTephne, MOJ'H>6CpT, OCBCIICHHUC, KOMIIO3UIIUA, MOIACIIb
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form
I'pammatuka Present Perfect
YreHue OTpa6OTKa BbIINIOJIHCHHUA BaI[aHI/Iﬁ «HOI[6€pI/ITe J'IyLIIHI/Iﬁ 3aroJIOBOK AJid KaXXJ0ro
ab3ara»
FOBopeHHe OmnucaHue 3J1EMEHTOB 00BEKTA. HOBTOpCHI/IG CJIOB AJId OIIMCaHUus CTaILI/Iﬁ mpounecca.
BBG}IGHI/IC mpuMepa Uik UIUIIOCTpalun B IIPE3CHTAIIUIO.
IMucemo Onrcanue MOMENICHNS U PACTIONOKEHHE 00BEKTOB B HEM.




Tema 6: Betukue macrtepa

Jlexcnyeckuit MUHUMYM N306pakenue yenoBeka. Jnoxa Bospoxnenus. Jleonapao na Bunun. Mukenanpxerno.
Pagasne. Tunman. Macrepa ceBepHoro BosposxaeHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pamMMaTHKa CpasHenue Present Perfect/ Past Simple

UYrenue OtpaboTKa BEINOIHEHNS 3aaHui «B kKakoMm ab3are roBOpUTHC 0...»

I'oBopenue [MpenmymiecTBa nim HepoCTaTKH. JIeKCHKa 1 BBIpaXKEHUsI CBOETO MHEHUS U
aprymenTanuu (because, lead to, cause, due to, as).
Omnmcanue mporecca co3aanus n3o0paxkeHus, ucmons3ys Present Continuous.
Omnmcanune pe3ynabpTaToB, HCTIONB3ys Present Perfect.

[Mucemo [TpenmMymiecTBa MM HEAOCTATKH XyIOKECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBnna
nmoctpoeHns ab3ana. Brogsmee npemioxkenue, kKotopoe GpopMymupyer TeMmy ad3ara.

Tema 7: I'ennanbubiii Buncent Ban I'or.

Jlexcnyeckuii MUHUMYM Teopus nsera. Imnpeccnonnsm. I1ocT- UMIIpecCHOHU3M.

Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

FpaMMaTI/IKa HpeZ[J'IOFI/I MECTa U BPEMCHHU. CreneHu CpaBHCHUS UMCH NPpUIAraTcibHbIX.

YreHue OTpa6OTKa BBIITIOJIHCHHUA BaZ[aHI/IP‘I «I[aHHoe YTBCPKACHUEC COOTBCTCTBYCT MHCHHUIO
aBTOpPa TCKCTA, HC COOTBCTCTBYCT UJIM ABTOP HC BBICKA3BIBACT CBOC MHCHUC 110 JAHHOMY
oBoAYy»

FOBOpeHI/Ie Jlekcuka JJIA BBIPpAXKCHUS COorjiaCus NIk HECOTrIacHs.

To what extent do you agree or disagree? ...

ITucemo Jlekcuka JUTA BBIpAXKCHUA COTrJIaCUus UK HECOIrJlaCus. Jlekcuka JJI BBIPpAXKCHU L
npoTtuBomnocTasieHus: on the other hand, otherwise, however, although, etc.
Hammcats 3cce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp

Tema 8: CTnim 1 HanpaBJeHUs HCKYcCTBAa KOHIA 19- Hayaua 20 Beka

Jlexcnyeckuii MUHUMYM

Crunu 1 HampaBiieHUs1 ucKyccTBa Havana 20 Beka. [lapmkckas mkona. Amazneo
Monmnesiau. JIekcuka 11 OMUCaHus Tpoliecca co3aanus oosekTa: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hamnbonee yactoTHBIC (hpa30BbIC TIIATOIBL: Set up, carry out

Pa3BUTHUC HABLIKOB pa60TBI B
KOMaHIC

I'pammaruka IMpuyactue I (Participle 1)

Urenue OTpaboTKa BEITOTHEHUS 3aJaHUI «3aMOTHATE IPOITYCKH B AHAarpaMMe HITH B aHHOTALIUH
K TEKCTY B COOTBECTCTBHUU C TEKCTOM» U ((BI)I6epI/ITe noaxoJiiee OKOHYAaHUuE
MPEAJIOKEHUA B COOTBETCTBUHM C IPOYUTAHHBIM TEKCTOM)).

T'oBopenue Jlekcuka Juist BRIpa)KEHHsI CPAaBHEHHS U IPOTHBOIIOCTaBIeHus. Small talk.

IMucemo Jlexcuka 11 BBIpa)KEHUS CPABHEHUS U IPOTUBOIIOCTABIICHMUS.
Hanucats 3cce 1o Teme: Pycckue npeacTaBUTeNu Napu»KCKOM HIKOJIb

brnok  pasButus  HaBbIKOB [[IpoBenenne nebaros mo Teme «The modern challenges in arts and humanities».

CaMOCTOSATENBHOM  paboTHI:

Tema 9: ®oBu3m

Jlexcnueckuii MUHUMYM

Ions T'oren. Aupu Matucc. Anzpe Jlepeii.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.




I'pammaruka [Mpuuactue II (Participle IT)

Urenune OtpaboTKa BBHIMOMHEHUs 3aiaHui «J{aHHOE yTBEpXKJEHHE COOTBETCTBYET MHEHUIO
aBTOpa TCKCTa, HC COOTBETCTBYCT UJIM aBTOP HE BBICKA3bIBACT CBOC MHCHUC 110 JaHHOMY
IIOBOY»

I'oBopenue YMeHue 1aBaTh OLEHKY M aHAJIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

IMucemo Hamnmcats 0030p o BbIcTaBKe. Writing a Review.

Tema 10: Kyouszm

JlekcHueCKUil MUHUMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
I'pammatuka Passive Voice
Urenue OTtpaboTKa BBIIOTHEHUS 3aJaHUil «J/aHHOE YTBEepKIEHHE COOTBETCTBYET MHCHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HIIM aBTOP HE BHICKA3EIBACT CBOC MHEHHE 110 JAHHOMY
TTOBOAY
I'oBopenue Juckyccus ¢ cooeceTHUKOM
[Mucemo Onucanue KpyroBoi quarpaMMbl
4 cemecTp
Tema 11. Pycckuii aBaHrapanszm
Jlekcuueckuit MUHUMYM [MonsTHe — aBanTapau3M. Pycckue XynoxHUKH- aBaHTrapAucTel: Hatanss ['oHdaposa,
Muxanin JlapuonoB Bacunuit Kanannckuii u ero «CHHHM BCaTHUK.
I'pammaruka IIpsimast U KOCBEHHAs PeUb.
Urenue OTtpaboTKa BBITIOTHEHUS 3alaHuil «/]aHHOE YTBEpKICHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAET CBOE MHEHHE 10 JAHHOMY
MTOBOAY
T'oBopeHue Peer-to-peer discussion. O6yueHie THATOTHYECKON peUn
To what extent do you agree or disagree? ...
IMucemo Harmucarts nuganoe mucemo (e-mail)

Tema 12. CynpemaTuszm

Jlexcuyeckuit MUHUMYM Cynpemartusm u ero uneosor Kasumup Manesna. YHOBUC. Onp Jlucuikuit

I'pammaruka I'epynanit

Urenue OtpaboTKa BHINOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UIIM ABTOP HE BBICKA3bIBAET CBOE MHEHUE N0 JAHHOMY
HOBOAY»

T'oBopenue [IpuBeneHue 10BOIOB, apryMEHTOB

[Mucemo Jlexcuka 11 BeIpa>ke€HUsI COrIacusl UM Hecoryacusl. Jlekcuka ams BhIpaXKeHUs
nportuBonocTasienus: on the other hand, otherwise, however, although, etc.
Hamucats acce. Opinion essay.
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Tema 13. KoHcTpyKTHBH3M

Jlexc4yecKui MUHAMYM Konctpykrususm. Bragumup Tatnmn. Anexcanap Pomuenko
I'pammarmka Croxnoe nonoiaenue (Complex Object)
UYrenue OtpaboTKa BBHINOMHEHUs 3aiaHui «J/{aHHOE yTBEpXKJEHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 JAHHOMY
MOBOIY»
I'oBopenue OOy4enue auanoruyeckoii peun. Jlekcrka Juis BIpaKeHHs COTJIacHsl WIIM HECOTJIacusl.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
5 cemecTp
Tema 14. UcTopusi KHUTH
Jlexcuyeckuiit MUHUMYM CBHUTOK, MaHYCKPHIIT, KCHiorpadus, HabopHsIi mpudT, neyatHas ¢popma, ['yrrenbepr,
WBan denopos, muHuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammatuka Nuduautns
Urenne OtpaboTka BBINOJNHEHHs 3aJaHuid «/laHHOE YTBEpXKICHHE COOTBETCTBYET MHCHHIO
aBTOpAa TEKCTA, HE COOTBETCTBYET MM ABTOP HE BBICKA3hIBACT CBOE MHEHHE 10 JAHHOMY
TIOBOY»
Tl'oBopenue JleGatsl (ApryMeHTbl —KOHTpapryMeHThl) JIekcuka asist BEIpaXKeHuUst
npoTuBomnocTaBieHus: on the other hand, otherwise, however, although, etc.
IMucemo BripaxxeHrne cOOCTBEHHOI0 MHEHUS B MMICbMEHHOW peun. Opinion essay.

Tema 15. LiuniocTpanus

Jlexcnyeckuit MUHUMYM

DpoHTHCTIHC, PUCYHOK, TpaBlopa, OyKBHUIA, 3acTaBKa, MOJIOCHAS MILTIOCTpAIIKs,
Pa3BOpOTHAs, KOHIIOBKA.

I'pammaruka VHGUHUTHBHBIE KOHCTPYKITHH

Urenne Otpabortka BhinosHeHus 3aganuii «I[IpocMoTpoBoe uTeHHe» AHHOTUPOBaHHE
Tl'oBopenue MoHOIOTHYECKOe BBICKA3bIBAaHHE C YIOTPEOIEHHEM UMIIEPATUBHBIX CTPYKTYP.
IIucemo CocraBieHne HHCTPYKIMH

Tema 16. Illpudgrei

Jlexcnyeckuit MUHUMYM

JloneyatHasi NOATOTOBKA M €€ dTanbl. TpaJnuliMOHHbIe U U POBBIE JONIEYaTHBIE
texHonoruu. BBoj Tekcra, ero obpadorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IToBTopenue: repyHauii

Urenue OtpaboTKa BHINOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET WM aBTOP HE BBICKA3bIBAET CBOE€ MHEHUE 110 JAHHOMY
HOBOAY»

I'oBopenue OOy4enue auanornyeckoii peun. TesedoHHbIE TIEPETOBOPHI

IIucemo [TpaBuna odopmiienns nenoBoit nepenucku. (Memo)

6 cemecTp




Tema 17. JIuzaiiH KHUTH

11

Jlexcuyeckuiit MUHUMYM JlomedaTka, CTaguM CO3JAaHUS NEYATHOTO NPOAYKTAa, MAaKeT, pacKlIajKa, BEpPCTKa,
neperuieT

I'pammaruka lepynauii unu HQUHUTUB

Yrenue OTtpaboTKa BBHIMOMHEHUS 3amaHui «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIM aBTOP HE BBICKA3hIBAET CBOE MHEHHUE 110 JTAHHOMY
MOBOAY

I'oBopenue Ortyer- npe3eHTanys. BricTyruieHne Ha 1e10BO BCTpeue/COBEIIaHuUH.

IMucemo Ortuer (Report writing)

Tema 18 IlocaeneuaTnasi 00padoTka

Jlexcuyeckuit MUHUMYM

Buap! newatHoit npoaykuuu. Ilocneneuarneie onepanuu

I'pammarmka CroxxHble HOPMBI TPUYACTHSI.

Yrenue OtpaboTKa BBHIMOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 IAHHOMY
MOBOIY»

I'oBopenue Onucanue padouero mporecca

[Mucemo Jenosoe nucsmo-3anpoc (Letter of enquiry)

Tema 19 Buabl nepeniéra

Jlekcuueckuit MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammatuka [ToBTOpeHnme BpeMeH

Urenue OTtpaboTKa BBITIOTHEHUS 3alaHuil «/]aHHOE YTBEepKICHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBAET CBOE MHEHHUE I10 JIAHHOMY
MOBOJIY»

I'oBopenue CooO1ieHne o npodieMe/Hernomnaake Yuactue B KOHQEPEHINH, ITI0BOM MEPONPHUITHN

IMucemo JHenosast nepenucka. Letter of Complaint.

3.4 TemaTHka cCeMHHAPCKUX/MPAKTHYECKHX H JA0OPATOPHBIX 3aHSI THI

3.4.1. CemuHapckue/npakTHYeCKHe 3aHATHS

Ounasn gopma o0yueHus
1 cemectp

Tema 1. Uto Takoe HCKYycCTBO (8 yacoB)
3ansitue 1. BBemenne HOBOro JIEKCHUYECKOro marepuaia mo teme. IloBropenue Present Simple.

O6opot There is/are.

3ansiTue 2. Pa3BUTHE HAaBBIKOB UTEHUS U IIOHUMAHUS TEKCTA MO U3y4a€MOU TEME.
3austue 3. becena «Ha BricTaBke» Onucanue o0LEKTA.
3ansarue 4. Texymuii KOHTPOJIb 11O TEME 1.

Tema 2. My3eu mupa (8 yacoB)
3ansitue 1. BBenenue HOBOro JIekcudeckoro marepuana o teme. Past Simple. Future Simple.

MomanbHBIE TIAroJIEI Can,

may, must. Some, any, no ¥ UX TPOU3BOHbIE.
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3ansiTre 2. Pa3BUTHE HAaBBIKOB YTCHUS U IIOHUMAHUS TEKCTA MO U3y4aeMOU TEME.
3anstue 3. Hanucanue MHCTPYKIMU C MPAaBUIIAMU TTOBEJICHUS B My3€e€.
3ansTue 4. Texyuyii KOHTPOJIb 1O TEME 2.

Tema 3. Jlyuymiee B Poccun: Ipmurax. TperbsikoBckas rajiepes. (8 4yacon)

3ansitue 1. BBenenue HOBOIO JIeKCHYECKOro Marepuaia mo teme. Present Continuous. BeipakeHue
to be going to.

3aunstue 2. Pa3BuTHE HABBIKOB YTCHUS M TOHUMAaHUS TEKCTa M0 U3y4aeMOU TeMe.

3ansaTne 3. Onucanue kaptusl. [loBTOpEeHME CIOB AJIs1 OMMCaHUs CTaAui mpoiecca. Brenenue
npuMepa Wi WUTIOCTPALIMHU B IPE3ECHTALUIO.

3ansTue 4. Texyuuii KOHTPOJIb 1O TEMeE 3.

Tema 4. IlepeaBu:kHuKH (8 4acoB)

3ansTue 1. BBeeHure HOBOro JIEKCHYECKOr0 MaTepralia o TeMe. MogajbHbIE IJ1aroJibl U UX
9KBUBAJICHTBI.

3ansTue 2. PazBuTue HaBHIKOB YTEHUS U TOHMMAHHUS TEKCTa 110 U3y4aeMOil TeMe.

3ansaTue 3. Onucanue nuarpaMMmel. [loBTOpeHuE CI0B 17151 ONIMCAHUSA CTaAUN IIpoLecca.
3ansaTue 4. Tekymuii KOHTPOJIb 1O TEME 4.

2 cemecTp

Tema 5: B xynoxkecrBeHHo# MacTepckoii (12 yacos)

3austue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuasa 1mo TeMe.

3ansaTue 2. 'pammaruka. Present Perfect.

3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO U3y4aeMOU TeMe.

3ansaTue 4. Onucanue >eMeHTOB 00bekTa. [loBTOpeHue 0B [Isl OonucaHus cTaauil mpoiecca.
BBenenue nmpumepa wiv WUTFOCTPALIMH B TIPE3EHTAIUIO.

3ansaTue 5. Onucanre NOMENIEHUS U PACHOJI0KEHUE OOBEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOJIb 110 TEME 5.

Tema 6. Betukue mactepa (12 yacoB)

3ansTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHalia o TeMe.

BausaTue 2. ['pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. PazBuTre HaBBIKOB YTEHHS U TIOHUMAHUS TEKCTa MO U3y4aeMOil TeMe.

3ausrtue 4. [IpeumymecTsa nuiau HeAOCTATKH. JIEKCHKa SISl BRIpAXKEHUSI CBOETO MHEHUS U
aprymenTtanuu. Omnrcanue mporecca co3aaHus n300pakeHusl.

3ausrtue 5. [IpenmyIiecTBa uim HEJOCTATKU XYA0KECTBEHHBIX TeXHHUK. CTpykTypa scce. [IpaBuna
HOCTpOeHUs ab3aria.

3austue 6. Texymuii KOHTPOJIb 1O TEME 6.

Tema 7: I'enuanbubiii Buncent Ban I'or (12 yacoB)

3ansTue 1. BBeneHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3aunsrue 2. ['/pammaruka. [Ipeqnorn mecta n Bpemenu. CTENeHN CpaBHEHUS UIMEH NPUJIAraTelIbHbIX.
3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TIOHMMAHUS TEKCTA 10 U3y4aeMOU TEME.

3anstue 4. CTpyKTYyphbI I BBIPAXKEHHS COTVIACHS WIM HECOIJIACHS, IPOTUBONOCTABIICHMUS.
3ansaTue 5. Hanncanue scce.

3ansarue 6. Texymunii KOHTPOJIb 11O TEME 7.

3 cemecTtp

Tema 8. CTniin 1 HanpaBJIeHUA HCKYCCTBA KOHIA 19- Havaua 20 Beka (12 yacoB)
3austue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTeprasa 1Mo TeMe.

3anstue 2. 'pammaruka. [Tpuyacrue | (Participle I).

3ansitue 3. Pa3BuTHEe HABBIKOB YTCHHUS M IOHMMAaHUS TEKCTA 110 H3y9aeMOU TeMe.
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3aunsTue 4. JIekcuka 115 BRIpaXEHUs CPaBHEHUS U MPOTUBOMOoCcTaBieHus. Small talk.
3ansaTue 5. Hanncats 3cce 1o teme: Pycckue npencTaBuTeNn NapuKCKOM IIKOJIBL.
3ansTre 6. Texyuuii KOHTPOJIb IO TEME 8.

Tema 9. ®oBu3m (12 yacon)

3aunstue 1. BBeneHrue HOBOTO JIEKCUYECKOI0 MaTepuasa 1o TeMe.

3aunsrue 2. 'pammaruka. [Ipuuactue 11 (Participle II).

3ansaTue 3. Pa3BuTHE HABBIKOB YTCHUS U IOHUMAHUS TEKCTa MO U3y4aeMOU TeMe.
3ansTue 4. TpeHMPOBKA HABBIKOB JaBaTh OLIEHKY M aHAJIN3UPOBATh.

3ansrue S. Harmucats 0030p o BeicTaBke. Writing a Review.

3ansTre 6. Texyuuii KOHTPOJIb MO TeMe 9.

Tema 10. Kyousm (12 yacoB)

3ansTue 1. BBeneHrue HOBOTO JIEKCUYECKOTO MaTepurana o TeMe.

3aunsrue 2. 'pammaruka. Passive voice.

3ausTue 3. Pa3BuTHe HABBIKOB YTCHUS M IOHUMAHMS TEKCTa MO U3y4aeMO TeMe.
3ansaTue 4. J{uckyccus ¢ cobeceJHIUKOM.

3ansaTue 5. Onucanue KpyroBoi AMarpaMmsl.

3ansaTue 6. Texymmii KoHTposb 1o Teme 10.

4 cemecTp

Tema 11. Pycckuii apanrapausm (12 yacon)

3ansTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHralia o TeMe.

3ansaTue 2. 'pammaruka. [Ipsimas u KOcBeHHas peub.

3ansaTue 3. PazBuTue HaBBIKOB YTEHHS U TOHUMAHUS TEKCTa MO U3y4aeMoil TeMe.
3ansitue 4. Peer-to-peer discussion. O0yueHue 1HaIOrH4ecKoil peyn.

BausTue 5. Hanucanue mnunoro nucema (e-mail).

3ansaTue 6. Texymuii KOHTpoIb 1o Teme 11.

Tema 12. Cynpematusm (12 yacos)

3ansaTue 1. BeeneHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3ansarTue 2. 'pammaruka. ['epynauii.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMs U TOHMMAHHUS TEKCTA 10 U3y4aeMOH TeME.
3ausrtue 4. [IpuBeneHune 10BOJ0B, APTyMEHTOB.

3anstue 5. Hanmucanue scce. Opinion essay.

3ansaTue 6. Texymuii KOHTpOIb 10 Teme 12.

Tema 13. Koncrpykrususm (12 yacos)

3ansaTue 1. BeeeHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3ausrtue 2. 'pammatuka. Cnoxuoe nonosnenne (Complex Object).

3ansitue 3. Pa3BuTHe HAaBBHIKOB YTEHUS U IIOHMMAHUS TEKCTa 0 U3y4aeMoil Teme.

3austue 4. O0ydeHHe THATOTHYECKON peun. JIeKCHKa JIsl BRIpaKEHUS COTTIACHS UITH HECOTJIaCHs.
3ansitue 5. Bar-chart description.

3ansitue 6. Texymuii KOHTPOIB IO Teme 13.

5 cemecTp

Tema 14. Uctopust kuuru (12 yacos)

3ansTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepHraia o TeMe.

3ansrue 2. 'pammaruka. UHQUHUTHUB.

3ausitue 3. Pa3BuTHE HABBIKOB YTCHUS U TIOHUMAHUS TEKCTA 110 M3y9aeMOU TeMe.
3ansTue 4. J[e6atel (ApryMeHThl —KOHTpapryMeHThl) JIekcuka 1uist BeIpaskeHus
MPOTUBOIIOCTABJICHUS.
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3ausiTue 5. BeipaxkeHne coOCTBEHHOTO MHEHHUS B MUChbMEHHOM peun. Opinion essay.
3ansaTHe 6. Texymuii KOHTpOIb 110 TeMme 14.

Tema 15. Hamroctpanus (12 yacoB)

3ansTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHalia o TeMe.

3ansarue 2. 'pammaruka. MTHQUHUTUBHBIE KOHCTPYKIHH.

3ansTue 3. PazBuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMoil TeMe.
3ansTue 4. MOHOIOrHYECKOE BHICKA3bIBAHUE C YIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYD.
3ansaTue 5. CocraBieHUE HHCTPYKIIUH.

3ansaTue 6. Texymuii KOHTpOIb 110 TEMe 15.

Tema 16. llpu¢rtoi (12 yacos)

3ansTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHralia o TeMe.

3aunsartue 2. 'pammatuka. [loBropenue: repyHauii.

3ansTue 3. PazBuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMOil TeMe.
3anstue 4. O0yyenue auanornyeckor peun. TenegoHHbIEC TEPETOBOPHI.
3ansTue 5. [IpaBuna odhopmieHus neiaoBoi nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTpOIb 110 TEMeE 16.

6 cemecTp

Tema 17. JIn3aiin kuuru (12 yacoB)

3austue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuasa 1mo TeMe.

3ansaTue 2. ['pammaruka. ['epynauit wiv uHOUHUTHB.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHHUS TEKCTa 10 U3y4aeMOil TeMe.
3ansaTue 4. OtueT-npe3eHTanus. BeicTymnieHue Ha eI0BOM BCTpeye/COBEIaHUH.
3ansaTue 5. Oruer (Report writing).

3ansaTue 6. Texymumii KOHTpOIb 110 Teme 17.

Tema 18. IlocseneuyaTnas o0padorka (12 yacoB)

3ausrtue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. CraoxHble GOPMBI IPUYACTHS.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TOHMMAHHUS TEKCTa M0 U3y4aeMOil TeMe.
3anstue 4. Onucanue paboyero mporecca.

3ausrtue 5. JlenoBoe nucsmo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texymmii KOHTpob 110 Teme 18.

Tema 19. Buasl nepeniiera (12 yacos)

3ausrtue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. [loBropeHue BpemeH.

3ansitue 3. Pa3BuTHE HABBHIKOB UYTCHHS M TIOHMMAHUS TEKCTa 110 U3y4aeMOil Teme.

3anstue 4. Coobuienue o npodiaeme/Henonaake Yuactiue B KOHQEpEHIIUH, 1eJI0BOM MEPOTIPUATHH.
3ausrtue 5. Jlenosas nepenucka. Letter of Complaint.

3ansaTue 6. Texymuii KOHTpoab MO Teme 19.

3.5 TemaTtuka KypcoBbix pador
He npexgycmorpeno.
4, YueOHo-MeTOAUYECKOEe 1 MH(OPMAIMOHHOE 00ecreyeHue

4.1 HopmartuBuble 1okyMeHTHI 1 [OCThI

He npenycmorpeno
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4.2  OcHoBHas JUTEpPaTypa

1. beuts T.A. English reader for students of art. YueOnoe mocodue. — M. : MI'VII,
2010 — 102 crp.

2. Tepexuna O.B., Kpacunbaukosa JI.B. AHrmmiickuii sI3bIK /Ui TOJIUTPapUCTOB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTeJbHAA JIUTEPATYpPA

1. beuts T.A. IlpakTuueckuil Kypc aHIJIMMCKOTO SI3bIKA JUIS XYJIOKHUKOB U
nu3aitHepoB. YuebHoe nocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonmna A.A., Caaksa A.C. Anrnuiickas rpammatuka XXI| Beka. — M.:Dkcwmo,
2015 - 496 ctp.

3. CroBapb COBPEMEHHOTO aHTJIMHCKOTO s13bIKa B KapTuHKaX. CocT. M.®. ABTalikuHa.
— M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjaeKTpoHHBbIEe 00pPa30oBaTeIbHbIE PECYPCHI

o Ilepsblil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemectp:


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289

16

https://online.mospolytech.ru/course/view.php?id=7267

UYeTBepThiii ceMecTp:
https://online.mospolytech.ru/course/view.php?id=9207

ITaTsiii cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IlecToit cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3MOHHOe W CBOOOJHO  pacmpocTpaHseMoe  NPOrpaMMHOe
o0ecmeuyeHune
HE [IPEAYCMOTPEHO

4.6 CoBpemenHblie nmpoeccHoHAIbHbIE 0a3bl JAHHBIX W HHGOPMAIMOHHbIE
CIPaBOYHbIE CHCTEMBbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MaTepuajabHO-TEXHHYECKOE 00ecnevyeHne

Hoytbyk - 1.
Cwmaptaocka - 1.

6. MeToauueckue PEKOMEHIAUH

6.1 Meroanueckne peKOMEHIANMH /Il IIPENOJABATEIs 110 OPraHu3aIuK
00y4eHus

«IHOCTpaHHBIM A3BIK» — OAHA W3 0a30BbIX AUCHMIUIMH JII0OOro ydeOHOro miaHa. B
COBPEMEHHOM MHpe 0e3 3HaHMsS MHOCTPAHHOI'O sI3bIKa HEBO3MOXKHO TOBOPHUTH O BCECTOPOHHEH
MOATOTOBKHU Oyaynux nHxkeHepoB. OCHOBHOM KypcC JaHHOM TPOrpaMMbl pa3paboTaH JjIsl CTYIC€HTOB,
paHee M3y4YaBIIMX AHIVIMHCKUMN sI3bIK. Benymas Lenp JaHHOTO Kypca — pPa3BUTHE y CTYIEHTOB
MHOSI3BIYHOM  MPO(ECCHOHANbHO-KOMMYHUKATUBHOM  KOMIIETEHIIMM B  IOBCEJHEBHOHM U
npodeccuoHanbHOM cdepe obmenus. [lockonabky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCHUILIMHA
«MHOCTpaHHBIH A3bIK» OTHOCUTCS K OJIOKY T'YMaHUTAPHBIX JUCIUIINH, OHA UMEET BaXKHOE 3HAUECHUE
B ()OpMHPOBAaHUM COLMOKYIIBTYPHOTO 00JIMKA COBPEMEHHOTI'O KOHKYPEHTOCIIOCOOHOTO CIIELUATUCTA.

CrpykTypa Kypca COCTaBji€Ha C YYETOM IIOCJIEAO0BATEIBHOIO JIBHKEHHS OT MIPOCTOTO K
CIIO)KHOMY, OT OOmIel JekcHMkH U 0Oosee NpodecCHOHaTbHO-OPHEHTUPOBAHHOM, YTO MO3BOJISET
OCYIIECTBUTH TIOCJEAOBATEIbHBIA TEPEeXo] OT OOIero s3pika K oOmeTrexHudeckoMy. JlanHas
paOouasi mporpaMma CTPOUTCSI Ha COYETaHWUHU TAKUX NPHUHIUIIOB OOYYEHUs, KaK JIMHEHHOCTb U
MOJIYJIbHOCTb, (YHJAaMEHTaIbHOCTh M MParMaTUYHOCTb, OPUEHTUPOBAHHOCTh HA JIMYHOCTh
CTYJEHTA.

Kypc cocront n3 aByx 0J0KOB: MPaKTHUYECKHUE 3aHATUS U CAMOCTOSITENIbHAsA padoTa CTYJAEHTOB,
KOTOPOH OTBOJAMTCS 3HAUMTENIbHAS YacTh y4yeOHBIX 4yacoB. IIpakTuueckue 3aHATHS JAOJDKHBI OBITh
MIOCTPOEHBI TAKUM 00Pa30M, YTOOBI U3y4aeMbIil U 3aKPEIIIEMBbIH B X0/1€ BBITOIHEHUS YIPaKHEHUN
JEKCUKO-TPAMMAaTHYECKUH  MaTepuaia o0s3aTeNbHO HAXOAWI BBIXOA B  MPOAYLHPOBAHUU
COOCTBEHHBIX BBICKa3bIBAaHUM CTYJE€HTOB B YCTHOM M NMUChbMEHHOW peud. VIMEHHO ¢ 3Toil Lenbio


https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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KaK]IbIN COZIEpKaTeIbHbIN pa3ien TUCIUIUIMHBI BKITtouaeT B ce0s yacTu «I oBopenue» u «Ilucemom,
IENIBI0 KOTOPBIX M SIBJISICTCSI BBEIEGHHE M 3aKPEIJICHHE OIPEIEICHHOT0 TEMaTHYeCKOro OJIoKa
JEKCUKO-TPAaMMAaTHYECKUX KOHCTPYKLMH M CO3JaHHE HEOONbIIMX YCTHBIX M IHCbMEHHBIX
COOOILIEHUH Ha 33JaHHYI0 TEMY B COOTBETCTBUH C M3YYa€MbIM B IaHHBIII MOMEHT pa3JIEIOM.

Iesnbro caMOCTOATENIBHOM pabOThI CTYICHTOB SIBIISIETCS, NPEKIE BCErO, Pa3BUTHUE HABBIKOB
HEOOXO/JMMBIX B AajbHEWIIeH NMpoQecCHOHANBHON KXU3HU, TAKUX KaK HABBIKOB CaMOOOYYEHUS U
CaMOpPa3BUTHS U HABBIKOB paOOTHI B IPyIIax.

VYcnemHoe oOcBOoeHHE pa3pabOTaHHOW NPOTpaMMbl [0 HMHOCTPAHHOMY SI3BIKY JOJDKHO
c(OpMHPOBATH y CTYJICHTOB 3HAHUS OOIETEXHUUECKON JIEKCUKH, YMEHUS TOTOBUTh IPE3EHTAllUU U
IUCaTh 3CCE, HABBIKM CaMOCTOSITEIBHOM pPa0OThI C LENbI0O TOWCKAa M aHajau3a Tpedyemoit
UHpOpPMaLMU, TEM CaMbIM IOJATOTOBUB NPOYHBIA (QYHIAMEHT Ul OCBOCHMs IPOpECCHOHATBHON
MHOSI3BIYHOM TEPMUHOJOTMHM W PA3BUTHS MHOS3BIYHBIX NPOQEeCcCHOHATHHO-KOMMYHHKATUBHBIX
HaBBIKOB Ha CJIEYIOLINX CEMECTpax 00yueHus.

6.2 MeroauuecKkne YKa3aHHs /s 00y4AIOIIUXCS 110 0CBOCHHIO U CIHHILTHHBI

[Iporpamma oO0y4denus mno aucuuiuinHe "VHOCTpaHHBIN S3BIK" HMMEET CIeayIoIe
OCOOCHHOCTH:

- HAUINYHE TpoeCcCCHOHATHLHO-OPHEHTUPOBAHHEIX (1 - 6 cemecTpbl) GJIOKOB,

- BBIJICJICHHE CaMOCTOSITEJIbHOM paboThl B aBTOHOMHBIN BUJA pabOThl CTYJIEHTOB, KOTOPBIii
OLIGHUBAETCS OTIEIFHO U HMEET NMPOo(hecCHOHATbHO-OPUEHUTHPOBAHHBIN XapakKTep,

- CII0JIb30BaHKe OaNIbHO-PEHTUHIOBOM CUCTEMBI KaK OCHOBBI JUIsl OLICHKHU 3HAHUH 1 yMEHU
CTYJCHTOB U BbICTAaBJIEHUSI UTOTOBOM OLIEHKH B KOHIIE Ka)KI0I'0 CEMECTpa.

Hucnunnuna "MHOCTpaHHBbIe A3bIK" U3ydaeTcs CTyAeHTaMu 6 ceMecTpoB. JTO O3HAYAET, YTO
C CaMoro MepBOTO CEMECTpa CTYIEHTHI IOJDKHBI NMPABHIBHO IOCTPOUTH CBOKO PabOTy HaL
COBEpPILEHCTBOBAHUEM CBOETO YPOBHS BJIAICHUSI HHOCTPAHHBIM S3bIKOM: MpOpadaThIBaTh HOBYIO
JIEKCHKY I10 H3y4aeMbIM T€MaM, BHUMATEIbHO YATATh MpeAaraeMble TEKCThI, 00paliias BHUMaHHUe
Ha HOBBIE CJIOBA U MCIIOJIb30BAaHUE PA3HBIX IPAMMAaTHYECKUX KOHCTPYKIIUl, aKTUBHO y4aCTBOBATh
B TPYININOBBIX OOCYXAEHUSAX U ¢opMax pabOThl Ha 3aHATUAX, CAMOCTOSTENIHO CO3/1aBaTh
CBSI3aHHbIE YCTHBIE U TUCbMEHHBIE TEKCTHI [0 U3yYaeMbIM TEMaM.

B pamkax gucuumuimHbl «MHOCTpaHHBIM — S3bIK» BHABI CaMOCTOSTEIBHOM paboThI
OpraHM30BaHbl 10 MPHHIMILY «OT IMPOCTOTO K ciloXHOMY». Ha mepBom cemecTpe 3amaueit
CaMOCTOSITENIbHOW  paboThl  ABNSETCA HAY4YUTh CTYJEHTOB HAaXOJUTh 3alpalldBacMylo
npenoaaBaresneM HHPOPMAIUIO U JIe]aTh KPaTKYIO CIIPaBKy IO OCHOBHBIM MOMEHTaM. Pe3ynbpraT
paboThI MPeJICTABIAETCS B BUJIE MTPE3CHTALUH.

Ha BTOpoM cemectpe 3amaueit 3Toro Buaa ACSITEILHOCTU SIBISETCS Pa3BUTHE KPUTHUYECKOTO
MBILIUJIEHUs] CTYJEHTOB. B KauecTBe 3aJaHusi Ha CaMOCTOSTEIbHYIO pPabOTy CTyIeHTaM
IpeyiaraeTcsi 03HAKOMUTHCS C HECKOJIbKMMU HCTOYHHKAMHU M, KPUTHYECKH HX OCMBICIIHB,
MIOATOTOBUTH TPYIIIOBYIO NPE3EHTALUIO.

Ha TpeTbem u ueTBepTOM ceMecTpax 3aJayeil caMOCTOSATEIbHON pabOThI SBISETCS HAy4YUTh
CTYACHTOB paboTaTh ¢ rpadukamMu (KpyroBol u cronbuaTtoil auarpamMmMamu, JTUHEHHBIMU
rpadukamm): YUTaTh AUATPAMMBI, BBIIETSTH OCHOBHBIE  BTOPOCTEIIEHHBIE MOMEHTHI, OITUCHIBATD
JarpaMMbl Ha MHOCTPAHHOM si3bIKe. Pe3ynbTaTr paboThl MpencTaBiseTcsl B BUAE€ MTUCbMEHHOTO
ONMCAHUA JarpamMM U YCTHOM MpPE3eHTally Ha OCHOBE MCIIOIb30BaHUS IPa(UKOB.

Ha nmarom u mectom cemecTtpax camocTosiTeNbHas paOoTa 3akilo4aeTcsl B MPOBEACHUHU
IPYNNOBBIX Je0aToB € I1enbio (OPMHUPOBAHUS HABBHIKOB apryMEHTHUPOBaHHS U pabOTHl B
KOMaH/1ax.

Bce npemnoxeHHble BUABI CAMOCTOSTENbHOM pabOThl HAmpsSMYyK CBSI3aHBI C
UCIIOJIb30BaHUEM 3JIEKTPOHHBIX PECYPCOB MITH KOMITBIOTEPHOT'O IPOTPAMMHOT0 00eCIIeUeH s, YTO
TaK)Ke CIIOCOOCTBYET Pa3BUTHIO MPO(ECCHOHATBHBIX HABBIKOB CTY/IEHTOB, HEOOXOIUMBIX B MX
nanpHeimei npodeccuoHalIbHON AEATENbHOCTH.
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O 7. ®OHJ OLIEHOYHBIX CPEICTB

o 7.1. MeToAbl KOHTPOJIAA M OLICHUBAHUS Pe3yJIbTATOB 00y4eHHSs

B nponecce 06ydeHus UCIONIB3YIOTCS CIEyIOIUE OLEHOYHbIE (POPMBI CAMOCTOATEIBHOM
paboThI CTYIEHTOB, OLICHOYHBIE CPEACTBA TEKYIIET0 KOHTPOJIS YCIIEBAEMOCTH U TPOMEKYTOUHBIX
aTTECTALUM.

K o11eHOYHBIM CpeICTBaM TEKYILIETO KOHTPOJISI OTHOCATCS:

- KOHTpOJIbHasl padoTa,

- YCTHBIH OIpoC,

- IOKJIa[l/COOOIIIEHHE,

- Kelic-3a7a4n,

- poneBas urpa,

- onHcaHue rpauKoB.

K ouieHOuHBIM cpeicTBaM caMOCTOSITENbHON paboThI

- IOATOTOBKA NIPE3CHTALU;

- ne0arkl.

K onieHOYHBIM CpeacTBaM MPOMEKYTOUYHOTO KOHTPOJISE OTHOCUTCSL:

- UTOTOBas JIEKCUKO-TpPaMMaTHUYECKasi KOHTPOJIbHAs paboTa Ha IPOBEPKY 3HAHUS U3YUYEHHOT'O
JIEKCUYECKOr0 U TpaMMaTH4ECKOIo MaTepuraa,

- Oecema ¢ mpenojaBaTeleM IO MPOWIEHHBIM TeMaM C LEJIbI0 KOHTPOJIL YPOBHS
c(OpMHUPOBAHHOCTH HABBIKOB OOLIEHUS B TUIIMYHBIX CUTYaIUX.
OO0pa31pl 3a7aHKi 1715 IPOBEICHUS TEKYLIEro KOHTPOJIs, TEMBI JUIs IIPe3eHTalui 1 3cce, 3aaHus
JUISL CAMOCTOSITENIbHON pabOThI CTYAEHTOB, 00pa3el] UTOrOBOI KOHTPOJIBHOU paboThl IPUBEIECHBI B
m.7.3.

7.2 Ikana U KPUTEPUHU OLEHUBAHUSA Pe3yJILTATOB 00y4eHUs
[TokazareneM OIICHHBAHHS KOMIIETEHIIMM Ha Pa3IUYHBIX JTamax ee (OPMUPOBAHUS SBISETCS
JIOCTIKEHHE 00yUYaIOIUMHUCS TUIAHUPYEMBIX PE3YIHTATOB O0YUEHUS 110 JUCITUTIIIIHE.
YK-4 - cioco6HOCTH 0CYLIECTBISATH 1€J10BYI0 KOMMYHHKAIMIO B YCTHOH M MHCHbMeHHO# (opmax Ha
rocyiapcTBeHHOM si3bike Poccuiickoii @egepanu U MHOCTPAHHOM SI3bIKE

[IpomexyTounast arTectanus o0yqaronmxcs B popme 3auera/sK3aMeHa MPOBOIUTCSA IO Pe3yJIbTaTaM
BBITIOJTHEHHSI BCEX BUAOB Y4eOHOIl palOThI, MPEIyCMOTPEHHBIX Y4YeOHBIM IUIAHOM MO JaHHOMN
JTUCITUTUIMHE, TIPA 9TOM YYHUTBHIBAIOTCS PE3yJbTaThl TEKYIIETO KOHTPOJIS YCIICBAEMOCTH B TECUCHHE
cemectpa. O1eHKa CTeNeH! JOCTHKEHUS 00yJaloIUMUCS TUTAHUPYEMBIX Pe3yJIbTaTOB 00YUESHHUS 110
JTUCITUTUIMHE TPOBOJUTCS TPErojaBaresieM, BEIyINIUM 3aHITHS 10 JUCIUILIMHE, METOI0M
OKCMIEPTHON oOIeHKU. [lo uToraM mpoOMEKyTOYHOM aTTecTaluu MO JUCIHIUIMHE BHICTABISAETCS
OIICHKA 3a4TEHO/HE 3a4TEHO WITn
«YAOBIETBOPUTEIHHOY/ «XOPOILI0»/ «OTIHUUYHOY/ «HEYJOBIETBOPUTEIHLHO» B 3aBHCHUMOCTH  OT
PETyCMOTPEHHOHN YIeOHBIM IIaHOM (DOPMBI IPOMEKYTOUYHOTO KOHTPOJIS.

K npomexcymounoii ammecmayuu 00nyckaiomesi moivko cmyOeHmbl, GbINOJIHUBUIUE 6CE
8UObL YUeOHOU pabomul, npedyCMOmMpeHHble paboueli npocpammolt no oucyuniune « Mnocmpanuuolil
AZBIKY. GbINOJIHEHUE OOMAWHUX 3a0AHUL, BbINOTHEHUE MEeKYWUX KOHMPOTIbHbIX paOOm, bINOIHEHUE
CamocmosmenvbHol pabomeoi.

[Tpumensiercs 6anbHo-pelimunzo6as cucnmema OYeHUEanus CTyJICHTOB.

Ounasn gopma o0yueHus
MakcumanabHOe KOJIMYECTBO OaJIJIOB, KOTOPOE CTYJIEHT MOKET HabpaTh IO pe3ysibTaTaM CeMEeCTpa,
cocrasiisieT 100 6amno. V3 Hux 40 6anioB OLIEHUBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 10 6ayos -
pe3yJbTaT BBINOJIHEHUS CaMOCTOSITENIbHOM paboThbl, 50 GaiioB MpUXOIATCS HA MPOMEKYTOUHYIO
aTTeCTaLUIO.
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Ayoumopnas paboma: maxcumym 40 6annos
(] BBHIMOJIHEHWE OMAIIHUX 3aJlaHHid, padoTa Ha 3aHATHIX (OTBETHI Ha YCTHBIE BOIPOCHI,
ydacTue B 00CYKIIEHUSX, pOJIEBBIX Urpax) — 20 OaJJIOB IO UTOTaM CEMECTPA;
[] BBIMOJIHEHUE JICKCHKO-TPAMMATHYECKAX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOJIBHBIE
paboter) — 20 6amoB (o 10 6a/mIoB 32 KaXKIyt0 KOHTPOJIBHYIO paboTy).

Camocmoamenvnas paboma: maxcumym 10 é6annoe
[7 1 cemectp: mpe3eHtanus - 10 OGayuioB (M3 HHUX MakKCUMyM B 7 OallJIOB OIICHHBAETCS
NPE3eHTAIMs CaMOoro J0KIaaa 1 3 6ajlia — OTBET Ha BOIPOCHI [0 TEME JJOKJIAIA).

[1 2 cemectp: rpymmoBas mnpe3eHTanus — 10 OamwioB (M3 HUX MakCUMyM B 7 OajuioB
OIICHUBACTCS TPE3CHTAIMS CaMoro JOKiIazga W 3 0amia — OTBET Ha BOMPOCHI MO TEME
JOKJIaza).

[1 3 cemecTp: MOATrOTOBKA MPE3CHTAIIM Ha OCHOBE omnucanus rpa¢pukoB — 10 6amnoB (13 HUX
MaKCHMyM B 7 0ajuIOB OIIEHMBAETCS MPE3EHTALMs CaMoro J0KiIaga U 3 Oajuta — OTBET Ha
BOIIPOCHI IO TEME JI0KJIaa).

Ilpomesxcymounan ammecmayun: makcumym 50 6annoe
[] nexcHuKo-TpaMMaTH4ecKasi KOHTpOJIbHas pabora — 25 6amioB
[] Gecema ¢ mperogaBaresieM 1Mo NPOHICHHBIM TeMaM — 25 6ayuioB

Tabnuma cOOTBETCTBUI HAOPaHHBIX CTYJICHTOM OAJUIOB OIEHKE «3aYTCHOY»/ «HE 3aYTCHO» H
OTMKCAaHUE PE3YIbTATOB:

Crof0aiibHAA
HIxana
IIKaJaa Kputepun onennBanus
OLICHUBAHUSA
OllCHUBAaHUSA

BoinonHensl BCE BH/IbI yueOHOU paboThl,
MPEyCMOTPEHHBIE y4eOHBIM TJTAHOM. Crynent
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUM, HABBIKOB
MPUBEJICHHBIM B TaONMUIAX WHIUKATOpaM, OIEPUPYET
MPUOOPETEHHBIMU  3HAHHUSIMH, YMEHUSMH, HaBBIKAMH,
MPUMEHSAET WX B  CHUTyallusiXx  OBITOBOTO W
npodeccroHanbHOrO B3aumozeicTsus. [lpu stom moryt
OBITH TOMYIIEHbI HE3HAYUTEIHHBIE OITMOKH, HETOYHOCTH B
BHIOOpPE  aJ€KBaTHBIX  JIEKCHYECKHMX  €IWHUIl U
TPaMMaTHYECKUX CTPYKTYP.

55— 100 3auyTeHo

He BbinosniHeH oauH unu Oosiee BUAOB y4yeOHOH paboTHI,
NPEIyCMOTPEHHBIX  y4eOHBIM  IUIAHOM. CryneHt
JIEMOHCTPUPYET HEMOJTHOE COOTBETCTBUE 3HAHU, YMEHU,
HaBBIKOB MpPHUBEJCHHBIM B TaOJIMIAX HHAUKATOpAM,
JIOTIYCKAIOTCS ~ 3HAYUTENIbHbIE OIIMOKU, TMPOSBISETCS
OTCYTCTBHE 3HAHWUW, YMEHUH, HABBIKOB I10 OCHOBHBIM
BUJIaM pEYeBON AESITENbHOCTH (ayJUpOBaHUE, TOBOPEHHE,
YT€HUE U MUCbMO), CTYJCHT UCIBITHIBACT 3HAYMTEIbHbIC
3aTpyJHEHUS TIPU ONEPUPOBAHUM 3HAHUSIMU U YMEHUSIMHU
IIPU UX IEPEHOCE HA HOBBIE CUTYAIIUH OOILICHMUS.

0—54 He 3aureno
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Tabmuia COOTBETCTBUM HaOpaHHBIX CTYAEHTOM OallyIoOB MATHOAILHOM INKaJe OIEHWBAHHS H
OTIHCAHUE PE3yTbTATOB:

Cro0aibHas
IIaTudanabuas
K12 Kputepun onennBanus
HIKAJIA OLCHNBAHNSA
OLlCHUBAHUS

Beimonnenslr  Bce  BUABI  y4eOHOM  paboTHI,
MpelycMOTpeHHble Yy4eOHbIM miuaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHM, YMEHUHU,
HAaBBIKOB MPUBEJACHHBIM B Ta0JIMIIaX MHIUKATOpaM,
orepupyeT MPHOOPETCHHBIMU 3HAHUSAMH, YMEHUSIMH,
86 - 100 OTan4HO HaBbIKAMH, TPHUMEHSET WX B  CHUTYyalHsX
MOBBIIIEHHON CclokHOCTH. [Ipn 3TOM MOTYT OBITH
JIOTYIIIEHbl HEe3HAYUTENIbHbIE OIIMOKU, HETOUYHOCTH,
3aTPyAHEHUS [PH AHAIMTUYECKUX OIepalusix,
MepeHoce 3HaHMM UM  yMEHMM Ha  HOBBIE,
HECTaHJIapTHBIE CUTYaLUH.

[IpakTHYecKH LEIMKOM BBIIIOJHEHBI BCE BHJIBI
yueOHOU paboThl, MPEeITyCMOTPEHHbIE Y4EOHBIM
wiaHoM. CTYAEHT JI€eMOHCTPUPYET COOTBETCTBHE
3HaHU#, yMEHUH, HaBBIKOB IPHUBEJICHHBIM B
TabIuIax UH/INKATOPaM, orepupyer
PUOOPETEHHBIMU 3HAHUSIMH, YMEHUSMU, HaBbIKAMU,
OpUMEHSET WX B  CUTyalUsX IIOBBIIICHHOM
cio)kHocTU. [Ipy 3TOM MOryT OBITH JIONYILEHBI
OTJIENbHBIE  HErpyOble  OIIMOKW, HETOYHOCTH,
3aTpy[IHEHUS TpU  AHAIUTHYECKUX  ONepalusx,
IIEpEHOCE 3HAaHMM M yYMEHMM Ha  HOBBIE,
HECTaHJApTHHIC CUTYAIUH.

71-85 Xopo1io

YacTUYHO BBITIOJIHEHBI BCE BHUJIBI y4eOHON paboThI,
MpeAyCMOTpPeHHBbIE y4eOHBbIM TIaHOM. CTyIeHT
JEMOHCTPUPYET YAOBIETBOPUTEIBHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
55-70 Y IOBNETBOPUTENBHO |TaOdHMIAX HWHAMKATOpPaM, YacTHYHO OIEpHpYyeT
MPUOOPETEHHBIMH 3HAHUSMU, YMCHUSIMH, HABBIKAMH,
WCIBITBIBAET JOCTATOYHO CEpPhE3HBIE 3aTPyTHEHUS
TIPY OTICPUPOBAHUY 3HAHUSAMH M YMEHUSMHU TIPH UX
MEpPEeHOCEe Ha HOBBIE CUTYAIUH.

He BbimonHeHn oauH win 0Oosnee BUIOB Yy4eOHOM
paboThl, TPEAYCMOTPEHHBIX Y4YEOHBIM TIJIAHOM.
CTyZneHT NIEeMOHCTPUPYET HEIOJIIHOE COOTBETCTBUE
HeynoBnerBoputensH [3HAHWWM, YMEHMH, HAaBBIKOB MPHUBEACHHBIM B

0 TabIuIax UHAMKATOpam, JIOITyCKaOTCs
3HAYUTENIbHbIE OUIMOKH, IMPOSIBISIETCS OTCYTCTBHUE
3HaHUH, YMEHHM, HABBIKOB II0 DAy IIOKa3aTellew,
CTYJIEHT HCHBITBIBAECT 3HAYMTENIbHBIC 3aTPYAHEHUS
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MIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU TPU UX
[IEPEHOCE HA HOBBIE CUTYALINH.

7.3  OueHoYHbIE CpeCTBA

7.3.1. Tekymuuii KOHTPOJIb
1 cemecTp

1. Bonipocsl 11s1 yCTHOTO onpoca

Tema 1

1.
2.
3.

Tema 2

ONo O

Tema 3
9

10.

11

Tema 4

17.
18.
19.
20.

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.
How many buildings does the Hermitage have? Say a few words about each of them.

. What do you know about Jordan Stairs of the Hermitage?
12.
13.
14.
15.
16.

Name a few artists whose pictures are exhibited in the Hermitage.
Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?

Who belonged to the Peredvizhniki group and what were their aesthetic principles?
Name as many of Peredvizhniki artists as you can.

What were the genres of Peredvizhniki paintings?

Speak about one of the Peredvizhniki artists.

2. Tekymasi 1eKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHAas padora

21.

a) Open the brackets and put the verbs into the Present Simple Tense.
Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they
(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
get) tired from the job?” Tom replied —“No, I (to do/not)”
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22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening _ next Monday  room number 10.
31. c) Complete following sentences with the right form of adjectives.
32.1. 1amastudent now. I have ____ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than | thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIEHMIi:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3aga4a «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:.

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam nposedenus: paboTta B rpymmax mo 3-4 yeiaoBeka.

Pewenue xeitica: KOMUCCHA paccMaTpuBaCT 3adBKU KW OHCHHUBACT HUX 110 CICAYIOIIHUM
KpUTEpUSAM: OOBEKTHBHOCTh BBIOPAHHOI'O MapaMeTpa, HACKOJIBKO JTOCTOBEPHYIO MH(OPMALIUIO OH
NpeaoCTaBIACT, PCAIN3YCMOCTh IIPOCKTA; HWHHOBAIIMOHHOCTHL UJICH, 3(1)(1)CKTI/IBHOCTB pa6OTLI
npubdopa).

OneHoYHBIE CPECTBA AJISl CAMOCTOSITEIbHON PadoThI: MOATOTOBKA NPE3CHTAIMN HA TeMY
«Benymuii my3eit Mupa»

1 3anamue: Xopoumme W Ioxue mnpeseHTauuu. CTpykTypa npeseHTanuu. Yacts "BBenenue".
Pacnipenenenrie Tem: KaxAbld CTYIAEHT BBIOMpAaeT My3ed, MO KOTOPOMY OH OyaeT menarth
IIPE3EHTALNIO.

JlomaiiHee 3ajaHue: O3HAKOMHUTCS C CaliTOM BBIOpaHHOrO My3es. OTBETHTh Ha CIEAYHOLIHE
BOIIPOCBI: OCHOBHBIE DPa3Zeibl caiiTa, Kakhe OTIENbl €CThb B MY3€€, IOCTOSIHHBIE U BPEMEHHBIE
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BBICTAaBKH, TPOrpaMMbl 00y4eHHs, Kakas MporpaMMbl UHTEPECHA JINYHO BaM U nodyemy. CocTaBUTh
BBEJICHHE K CBOEH Mpe3eHTaIUH.

2 3anamue: TpoBepKa BBINOJIHEHUS JOMAIIHEro 3aJaHus. PaccMoTpeHme yacTeil mpe3eHTaruu
"OcHoBHas yacTp" 1 "3akmouenue". Onpenenuts ABe 0053aTEbHBIC YaCTH MPE3CHTALIUH.

JlomaliHee 3aiaHue: COCTaBUTh OCHOBHYIO 4acTh Ipe3eHTanuu. Onpenenutcs ¢ TeMOH TpeTben
YaCTH MPEe3EHTALUU, 000CHOBATh CBOM BHIOOD.

3 3anamue: MPOBEpKa BBHITOJHEHUS JoMamrHero 3amaHus. COCTaBICHUE 3aKIIOUUTEIBHOM 4acTH
IPE3CHTALIH.

JlomaiiHee 3aJaHue: IMOJArOTOBHTH MPE3CHTALMIO [UIS BBICTYIUICHHS Ha  MEKIYHAPOIHOM
CTyJeHYEeCKOM (opyMe.

4 3anamue: CTYICHTBI BBICTYIIAIOT CO CBOMMHU IIPE3EHTALUSAMHU HA MEXAYHApPOIHOM CTYAEHYECKOM
dopyme, T1Ie OHM 3HAKOMATCS C MHPOBBIMH JIUJEpaMH B My3eHHOU cepe M MOTryT 3a1aTh CBOH
BOIIPOCHI IIPEICTABUTEIIAM MY3€CB.

2 cemecTp
1. Bonnpocs! /151 yCTHOTO Onpoca

Tema 5

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

okrwnE

Tema 6

6. Isthe term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Texymas JJeKCUKO-TpaMMaTH4YeCKasi KOHTPOJILHAs padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
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bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
.... (You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

Nl e N N

3. TeMbI YCTHBIX COOOIIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3aga4a “Searching for the best arrangement of an art studio”

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoneka.

Buvinonnenue xetica. KoMAUCCHS paccMaTpuBacCT 3aABKHW U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
3¢ (HEeKTUBHOCTh, IKOHOMHUECKAs 11e71eco00pa3HOCTh, y100CTBO.

OueHovHbIe CpeACTBA AJIsl CAMOCTOATEIbHON padoThl: MOATOTOBKA IPYNIIOBOM NPe3eHTALUN
110 TeMaM Kypca.

Pa3BuTHe HaBBIKOB pa60TLI B KOMaHJOC, YMCHUSA 06pa6aTI>IBaTI> HCTOYHUKHU, BBIJICIATH
IJIaBHYIO MBICIIb, IPOBOJUTH €€ aHayin3. CTyJeHTh! JOJKHBI TOATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTCpHraJIoB, IPECAOCTABIICHHBIX npenonaBaTeneﬁ. Nx EJIb U3YYUTH MaT€pualibl, MIPECACTABIIAIONINC
co0O pa3HbIe TOYKM 3pEHHUs, MPEJICTaBUTh ATH pa3Hble TOUKU 3pEHHs, NMPOBECTH HMX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAaHHOE MHEHHE.

3 cemecTp
1. Bonipocsl 1151 yCTHOTO onpoca

Tema 8
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1. What art schools and styles existed at the edge of 19th-20th centuries?

2.  What do you know about the impressionistic technique of painting?

3.  How did Japanese paintings affect ‘Impressionism’?

4. Can you name any art works of the ‘Impressionists’?

5. What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
6. What is ‘Pointillism’?

7. How did 'Expressionism' come into existence?

8.  Who were the most influential painters of 'Expressionism'?

Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive™?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkyumiasi JieKCHKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padoTa

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ___ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) Styles and movements of art in the 19""-20'" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agauya “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
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styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

@opmam nposedenusi. padboTa B rpymiax mo 3-4 yeiaoBeka.

Buinoanenue xetica. KOMACCHS paccMaTprBacCT 3asABKU U OLICHUBACT UX 110 CIICAYIOIIHUM KPUTCPHUAM:
PaACKPBITUE TEMBI, MHTECPECHOC ITPCACTABICHUC MaTEpHraia, HAJIMYUC HArJIAJHOIO MaTepuaia.

OueHo4YHbIE CPeICTBA AJISA CAMOCTOSITEILHOM Pa00ThI: MOAT0TOBKA IPYNIIOBOI Npe3eHTAlNU
1o TeMaM Kypca.

Pa3BuTHE HaBBHIKOB pabOTHl B KOMaHJE, YMEHHsS oO0paOaThiBaThb HMCTOYHHKH, BBIIACIATH
I‘JIaBHYIO MBICJIb, HpOBO,HI/ITB €C aHaJIn3. CTy,ILCHTBI JOJIPKHBI ITOATOTOBUTH Hpe3eHTaHI/IIO Ha OCHOBEC
MaTepHayioB, MPEIOCTABICHHBIX MpernoaaBaTesieid. X menb u3yduTh MaTepualbl, MPeCTaBIISIONINE
CO6OI71 pa3HLIe TOYKHN 3peH1/151, Hpel[CTaBI/ITb 9THU pasHme TOYKHN 3p€HI/ISI, HpOBeCTI/I X aHaJIu3 "
BBICKA3aTh CBOE 0OOCHOBAHHOE MHEHMUE.

4 cemecTpa
1. Bonpoce! AJis1 YCTHOTO Onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

NO oA wN

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkyumiasi JieKCMKO-TpaMMaTH4YecKasi KOHTPoJIbHasA padoTa

1) Boibepume u3z ckobok Hyschyio popmy ungunumusa. I[lpeonosicenust nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
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I am waiting (to have told, to be told) the results.

2) Ilepesenute npeIOKEHHS Ha PYCCKUM SI3bIK, 0Opalias BHUMaHHe Ha HHPUHUTUBHBIE 0OOPOTHI.

arONE

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoBeka.

Bvinonnenue ketica: KOMUCCHS pacCMaTPUBAET 3asiBKU M OLICHUBAET UX I10 CIEIYIOIUM KPUTEPUSIM:
PacKpbITHE TEMbI, HHTEPECHOE IPECTABICHNE MaTepraia, Haluune HarjasiHOro MaTepurania.

OueHoYHBIE CPeICTBA VISl CAMOCTOSATEIbHOI PadoThl: MOATOTOBKA IPYNIOBOIl NMpe3eHTAUNN
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pa0OTHI B KOMaH/E, yMEHHUs 00padaThiBaTh MCTOYHUKH, BBIACISATH TIABHYIO
MBIC/Ib, TPOBOIUTH €€ aHaiau3. CTyAeHThl JOJDKHBI HOJArOTOBUTH IPE3CHTALMI0 Ha OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneil. VX 1enp n3yuuTh MaTepualibl, NpeaCcTaBIsone
co0Oi pa3Hble TOYKM 3pEHHUs, MPEJCTaBUTh ATU pa3Hble TOUKU 3PEHUS, NMPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

5 cemecTp

1. Bompocs! 1Jis1 YCTHOTO Onpoca

Tema 14

1
2
3
4.
S.
6
7
8

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?
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9. What did Gutenberg invent? What was the role of his invention
10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you nhame?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkymasi JieKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHasA padoTa
1) ITocTaBbTe I1AroJisl B CKOOKAxX B MPAaBUIbHYIO (OPMY TepYHIHUS:
In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.

10. After (graduate) from the Institute we shall work at different plants.

LN~ WNE

3. TeMbI YCTHBIX COOOIIEHMIA:
1) History of books.
2) llustration.
3) Typefaces.

4. Keiic-3anaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
@opmam nposedenus: paboTta B rpymiax mo 3-4 yeroBeka.
Buvinonnenue retica: KOMUCCUS paccMaTpuBacCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIIUM KPUTCPHUAM:
PACKpPBITHE TEMBI, THTEPECHOE IIPEACTAaBICHNE MaTEpHala, HaINn4Yue HATJIIHOIO MaTepHaa.
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OueHo4YHbIE CPeCTBA AJIA CAMOCTOSATEILHOM PadoThI: MOAT0TOBKA IPYNIIOBOI MpPe3eHTAlNU
1o TeMaM Kypca.

Pa3BuTte HaBBIKOB pabOThl B KOMaHAe, yMeHUs oOpaldaThiBaThb WCTOYHUKHU, BBIICISTH
TJIaBHYIO MBICJIb, ITIPOBOAUTL €€ aHAJIU3. CTy,[LeHTBI AOJDKHBI ITOATOTOBUTDH MPE3CHTALMIO HA OCHOBC
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneil. VX 1enp u3yuuTh MaTepualibl, NpeaCcTaBIsSIONIe
coboii Pa3HbIC TOYKHU 3pCHUA, MPECACTABUTL 3THU PA3HBIC TOYKU 3PCHUA, IMPOBCCTU HUX aAHAIN3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

6 cemecTp
1.Bonpochl /151 YCTHOT0 onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texyumasi JeKCUKO-TpaMMaTH4YecKasi KOHTPOJIbLHAsA padoTa.
I. BeiGepuTe 13 ckoOOK COOTBETCTBYIOLTYIO (hopMy npuyactus. [Ipennoxenus nepeBeaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. IlepeBenuTe npenIoKeHNs: Ha PYCCKUH SI3bIK, 0Opalias BHUMaHHS Ha CIOKHBIE (POPMBI
[TpnyacTus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?
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3. I have seen the film being shown now.
4. Being very ill she couldn’t go to the University.
5. Having been written many years ago the book aroused everybody’s interest.

III. TTepeBenuTe MpenIOKEHHS HA PYCCKHM SI3bIK, oOpaIas BHUMaHUE Ha He3aBUCHUMBIH
NpUYaCTHBIA 00OPOT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TemMbl YCTHBIX COOOIIEHUIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam nposedenus: pabota B rpymax mo 3-4 yeiaoBeka.

Buvinonnenue ketica: KoMUCCUS paccMaTpuBaCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIUM KPUTCPHUAM:
packpbITUE TEMBI, HHTEPECHOE NIPENCTABIICHUE MaTepyaia, HaIM4ue HarjIsIAHOI0 MaTepuaia.

OueHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON Pad0oThI: MOATOTOBKA IPYNIIOBOI Npe3eHTaAlul
10 TeMaM Kypca.

Pa3BuTne HaBHIKOB Pa0OTBI B KOMaH/e, YMEHHS 0OpadaThiBaTh HCTOYHUKH, BBIIEIATH
IJIABHYIO MBICIb, IPOBOJUTH €€ aHaIn3. CTyIeHThl JOJKHBI MOATOTOBUTH MPE3EHTAIMIO HA OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenoiaBaTenei. X 1enp u3yduTh MaTepuasl, NpeCcTaBIIsoNIne
co0Ol pa3Hble TOYKM 3pEHHUs, MPEJCTaBUTh ATHU pa3Hble TOUKU 3pPEHUS, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

7.3.2. IIpomMe:xkyTOYHAS ATTECTAUA

1 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena no npoiAeHHBIM TeMaM.

1. UToroBas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padoTa.
1. Complete following sentences with appropriate form of pronoun.
1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.
3. We live in a small village. house is small and very pretty.
4. My sister works in a theatre. She loves job.
5. What is the colour of your new car? - colour is black.
6. My friends don’t have much money. lives are quite difficult.
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7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is .

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2.to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life _ (10. to be)
interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he _ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
1. Itis alarge metal container for liquid or gas.

2. It has a head, a shaft and a handle.

3. ltis a piece of equipment that changes the movement of an engine into electricity.
4

5

6

. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

2. Becea o npoiiaeHHbBIM TEMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

el N =

2 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena no npoiAeHHBIM TeMaM.

1. UToroBas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
1. Don't give me any cheese. | (to hate) it!
2. You won't find Jerry and Tom at home right now. They (to study) in the library.
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3. Harold Black's a famous pianist. He (to give) two or three concerts every week.
4. 1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You __ (to be) on a diet?

o OB~ W DN

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3. You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When 1 was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

2. Beceqa o npoiAeHHBIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. Becena o npoiigeHHbIM TEeMaM.

1. UToroBasi jileKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____(not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move
1. Please, work with the pictures at the workshop yesterday.

2. We noticed a car very quickly towards us.
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3. | liked a toy helicopter on its horizontal axis.
4. Have a look at the robot by our company.
5. I was impressed by the machine pizza.

3. [IpouunTaiiTe TEKCT U BCTaBbTE MPOITYIIICHHBIEC CIIOBA!

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Bece/a no npoiiieHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YecKasi KOHTPoJIbHasA padora.
2. Becena mo npoiiieHHbIM TeMaM.

1. UToroBas jileKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1) Buibepume uz cko6ok HyscHyto ghopmy ungunumusa. Ilpeonosicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodxcenus: Ha PycCeKuil A3blK, 00PAUAsk HUMAHUE HA UHGUHUMUBHbIE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IMpounTaiiTe TEKCT U MepeaiiTe ero OCHOBHBIC UJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.
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2. Becena no npoiiIeHHbBIM TeMaM:

1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi jieKCHKO-TpaMMaTH4ecKasi KOHTPoOJIbHasi padora.
2. Becea no npoiiieHHbIM TeMaM.

1. UroroBsas JIEKCUKO-TPaMMaAaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

1) [lepeBenuTe crneayromre NIpeIoKEeHHUs HA PYCCKUN S3bIK, oOpaliias BHUMaHuE Ha (GOpMBbI
TePYHIUS:

1.

He prevented me from watching this film.
My son told me of his having broken the car.
Her friend insisted on being invited to the party too.

2
3.
4. 1don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.
6.
7
8
9.
1

This article is worth reading.

| could not help writing a letter to her.

She entered the room without noticing him.
His asking for help changes the situation.

0. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT U BCTaBbTE MPOIYILIEHHBIE CIOBA:

Arguably the most important ...
invention of the Printing Press. By combining techniques such as moveable ...
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ...

resulting in printed ...

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ...

Gutenberg Bible in 1455.

2. Beceqia o npoieHHBIM TeMaM:
1. History of printing

2. History of book illustration

3. Typefaces

6 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena no npoiAeHHBIM TeMaM.

1. UToroBas jJeKCHKO-rpaMMaTH4ecKasi KOHTPoJIbHasA padora.
I. [ToctaBbTe rnaron B ckoOkax B mpaBmibHYIO Gpopmy [Ipuuactus 1.

1. I know the problem (to discuss) at the meeting.

2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.

4. (to examine) the goods were prepared for loading.

5. Is this new method of work (to use) now?

in the history and evolution of print, Gutenberg is behind the
into a single device

to be mass produced was The
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II. TlepeBenute mpeIOKEHUS HA PYCCKUU S3bIK, oOpalras BHUMaHHE HA MPUYACTHE H
HE3aBUCUMBII PHUYACTHBIN 000pOT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. I asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. IIpounTaiiTe TEKCT U NEpealiTe €Tr0 OCHOBHBIE UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becena mo npoiiIeHHBIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep IK3aMeHALMOHHOTO OHJIETA.

MHUHHUCTEPCTBO HAYKH U BBICIIEI'O OBPA3OBAHUSI POCCUNCKON DEJIEPALIMA
®EJEPAJTIBHOE TOCYJAPCTBEHHOE ABTOHOMHOE OBPA30BATEJIBHOE YUYPEXKXJIEHUE BbICIIEI'O
OBPA3OBAHMSI
«MOCKOBCKHNH NOJJUTEXHUYECKH YHUBEPCUTET»
(MOCKOBCKHUM IMOJIUTEX)

®daxynpTeT 0a30BBIX KOMITETCHINH, Kadenpa « THOCTpaHHBIC S3BIKI»
Hucnuminza «HOCTpaHHBIH SA3BIK»

Bce HamnpaBieHus MoAroTOBKU

Kypc, _ ceMecTp

3K3AMEHAIIMOHHBINA BUJIET Ne 1
1. Jlekcuko-rpaMmMaTHYeCcKast KOHTPOJIbHAs padoTa.
2. becena no npoiIeHHBIM TEMaM.

YTBepikeHO Ha 3aceaHuu Kaeapbl «  » 202 ropa, mpoTokon Ne

3aB. kadenpoit / /




